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GET DOWN

WITH THE

PHILLYSOUND!

THE DISCO SOUND IN CHICAGO

THE OJAYS

SURVIVAL

including:

Rich Get Richer/Give The People What They Want
Where Did We Go Wrong/How Time Fiies
Survival

sim, A s o

KZ 33150
The #1 soul group on Earth presents
“Survival.” Produced by Gamble and
Huff, The O'Jays have never cregted
a more astounding, brain-busting col-
lection of rocking excitement.

Harold Melvin &
The Blue Notes
To BeTrue

Featuring:Theodore Pendergrass
including:
Where Are All My Friends
Bad Luck/Nobody Could Take Your Place
Hope That We Can Get Together Soon
All Because Of AWoman

Jnruders
&m«y; @/ Love

including:

A Nice Girl Like You/Everyone's A Star
What's Easy For Two Is So Hard For One
Rainy Days And Mondays
Be Thankful For What You Got

KZ 33148
“To Be True''—as hot as wax can get
without melting. The soul sound of
Harold Melvin and The Blue Notes, in-
cluding the gigantic hits “Bad Luck”
and “Where Are All My Friends.”

KZ 33149

This latest album from the Philadel-
phia 4 includes their hits A Nice Girl
Like You” and "Rainy Days and Mon-
days," and carries right on in the In-
truders’ smash hit tradition.

BILLY PAUL

GOTMY HEAD
ON STRAIGHT
including:
July, July, July, July/Black Wonders Of The World
Enlightenment/Be Truthful To Me
Billy's Back Home

Trammps

including:
Love Epidemic/ Trusting Heart
Where Do We Go From Here/Shout
Stop And Think/ Trammps DiscoTheme

KZ 33157

The most distinctive voice on the soul
scene today—ABilly Paul. The “Me and
Mrs. Jones™ man is back with a spec-
tacular new album of his impeccable
soul sound.

KZ 33163

With hits like ‘‘Love Epidemic,”
“Trusting Heart” and "“"Where Do We
Go From Here,"” the Trammps can
keep you dancing all night. And this
debut disco album captures all the
excitement.

SOUL
SURVIVORS

including:
City Of Brotherly Love /Soul To Soul
Start All Over/ What It Takes/ Virgin Girl

KZ 33186

After taking the expressway straight
to your heart, the Soul Survivors are
here to stay, with another Gamble/
Huff masterpiece. Fine, funky tunes
like “City of Brotherly Love” and
"What It Takes.”

AVAILABLE AT ALL THESE FINE STORES:

DOWNTOWN RECORDS  FLIPSIDE

KORVETTE'S

On Philadelphia International, TSOP and Golden Fleece Records and Tapes.

HEAR HERE

RECORD WORLD
DISCOUNT RECORDS

Distributed by Columbia/Epic Records

AT THE STADIUM JUNE 1-5.
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including:

56 INCLUDING: including
ES ANYBODY REALLY KNOW Harry Truman/Old Days Feelin' Stronger Every Day/Just You'N'Me
WLA? ﬂMEE" 152 What'sThis World Comin’ To

Brand New Love Affair-Parts & Il
Anyway You Want /Never Been In Love Before

QUESTIONS 67 AND 68 /BEGINNINGS
LISTEN/LIBERATION /SOMEDAY

Something InThis City Changes People
InTerms Of Two

ST

including:

. 5 including:
| 5'"$ A Mean Tune Kid Saturday In The Park | Dialogue I
Don’t Want Your Money Now That You've Gone/Alma Mater e
Elegy/Free/Mother State Of The Union Columbia

LAKEHURST mMUSIC SKIPPERS
109 Lakehurst Center Meadowdale Shopping Centr.
Waukegan, IIl. Carpentersville, lI.

YORKTOWN MUSIC
Yorktown Shopping Centr.
Lombard, 1II.

@

LINCOLN MUSIC
124 Lincoln Mall
Matteson, Il

SIGHTS & SOUNDS
1611 Western Ave.
Chicago Heights, Il

HEGEWISCH DISCOUNT
148th & Torrence
Calument City, IIl.

S
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SUPPLY camping, backpacking, and
mountaineering, tents, backpacks,
sleeping bags,
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food and clothing.
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Dear Triad:

Why don‘t you have a page each
month with letters from your read-
ers? Most magazines and newspa-
pers have some sort of feature like
that, and it is usually very popular.
[t creates interest, and it gives peo-
ple a chance to respond to what
you are doing.

Jon Mark

Dear Jon:
Thanks for the Suggestion.
Here it is.
The Editor

Dear Triad:
Howdy:

In the concert review section
of your May issue you repeatedly
insulted the Andy Frain Ushers.
You made them sound like sado-
masochistic, three headed, pimple-
faced monsters, whose only thrill in
life is beating up handsome well
dressed Young Americans. I think
it's time to hear from the other
side.

I'm 17 years old, a non world
war two veteran, and an Andy
Frain Usher. Like most of the
ushers, I got the job to catch the
concerts. I used to go to concerts,
but finally decided no one this side
of Steve Miller is worth paying
$7.50 for.

Dear Triad:

A couple of years ago I came to
Chi Town and a friend of mine
turned me on to the best station
anywhere: TRIAD, whose STAFF
were CREATIVE, yes even magical.

I was completely amazed at the
smooth soft sell technique of the
commercials. They were tolerable!
I could sit in the same room with
someone trying to sell me some-
thing. [ was told that Triad was
selective in thir sponsors, and never

CRAss

o

allowed used car salesmen to do
commercials there.

I remember many soft sell
commercials; I even listened to
some of them! Now I can only
Remember hours of pleasure, "cause
let’s face it MR. MANAGER, any-
one who has an FM stereo reciever
also has records and/or tapes, so
take the hint.

Thank You,
Regis Petrich
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FEEDBACK:

I talked to some dude about the
job, and it sounded OK, but with
all the shit I put up with it’s not:
getting my haircut, polishing my
shoes, riding the L's, and $2.10 an
hour just to wait until Commander
Cody comes to town.

But back to basics: Sure, there
are a couple of asshole ushers who
don‘t like working anything besides
wrestling matches (and think Three
Dog Night is better than the New
Riders), but they are in the min-
ority. If the actions ofa few ushers
are representative of the whole,
why not so with concert goers?
I don‘t enjoy telling people to
quit smoking, but it‘s part of the
job. If the assholes would quit
smoking, my job would be a lot
casier—but they‘re too damn stu-
pid. (Of course, it‘s only a couple
of them.)

['ve had many reasons to fight,
but I never figured it was worth' it
for $2.10 an hour. On seven occas-
ions people asked me to lend them
my flashlight, and then tried to
steal it, and nine times I have been
intentionally tripped—but I'm still
a nice guy. Would Susan Leigh put
up with that shit?

But I'm not complaining, most
people have a hang-up against au-
thority. It comes with being a
pseudo-bad ass. Keep on Trukin’,
and pass me that bottle.

John Kozloski
*849

Dear Triad Productions,
I am a devoted TRIAD listener.
[ have been in tune with your radio
station since November of 1972. 1
have also collected and read each
TRIAD GUIDE since then, and
have enjoyed them very much.
You have also turned me on to a
great amount of new and exciting
music. For that, I thank all of the
people that are involved with the
produciton of TRIAD radio very,
very much. If you would grant
me one request, [ would very much
LOVE to have one of your TRIAD
106 FM posters.
One of your humble listeners,
Mr. G. P. Leavy
P.S. You give me good vibrations.

JUNE 1975

DIANMA S RESTAURANT

K0 J /74 WA

EAT LIKE
A GOD

COME IN, EAT & RELAX WITH THE GODS

Petros, your host, invites you to DIANNA’S for an exciting evening of Greek food and
drink. Begin by ordering saganaki or our special gyros, or any other of our finely prepared
cuisine. Then Petros brings you the full enjoyment of Greece in his own special way. Soon
DIANNA'S will become more than a restaurant to you - it will be a home where you are
always welcome. Needless to say, DIANNA’S is a welcome change from the normal hustle

and bustle of an evening. WELCOME HOME TO DIANNA'’S

The ONLY Greek restaurant to be selected as one of the 10 best restaurants in Chicago

DIANNA RESTAURANT ‘OPAA’
212 SOUTH HALSTED

332-1225 CHICAGO, IL



___MUSIC & MUSIGAN

SEE AND
- HEAR
- THETOTAL
EXPERIENCE
LOUDSPEAKER
ATANY
OFTHESE
AUTHORIZED
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ILLINOIS

DEALERS

ALBERT AUDIO,
- Joliet, Aurora
. DIENER STEREO,
currences and transform them into Champaign, Carbondale
dramatic situations. Just as writers Mgsmam : %,
and poets play with words and hicago, Homewood, : ' g
] : .Oak Park, Morton Gr, - B = o
phrases, painters play with colors OiGHT’;?l'bu&D&; fizhe &=
and perspectives, and sculptors ~ Chicago Heights
play with shapes and forms, so = \aE R v F th
Kraftwerk plays with sound. The Y Or e man =
KRAFTWERK is one of the leading  Kraftwerk than that. Space is only  qualities attributed to the otherarts ‘ h t t h lf
experimental groups in Europe today. a part of the total Kraftwerk con-  are equally applicable to their mu- INDIANA w 0 rus S lmse
Our music director and disc jockey has  cept, for it also includes Time and sic. It is shaped, phrased, colored, Mg:yo:i:zﬁ:::n“cuy
been following them and playing them Mechanlcs, and not oniy. sound in moldqd, m|xed.. and modified .mt_o ~ AUDIO SHOP,
for about three years now. Their latest time and space, but visual and a unified experience. The music is Kokomo, Terre Haute, em
release “Autobahn” he picked up onand  other sensory phenomenon. They sketched on broadly fundamental © Vincennes Ly
played long before it was available here. ~ are working with artists in other lines leaving the setting and filling Aumos;:&uusn.
(He had a special copy flown in from fields in conjunction with their in, to a great extent, up to the lis- mi-'swmn&
Germany.) He played it for three or four ~ Music and are an_xious to ‘begin tener. In such a vague and ethereal “Fort Wayne Tempest is for the man who trusts himself
months, and got enough people listening  producing video discs (similar to  art Kraftwerk excells in transform- RISLEY ELECTRONICS, enough to break free from conventional
to it and buying it that it was picked up  video tape, but in disc form) of ing the commonplace sounds of s:;::v:m P judgements. So pass by those “me too”

by other FM stations—and it exploded at
a nationa] level. At last check it was
number 5 in Billboard's chart—and
RISING! :

During their recent American tour Quick cruise down Germany’s : WISCONSIN : 7
complementing the stunnin success of famed Autobahn. It becomes an by Saul Smaizys WISCONSIN AUDIO, transformer !:ookshe_lf line c‘leSlgned
their album, Kraftwerk granted a (for indistinguishable blend of vision Triad—Is the term “space rock ap- m“‘"’-""" for a total musical experience. Listen
them) very rare interview to the person  and reality, as it begins with the  plicable to your music? bt Kooy carefully to Tempest. Make your own

responsible for “breaking” their record in
the United States: SAUL SMAIZYS.

Introduction by Saul Smaizys

While the casual listener may be
quick to draw comparisons to Pink
Floyd and “space music” in gen-
eral, in reality there is far more to

6

their art. Lyrics are now becoming
a more regular part of their music.

Autobahn has a fully descriptive
character taking the listener for a

slam of a car door and proceeds to
imitate the sounds of the cars whiz-
zing down the road. The mysteri-
ous whispering tones of “Kome-
tenmelodie” soar lightly into the
ether and leave the listener with a
grandious spatial experience.

They perceive commonplace oc-

The Magazine You Can’t Buy: TRIAD

daily life to stirring and spiritual
experience.

Interview with Ralf Hutter
and Florian Schneider

Ralf—We are part of the industrial
generation. We grew up . . .

Florian— . . . very impressed by
these machinery rhythms that we
use in our music, the mechanical
aspects of life. Technology is no
enemy to us. We use technology
as it is. We also like nature but

JUNE 1975

Carmel, West Lafayette

loudspeaker lines with their “prestige”
nameplates. Turn on to the Tempest Lab
Series by ESS — the new, intense,
super high efficient Heil air-motion

comparison. You can trust yourself—
and you know you can because you're
hearing and feeling the difference.
Then let yourself go. Go Tempest.

Tempest Div., ESS, Inc., 7719 Fair Oaks Bivd., Carmichael, CA 95608
ESS products are available in CANADA through ESS CANADA.




you cannot say that Technology is
any better or worse than nature.
You have to accept all of these
things as they are in the world of
today.

Ralf—We have aspects in our mu-
sic that refer to space, like Kome-
tenmelodie, but we also have some
very earthly aspects that are very
direct and not from outer space
but from inner space like from the
human being and the body, and
very close to everyday life.
Florian—We see films and we go
out and get optical impressions
and so this often has an influence
on our music and it becomes an
acoustic film or acoustic poetry.
That's the way we try to express
what we have seen and what we
have heard. Several years ago we
were on tour and it happened that
we just came off the Autobahn af-
ter a long ride and when we came
in to play we had this speed in our
music. Our hearts were still beat-
ing fast so the whole rhythmn be-
gan very fast.

Triad—The spinning of a roulette
wheel is another basis for one of
your tunes.

Ralf—Yes, movement. The idea is
to capture non-static phenomenon
because music itself is a non-sta-
tic phenomenon. It deals with time
and movement in time. It can never
be the same.

Triad— Does dance have a part in
your music?

Ralf—Yes, in Germany some mod-
ern ballet companies have used
our music to create their own ver-
sions of ballet for this music.
Florian—The choreography was
like a computer dance, like robot
dance. Very mechanical in its
movement on stage.

Ralf—We also kind of dance when
we perform. It's not that we actu-
ally move our bodies but it's this
awareness of your whole body.
You feel like a dancer.
Florian—Your brain is dancing.
The electronics are dancing around
in the loudspeakers.

Ralf—We've had this idea for a
long time but it has only been in
the past year that we've been able

strument. We play mixers, we play
tapes, we play phasers, we play
the whole apparatus of Kraftwerk.
That's the instrument, including
the lights and the atmosphere.
Florian—Sometimes | can taste
the sounds. There are a lot more
feelings than just the feeling going
through the ears. The whole body
can feel the sounds.
Ralf—Imagine the trees. What do
the trees sound like? You don't
even have to make the sound audi-
ble. You can just write out the
suggestions and the reader can
imagine the sound or reproduce
the sounds spiritually in his brain.
Triad—Do you listen to otherkinds
of music other than electronic?
Ralf—Oh, yes. Sometimes we lis-
ten to the radio and we also listen
to life, to noise, or to what people
normally regard as noise, which is
of course the source for environ-
mental music. If you walk down
the street you can hear a sym-
phony if you are open enough to
listen to it.

Florian—That's what you learn
from working with electronics. You
go to the source of sound and
your ears are trained to analyze
any sound. We hear a plane pas-
sing overhead and | know all the

phenomenon that go into the make

up of the sound, the phasings, the
echos. All these things that hap-

pen in nature . . .

Ralf— . . . and the more you learn
the more you enjoy it. You can al-
ways discover new sounds that
you've never heard before. It's
amazing sometimes when you lis-
ten to the context of the sounds.
It could be the animals in the park,
with the cars and the people mix-
ing together.

Florian—The association field is
very large in music, meaning some-
body can make some special sound
and put them on tape and then
broadcast them to 50 people or
100 or 1,000, and each one of these
people has a different impression
of the sounds they have heard. It's
not like in the cinema where nearly
everybody sees the same thing. |
think the optical is much more
fixed but when you have music
you have so many different sorts
of musics in the brains of the
people.

Ralf—Yes, musics. Many musics.
Florian—When you are on stage
you can focus the music to all
these different brains, but you
know there are a lot of different re-
ceptions. Some people fall asleep,
some people are excited, others
don't like it and go out, others
come back, some stay in their
seats. So there are a lot of dif-
ferent reactions to the same thing.
Triad—How about the improvisa-
tional element in your music.
Ralf—We improvise in the way it
is used in Oriental and raga music.
It's not harmonically structured.
Florian — We prefer to make
sounds. Sound symphonies. We
use a lot of natural harmonies . . .
like from the overtone scale. We
try to do things simply, the simp-
ler the better. We tried to do a lot
of complicated bullshit in the past
where everybody tried to play as
many notes as they can in a se-
cond or a minute, but after awhile
we came down to the essential
thing and there is only one thing.

Ralf—You have to face yourself to
come to the point where you really
think about what it is that you
want to do. Not to hide behind too
many notes or to hide behind . . .

HAIR TODAY, GONE TOMORROW?
OR, FRIZZY'S BLUES

She's got the frizzies — well,
you probably do, too. The ques-
tion at this point shouldn’t be why
— but how to get rid of them and
then keep them away.

The best way is to cut them or
burn them off. Cutting for the most
part is the best way to rid your
hair of splits, but in order to keep
them away your hair should be re-
shaped every six to eight weeks,
even if you intend to let it get
long.

Burning or singeing (the profes-
sional name) the hair, although
not as commonly done in the US
as in Europe, is also effective. |
usually recommend singeing for
long hair, as it's the only way to
remove splits without removing
length.

Now that we've gotten rid of the
frizzies, let's talk about how to
keep them away. It helps to use
the right shampoo for your type of
hair. First, let's make it acid bal-
anced, and then choose if a dry,
normal or oily type is for you. Con
ditioning is important after sham-
pooing as shampoo removes oils
from the hair as it cleans. We
should try to replace some of these
oils after washing, even if your
hair is oily (probably because you
are not brushing the natural oils to
the ends — and that's one of the
reasons they splitin the first place).
Brushing is important, but don’t
go crazy with that brush either, as
improper brushing is one of the
primary causes of split ends: be
gentle. Sleeping on rollers doesn't
help, and heat rollers used too of-
ten are killers. Bleaching, tinting,
and permanent waving properly
done are great — but nothing is
worse for hair than over-processed

chemical treatments. The chemi- &

cals cover and damage the whole 3

shaft. In many cases hair cannot S
% year we played with just the two

# of us. We used a rhythmn machine
% but this was not entirely satisfac-
: tory. It would be good for one

be repaired.

The best thing to do if you de-
cide to change your color or per
manent wave your hair is to go to
a pro.

With summer finally on its way,
it's extra important to give just a
little more attention to your hair,
as the sun can do many evil things

SOBEE

'HAIR DESIGN FOR MEN

For appointments
call:

2908 N. Broadway
472-0488

116 E. Oak
943-7131

KRAFTWERK cont. from p. 8
Florian—We don't like these sort

of bombastic sounds, weé prefer
more refined sounds.

Ralf—It took years of development,
step by step, for us to get to what
we are doing now. And it will take
more steps to do something else.
Florian—We started out with acou-
stic instruments. We had a lot of
friends who have played with us in
the past, and so life goes on and
some of them leave and others
join. We finally came to a point
where we decided that we didn’t
want to have these 'nud drum kits
on the stage with us. Ihen, for a

piece but too boring to use for a
whole evening, and so we decided
to build electronic drums because
we wanted to have rhythms in our
music. We designed and built

8321 W. Belmont,
River Grove,
lllinois 453-3683

s

SRR
tronic music is created out of white
noise, so you can take whatever
frequencies you like, or you want,
for your particular concept of mu-
sic — and with these electronic
instruments you can pick out the
frequencies that suit you. Like a
painter, you can choose whatever
colors of the spectrum you like for
that projection of your painting.
Florian—We are working with a
painter now who can realize some
of our optic visions.

Ralf—We don’t think of ourselves
as musicians, but rather as people
who create out of the different
media or ways of expressing your-
self, whether it is painting, poetry,
music, or evenfilm. The ideal is to
communicate to people.
Florian—We really don’t know
where this whole thing will drift,
perhaps more to optics or to
words.

Ralf—We are waiting for the video
disc, which will soon be available

}s?)e(;rlf::%r‘gr?:;tgegﬁ?; ilssm?hal\ct)LCSe Florian— . . . the speaker cabi- to it. Try to keep it covered while & them and are now playing with  in Germany. This will probably be

Stihler Kraftwork o ba. A fon- nets. : sun bathing, and after sun bathing two electronic percussionists in  the next step we want to go on to

Bl Slactranit Iouélspeaker Ralf— . . . to open up to the sim- or swimming, a good cream con. & the group. because we -have so many visual

orchestra. plest things. ditioner is great. Ralf—It gives a lot of possibilities ~ ideas along with the music and

Bl e whole. hing. s dhe. Th- (CONT. ON FOLLOW. PAGE) | Here's to soft, shiny, healthy to change the sound becauseelec-  they both influence one another.
hair. Enjoy] S o0 Vaglts % Triad—Thank you.
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HENRY GROSS

A BROOKLYN COWBOY
2000 YEARS ON

Shortly before the turn of the decade,
a small group of students from Columbia
University decided to band together to
advance the state of primitive music on
campus and to have a good time in the
process. Their stage presentation would
consist of shiny costumes, clockwork
choreography, primal screaming, and the
oil of whole lemon. In keeping with the
timbre of the times the group would be
called ShaNaNa.

Unfortunately, ShaNaNa never got be-
yond greasy rock'n’roll, though they
made a mint reviving moldy oldies that
hadn‘t seen the light of day in fifteen
years. Henry Gross, one of the featured
singers in ShaNaNa, had ambitions of his
own: he wanted the group to inject their
50s pignose feeling into a more contem-
porary vein. But it was too late for Sha-
NaNa to turn back, because they'd
already latched onto such a good thing
that trying anything different would be
commercial suicide. So Henry and fellow
ShaNaNa, Gino Cahn, quietly unplugged
their guitars and headed for the hills of
Brooklyn, determined to make their own
kind of music.

It wasnt long before A&M records

picked up on Henry Gross’ unique brand
of rock’n'roll. Fate, or Mel Brooks, must
have deigned that this boy be a success
for in the aftermath of all the hype, the
funny sound systems, and the dead-end
motels he encountered on his first tour,
Henry Gross has remained totally sane.
Well...almost. | spoke with Brooklyn's
singing cowboy while he was touring with
Shawn Philips, but be forewarned, this
man is full of rare looniness that comes
from growing up in a Jewish neighbor-
hood in Brooklyn. It's the same afflict-
ion that's struck Woody Allen. Your
humble reporter, having grown up in the
Latin quarter of Chicago’s Lakeview
community, came armed with a lowly
cassette recorder.

"Are we taping this? That’s low. Let's
put the interrogator in my guitar case
and ship him to Nashville. Songwriting is
serious; making records is serious. Going
on the road is absurd. Living in the Acres
Motel! We were delayed getting to this
gig by five minutes, because we went to
ask the manager if she could have the
ants removed from the bathroom before
we got home."”

Seventy-four was a busy year for Mr. G.
Within four months he played warmup to
Shawn Philips, the Beach Boys, and the
Kinks. But warmup isn‘t top billing; to
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say that Henry Gross was grossly ignored
by the connoisseurs of rock is an under-
statement. Granted, his guitar playing
often smothers the singing onstage,
but look what Badfinger and the Kinks
have gotten away with. Henry Gross is
a positive force in rock’n’roll, though not
many people are aware of him, because
Monsieur Henry refuses to stand on
anybody else’s platform. He turns his
guitar all the way up, slithers across the
fretboard like a Long Island surfer,
and conjures up images of evergreens
and country things, topped off with a
shivering falsetto.

“l want to make people think I'm
rugged: that | ball women, drink eighteen
beers, and rub cattle —— whatever they
think you are when you make records.
One thing I've learned is that, if you hear
some fool on the street talking like | do,
then he’s an idiot, but if he writes songs,
then it's funky. Musicians who say
serious things take valium before inter-
views. Well | shoot Archway cookies, the
ones filled with dates. | write songs when
I‘'m alone, but once it's done, its done.
Where's it at if | make like it's a big
thing? It's just my gig. | may not clear
$50,000 a year, but I'm happy doing
what I'm doing and that's where it’s
at for me."”

For anyone in doubt, Henry Gross
has a new album called Plug Me Into

(cont. on page 69)
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The golden notes of the Big
Band era blew between 1935 and
1950. Back then, you could catch
an ear full of Harry James’ trum-
pet, Gene Krupa’'s drums, the Glenn
Miller “swing” and the voice of “ol’
blue eyes” behind the Tommy Dor-
sey band. In their hey-day, the
BB’'s created a musical, full-bodied
sound style, as wild as Duke Elling-
ton and as mild as Guy Lombardo.
For a colorful and comprehensive
history of the BB era, read George
T. Simon's book, The Big Bands,
(Macmillan, 1967).

ONE RESOUNDINGLY GOOD
NOTE TO COME OUT OF THE
NIXON YEARS!!!

Dave Remmington was a boy
growing up in a musical family in
New York during the Big Band
days of Stan Kenton, Artie Shaw
and Les Brown. Needless to say,
the silver notes danced in his head.
The boy wanted to blow in the big
time, so he chose the trombone
and listened to them all, learning
everything he could from them.
When Dave grew up, ready to start
his own Big Band, the public fer-
vor over the BB style had begun to
wain, diverting it's interest to Jazz
and a curious new sound called
Rock. The change mattered not to
Dave. The lean times would not
dampen his dream. The Dave Rem-
mington Big Band would someday
be a reality. With that knowledge
securely set between his ears, Dave
hit the proverbial road for several
years to pay his dues.

After a couple of trombones and
a few kids, etc., Dave was rapping
with some of his buddies gathered

JUNE 1975

around a club table after a gig. It
was the Springtime of 1967 . . . a
good time to rejuvenate an old
idea. Dave was rappin’ Big Band
and everyone said, “right on”, do
it now or never.” The Dave Rem-
mington Big Band was becoming
a reality. They pooled some ma-
terial together. Woody Herman
gave Dave some BB arrangements,
and Dave started looking for po-
tential members for the band.

*Yes, folks, there's a sort of an
irony to this sordid connection
even in a comical way.

Dave recruited Bobby Lewis, Ar-
thur Hoyle, Jimmy Atlas (still with
the band) and others, and started
to play free concerts, clubs, where
ever they could be heard. The
management of The Wise Fools,
at that time wanted a Jazz format
for one night a week. When Dave
heard of this, he auditioned for
the slot and got it.

**The Dave Remmington Big
Band was playing a club in Lake
Geneva, at the time when ironic
fortune struck them right in the
horn section. It just so happened
that in the summer of 1967, some
of Nixon's nefarious were in the
same area. The Nixon men liked
very much what they heard . . .(it
must be interjected here that any
of us would have liked what we

(cont. an page 69)
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MIGHTY JOE YOUNG BLUES BAND

"11-14 MIGHTY JOE YOUNG BLUES BAND

18-21 ALL OF US

25-28 REDWOOD LANDING

SUNDAYS, 1, 8, 15, 22 EDDIE BOY BAND’S LAST MONTH

IN CHICAGO BEFORE THEY 'LEAVE FOR LOS ANGELES!

MONDAYS — DAVE REMINGTONS B1G BAND

TUESDAYS DAVE REMINGTON’S TAILGATE RAMBL
(DIXIE LAND JAZZ
SUNDAY, 29TH - VERY
SPECIAL EVENT, CALL
CLUB FOR INFORMATION.
REMEMBER! THIS IS EDDIE
BOY BAND’S LAST MONTH
IN CHICAGO BEFORE THEY
LEAVE TO LOS ANGELES!

2270 N. LINCOLN
CHICAGO
929-1510
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TO:
ALL PARTICIPANTS IN THE
CONSUMER ELECTRONICS SHOW

HELLO:

TRIAD WARMLY WELCOMES THE CONSUMER ELECTRONICS

SHOW AND ALL ELECTRONICS REPRESENTATIV
CHICAGO. Rt

WE STAND READY TO SERVE ALL OF YOUR NEEDS IN BOTH
BROADCASTING AND PUBLISHING, WITH THE FINEST PRO-
DUCTS AND SERVICE, AND THE ONLY MULTI-MEDIA PRO-
MOTIONAL PACKAGE IN THE MIDWEST REGION.

LET US KNOW HOW WE CAN BE OF SERVICE TO YOU.

LOOKING TO THE FUTURE,

DAN BACIN,
PRESIDENT.

TRIAD PRODUCTIONS

7428 NORTH PAULINA CHICAGO ILLINOIS 60626

(312) 973-1277

TRA
LERE
REPORT:

Jack (arpenter

COPYRIGHT @ 1975 BY JACK CARPENTER

WE ARE PLEASED TO START OFF THE TRIAD AUDIO REPORT THIS MONTH,
WITH ANOTHER TRIAD EXCLUSIVE: THE FIRST AMERICAN REVIEW OF THE
SONY V-FET MODEL TA 4650 AMPLIFIER.

Welcome to the first edition of the
Audio Section of Triad magazine. This
Audio Section is intended for your use
as a guide for future purchases of
HiFi equipment.

It was a natural for Triad to take on
this new Audio Section, because if you
use us as a guide for selection of re-
cord purchases and FM listening, why
shouldn’t you look to us for what’s
happening with the equipment which
you must have to hear records and FM
broadcasts accurately.

We at Triad intend to give you good,
honest reports on audio equipment.
Completely unbiased, truthful, and ex-
pressed in terms that the average per-

son can understand. In retrospect, I
remember when I first started reading

reviews in the then few HiFi type mags.

They were so,wrapped up in sophisti-
cated technology and far-out graphs
with lines zooming all over, that I got
crosseyed from trying to read the
things. I would end up not finishing
the article, and would decide to make
my purchase by the coin flip method.

We intend to lay it out side by side:
what the manufacturers say they have
against what we found. No more prin-
ting the manufacturers specifications
at the front of the review and then
hiding the test results at the rear of the
magazine.
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It has been said by some sceptics
that the quality of a product’s review
is greatly influenced by the amount of
advertizing that a manufacturer places
with the magazine. Well, that could
possibly be true with some other publi-
cations; however, I don’t give a damn
if they buy the front cover, the back
cover, and the whole inside of the
magazine.

If a manufacturer hands me a bum
mer product, they’re going to get a bum-
mer review, which brings me around
to a subject dear to my heart. Last
November a law went into effect that
is probably the greatest thing that has
ever happened to the innocent Hi-Fi
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buyer since the invention of radio.
That is, the honest reporting of power
output figures.

It is now a law that when adverti-
sing the wattage output of a unit, it
must be given in Watts RMS (constant
driven power). RMS means Root Mean
Square for those who care. What this
means is, that units which used to be
advertized at 500 watts 1.P.P. (Instant
Peak Power) are now down to honest
watts, like 5 watts RMS per channel. I
don’t know where those clowns got
that 1.P.P. rating from. It must have
meant how much power would it ab-
sorb if you put on Led Zeppelin,
turned it up full blast and threw it in
the bathtub.

I will never forget the time a sales
manager of a famous company bought
me a new model for testing and pro-
duct evaluation. It was rated at 500
watts and was billed as their revolu-
tionary new entry into the HiFi mar-
ket. Well, 1 fired this impressive look-
ing jewel up and it cranked out a
whopping 4.5 watts per channel at mid-
range and .9 of a watt at 20 Hz or the
bass range. Most good auto tape play-
ers have more guts then this thing had.

I raised a comment that I thought it
was a rip off. He quickly brushed this
off by saying ‘“‘we’ve got a lot of en-
gineering in this product. Just look at
all those knobs and buttons.: Even if it
hasn’t got lots of power, people will
buy it on looks alone’”. Well, it sure
did have knobs all right! It looked like
the instrument panel of a 747. It had a
button for everything but a shoeshine.
The hell of it was, he was right. It
probably would sell. Just on lookg§
alone!

God help the people that are sucked
into this glamorous garbage under the
premise that it is High Fidelity. There
ought to be a law. Please forgive me
for this outburst, but it is a sore spot
with me, and every time I visit the lo-
cal hardware store and spot some hap-
py-to-lucky individual wheeling one of
those record eating monsters out the
door, proclaiming to his fried, ‘‘hey,
man, | got a HiFi system,’’ it makes
me want to throw up.

The following is an example of how
we are going to compare our findings
against those claimed by the manufac-
turer. Shown is a typical test on a re-
ceiver . . .

dB — decibels
Hz — cycles per second
UV — Micro volts
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AMPLIFIER SECTION
Power output in watts RMS. All channels driven,

Mfgs. Test
Rating Results
1,000Hz 8 ohms 40 45
(midrange 4 ohms 55 60
20Hz 8 ohms 40 39
(low range) 4 ohms 55 48
20kHz 8 ohms 40 41
(high range) 4 ohms 55 52
Total Harmenic  1,000Hz 3% 1%
Distortion 20Hz fra o I
At rated output 20kHz 3% 2%
1 watt 3% .32%
1,000Hz
Intermodulation
Distortion rated output 3% 3%
1 watt 4% 6%

Tuner Section [FM] Example

Mfgs. Test

Rating Results
FM Sensitivity IHF 30dB 1.9UV 1.8UV

60dB 10UV 11UV

Capture Ratio 1.0 1.3
Selectivity IHF 75Db  75Db
Signal to noise ratio
Stereo IHF 70Db  68Db
Stereo Separator 45Db  40Db
Total Harmonic distortion 3 .45

Frequency Response
20-15,000Hz '.*'.1‘5 i'1.5

A word about Power Output.

It is important that we give you the
power output in watts RMS at all ex-
tremes of the audio spectrum, so that
you can evaluate whether the unit has
power on the bass and high notes, as
well as the mid-range. It is also impor-
tant that we give you the impedance
(resistance) of the load into which it
was tested.

It is characteristic that transistor
type amplifiers put out more power
into a 4 ohm load than an 8 ohm load.
However, this is not always true. Some
units go crazy into a 4 ohm load: of-
ten resulting in smoked amplifier for
dinner. This does not necessarily mean
that it is a bad product. We will in-
form you if a unit has unstable charac-
teristics into a 4 ohm load. This will
be of value when choosing the proper
speakers.

Harmonic Distortion is caused by mul-
tiples of the input signal frequences.
Particularly irritating are odd harmon-
ies of 3rd and 5th order, which give
the amplifier a brittle, tinny sound.
They will be expressed as a percentage
of the total output.

Intermodulation Distortion is caused
by clashing or interaction of input sig-
nals which are not harmonically rela-
ted. It is this improper blending of sig-
nals which makes you feel like you
just don’t want to listen anymore. It is
expressed as a percentage of total out-
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FM Sensitivity (the:lower the better,
expressed in Microvolts “UV’’) means
how low a signal can the unit receive
and still achieve a signal to noise ratio
of 30 dB A long time ago (must have
been many years), some guys decided
that 30 dB was a good range to mea-
sure by. However, 30 dB is almost
totally unacceptable by today’s stan-
dards. Therefore, we are including 60
dB which will give you an idea of
how low a signal this will pick up and
still produce a sound I can live with.

Capture Ratio: the lower the better,
expressed in microvolts. This reflects
an FM tuner’s ability to reject unwan-
ted FM stations and interference oc-
curring on the same frequency as the
desired station.

Selectivity: the higher the better (ex-
pressed in decibles ‘“ dB'’). This is the
ability of a tuner to receive only the
desired station while rejecting stations
which are adjacent or not wanted.

Signal to noise ratio: (the higher the
better). We will omit the mono rating
and use only the stereo; who listens to
mono?

Stereo separation (the higher the bet-
ter). The amount which the left and
right channels are separated in stereo,
expressed in decibels.

Total Harmonic Distprtion (the lower
the better). This is the amount of dis-
tortion the tuner adds to the original
signal.

Frequency Response (the less in dB s
the better — 20 Hz-15,000 Hz). FM,
by FCC rules, must ‘“roll off”’ at
15,000 Hz. Therefore, the flatness of
the frequency response is important in
getting good FM sound. If a tuner has
a frequency response of plus:or minus
3 dB from 20 to 15,000 Hz, it could
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be conceivably twice as bad as a tuner
having a perfect response of plus or
minus nothing.

Last but not least will be our final
evaluation: the listening test. A group
of four audio experts will listen to the
receiver being tested, and compare it
to four other top brand comparable
units. All listening will be through the
same set of speakers, with all units set
at the same sound level. They will then
come up with a consensus of opinion
and a final listeners comment will be
issued.

In the case of speakers, they will be
evaluated the same way. They will be
listened to in an average room at a
distance comparable to a home envir-
onment. Measurements will be taken
at ordinary listening distance, with all
speakers being driven off the same
amplifier. We will not be listening to
speakers driven by a high price ultra-
powerful amp but by a unit that is
capable of running the speakers pro-
perly and is within the reach of a per-
son with average income.

This listening test is the most impor-
tant of all tests because we have all
seen speakers that have great specifi-
cations, yet they sound like they are
playing in a closet.

Okay, that’s it. We’re off and run-
ning on the first Triad Audio Report.
Give us your comments, because we
need them to help improve this sec-
tion, and if anybody would like more
information on products reviewed or
advertised, we will be glad to forward
inquiries to the manufacturers who will
send you a complete catalog of their
products. O

SONY TA 4650
INTEGRATED STEREO
AMPLIFIER

It has been said by many noted au-
diophiles that the tube amplifier has a
sound all of its own. A sound that
transistor type amps have been never
able to duplicate.

It is this purist’s romance with the
tube amplifier that has spawned and
supported the growth of manufactur-
ers of tube type equipment.

True, it is a small segment of the
HiFi market, but one that has been
looked up to by would-by audiophiles,
and it is a condition that has allowed
audiophiles to look down their noses

at owners of transistor type equipment.

Tube type equipment is expensive,
and it is this barrier that has stopped
most people from owning it.

How come? Why does tube equip-
ment sound better than transistor?

Transistor amplifiers in general are
prone to what is called a notch distor-
tion. This notch takes place at the
point where the transistors that handle
the positive part of the wave form
turn off, and the negative-handling
transistors come on. It’s this notch
that produces unwanted and irritating
odd order harmonics. The triode tube
amp produces little or none of these
odd order harmonics.

If you measure the distortion of a
tube amplifier against that of a good
transistor amp, you will find that it is
about the same: around 0.1%. Since it
has been proved that distoi.~ 1 is hard
for the ear to detect until it reaches
1.5%, why does the controversy of
tube vs. transistor even exist?

Let me explain it like this: if you
have ever had a minor toothache that
hurt for a couple of days and then
went away, it was probably because
your brain compensated for your pain
and numbed itself. OQur brains have
been numbed to the transistor type
sound because we have lived with it so
long. However, if you listen to a good
tube type amp, it's like someone fixed
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the tooth and a pain you didn’t realize
you had suddenly disappeared. It is a
smooth, subtle sound: transparent and
clear.

The innovation of the Vertical Field
Effect Transistor (V-FET)has brought
the tube sound to transistor equipment.
It features the characteristics of the
triode tube, combined with the effi-
ciency of a transistor. It has freedom
from notch distortion, and produces
virtually no odd order harmonics.

When I first heard.of this innovation
and that it was ready to be sold to the
public, I was thrilled. However, my
hopes were short-lived when I heard
the price: well over a thousand dol-
lars. I said, forget it, it’s another audio-
phile type thing which only the rich
can afford. As soon as they bring it
down to my kind of people, ‘he aver-
age citizen, then I will look at it.

The other day when my friend from
Sony stopped by and asked how I
would like to take a look at a $400
Integrated V-FET Amp, we couldn’t
get it out of his car fast enough.

The Sony TA4650 is a sleek little
beauty with high class lines and lots of
knobs and buttons to play with. It has
outputs for four speakers. High and
low filter switches. The tone controls
feature turnover switches, which allow
you to concentrate the highs and lows
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in two areas — giving much more
flexibility to compensate for poor
room acoustics or dead spots in spea-
kers. The tone cancel button allows
you to instantly return to dead flat. It
has loudness compensation and stereo-
mono buttons. Three tape monitor
and dubbing switches allow for com-
plete flexibility for copying and edi-
ting from two different tape decks. In-
puts for two phonos and two extra
tape decks, plus the tuner finish off
the controls. Unique is the volume
control: it has a pre-set volume con-
trol. Once this control is set, no matter
how high you try to turn up the vol-
ume, it will not go louder than the
preset level.

" It is rated at 30 watts RMS per
channel from 20Hz to 20,000Hz with
no more than 0.1% total harmonic
distortion. Intermodulation Distortion
(IM) is rated at 0.1°b or less.

SONY TA-4650 TEST RESULTS
Power Qutput in Watts. Both Channels Driven

Mfgs.  Test
Rating Results
1000Hz 8 ohms 30 54
(midrange) 4 ohms not 68.9
listed
20Hz 8 ohms 30 434
(low range not  59.2
listed’
20,000Hz 8 ohms 30 49.5
(high range) 4 ohms not 63.2
listed
Total Harmonic  1000Hz 0.1% 0.045%
Distortion at 20Hz 0.1% 0.053%
Rated Output  20kHz 0.1% 0.045%
THD at 1 watt, 1000Hz 0.1% 0.036%

Intermodulation Rated output 0.1% 0.029%
Distortion at 1 watt 0.05% 0.021%

Analysis of Findings

If T hadn’t known that this amp
came from a local dealer out of his
stock I would say that this was some
kind of a trick. Almost double the
power it is rated at 1000Hz, which is
unheard of. Distortion less than one
half the already super low rating. Gad-
zooks! What a sleeper! And will you
look at that low IM Distortion. At 1
watt it’s lower than I’ve ever seen
except on a few big, big money amps.
IM Distortion is known as the distor-
tion that #s most fatiguing to the ears.
Specification wise this unit is A-1.
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I was not present when this unit was
first hooked up to speakers as one of
my proteges did it.

However, I was glad I was not. For
the look on his face when he came
running up was worth it: he looked
like he had just discovered what wo-
men are for. “You’ve GOT to hear
this thing)’ he exclaimed, dragging me
bodily in there. We spent the next six
hours listening and comparing: It
quickly wiped out all other amps in its
price catagory. So then we started
comparing it to the big bombers, and I
must say that at any sound level up to
ear-splitting, the Sony TA 4650 was as
good if not better than anything we
had. The highs were ungodly, and it
could be listened to for hours without
fatigue. Every record was a new ex-
perience, and when you cranked up
the volume it came on like it had tons
of power.

We have to make a special note here
about what can happen to amps with-
out the preset volume control. Often

well-meaning friends will crank up the
volume control of your set, not reali-
zing that the audio muting switch is
on.

Then, not getting the sound level
they want, they will start pushing but-
tons or flicking switches. When they

flick up the muting switch, it usually’

turns your speakers into confetti be-
cause the power output is multiplied
some seven times instantly. Then the
amp feeding the dead short blows its
cookies. A beautiful system launched
at the flick of a switch. Not possible if
the amp has a preset volume control
like the Sony. This is not new, but I’ve
only seen it before on very expensive
equipment.

At $400 I have to say that this is the
best buy on the market today. When
the Sony man came and took the amp

away — because it was the last one the

dealer had — we hated to part with it.
We all stood by the door and waved
bye-bye because we had lost a friend.

Sony ST 4950 Stereo
FM-AM Tuner

The Sony ST 4950 FM Tuner is one
of their latest models, with styling to
match their latest model amplifiers.
This includes, of course, the TA4650V
FET unit, and it makes an ideal com-
panion because the specifications are
those of a modern, up-to-date, state
of the art tuner. =

The front panel is set off by a clean
looking linear tuning scale featuring a
full blackout panel with a soft green
scale and an LED turning pointer.
LED means that there is a light emit-
ting diode in the tuning pointer, mak-
ing it easy to see what station you’'re
on even from a distance.

Above the tuning sgales is a smaller
blackout panel which houses the se-
parate signal strength and tuning me-
ters and the stereo indicator light.
Along the bottom right are the swit-
ches for the multipath Hiblend, and
AFC release. Next to that is a function
selector for FM stereo, mono, and
AM. Top right is the tuning control
with the muting switch next to it, as it
should be.

On the back are two sets of output
jacks, one fixed and the other variable,
with" level controls next to them. An
FM demodulation jack, an AM ferrite
antenna, and hook-ups for 300 or 75
ohm FM antennas finish off the back.
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SONY ST4950 — Test Results
Mfgs. Test
Rating Results
FM Sensitivity 30dB 1.9UV 1.70V
50dB 4.00v
60dB Not 5.1UV
given
Capture Ratio 1.0UV" 1.0UV
Selectivity 70dB  78dB
Signal to noise ratio
Stereo IHF 70dB  72dB
Stereo
Separation IHF 40dB  46dB
Total Harmonic
Distortion 0.15dB 0.15dB
Frequency  20-15,000Hz & 18 T 1d8

Analysis of Findings

Our tests confirmed that the Sony
TA4950 performed even better than
Sony’s already great specs putting this
tuner well within the upper ranks of
the list of exceptional tuners.

Our panel of trained listeners gave it
the ear test and were hard-pressed to
tell it from other units costing much
more money. At a retail price of $350
it is a good value.

A special note on the Multipath
meter: the signal strength meter con-
verts into a multipath distortion meter

by pushing a button on the front panel.
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BEFORE WE MADE THE NEW YAMAHA RECEIVER,
WE MADE THE ORCHESTRA. -

The new Yamaha receiv-
er and other stereo com-
ponents emerged from a
unique eighty-year involve-
ment in music and sound.

Years ago Yamaha estab-
lished new standards in
wind instrument precision,
piano sound, guitar crafts-
manship, organ electronic
technology.

Our engineers didn't just
sit down and create those
standards—they evolved.
them, and the same is true
in their latest audio achieve-
ments.

To reach their goal of
maximum truthful repro-
duction, they had Yamaha's
three-quarters of a century
sound experience to draw
from.

And they developed new
technology to match and ex-
ceed the kind of quality
performance (low distor-
tion) usually found on
“separates” at the high-
est price levels.

A New Engineering.

They developed a new
kind of engineering philos-
ophy, too.

Because they conceived
this quality standard not
for just the highest priced
Yamaha components, but
for the whole line!

The result is low distor-
tion performance, typically

at .08%, available to receiv-
er and amplifier buyers
in all competitive price
ranges.

Compare the specs on the
new Yamaha components to
any of their competition.

But don't stop there—
compare them to your idea
of an ultimate component
selling for any price.

We're confident of the
outcome.

FM STERED @
AFC/STATION @

POWER @

The Powerful Truth.

The new Yamaha CR-800
receiver, for example, packs
a powerful 45 watts per
channel RMS (both chan-
nels driven, 8 ohms, 20-20
kHz) to give you the full
foree of a big crescendo, or
full audibility of a delicate
piceolo solo. :

Sophisticated Tuner.

The CR-800's FM tuner
section is the first to utilize
negative feedback around
the multiplex demodulator.
This achieves superb sepa-
ration (45 dB) and reduces
MPX distortion to 0.05%.
And Yamaha Auto Touch

tuning allows the electron-
ics to fine tune the station
for minimumdistortion(and
keeps it there).

Ten position control.
Loudness control takes
speaker efficiency, room
acousties, and other factors
into consideration, to give
ou the tonal balance of
ows, middles, and highs you
like at all volume levels.

pray SOURCE PLAY
B
A P

pug A

Ax8

Multiples and Mixes.

For the multiple tape
deck owner, the 800 has a
five-position tape monitor
selector to easily control
two stereo tape record/
playback circuits for record-
ing on one or both decks
simultaneously, for copying
from one recorder to an-
other, or for reproducing or
monitoring on either.

Other features include a

separate microphone pre-
amp and volume control, a
two-position low filter (20
Hz-70 Hz) and a two-posi-
tion high filter (8 kHz-
blend). And LE D’s for
critical indications.

Homemade Philosophy.

The 800 fully incorporates
all the years of electronics
technology, metal working,
machining and wood work-
ing pioneered by Yamaha in
the musie field.

Most of the various parts
of Yamaha stereo equip-
ment are made by Yamaha,
in our own facilities, for
stronger quality control.

And like Yamaha music
products, Yamaha compo-
nents are covered by an un-
usually long warranty—5
year parts, 3 year labor—
and a national service and
dealer network.

Audition the Yamaha CR-
800, and all our new com-
ponents, at your nearby
Yamaha dealer.

© YAMAHA

<
YAMAHA AUDIO COMPONENTS ARE AVAILABLE IN THE CHICAGOLAND AREA AT-
HI-FI HUTCH INC.

524 E. NORTHWEST HWY.
MOUNT PROSPECT
255—2500
HI-FI HUTCH INC.

53 W. ROOSEVELT ROAD
VILLA PARK
495—3200

SIGHTS & SOUNDS INC.
1607 WESTERN AVENUE
CHICAGO HEIGHTS
481—3434

COLUMBIA HI-FI

1805 ST. JOHN'S ST.
HIGHLAND PARK
432-0725

p

[}

AUDIO CONSULTANTS
517 DAVIS STREET
EVANSTON

864—9565

GILL CUSTOM HOUSE INC’
8813 W. 95TH ST.

PALOS HILLS

598-2400
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Many great tuners do not have this
feature, and I can’t understand why. I
can’t tell you how many times I have
been called by people who have just
bought a tuner and they are unhappy
because after this big investment the
FM still sounds like crap. They may
be receiving a high signal strength read-
ing, yet the FM still sounds fuzzy.

If you do not have your antenna
oriented properly on your TV set, you
will see ghosts on the tube. FM is no
different. If your antennaisnot aligned
properly to the signal, you will have
audible ghosts and the tuner has to
work extra hard to try and straighten
this all out. It is unfair to the tuner
and unfair to you ater making the in-
vestment for a good tuner.

And it is damned unfair of any
manufacturer to build a high line tuner
that doesn’t have some way of check-
ing the multipath distortion, be it a
meter or a scope. Its like Detroit buil-
ding a car with no front wheels, how
the hell are you going to steer it.

So ... a couple of cheers to Sony
for putting this on the TA4950. Not
an eriginal idea, but it’s the first time
I’ve seen it on a tuner in this price
range.

This tuner has all the goodies, inclu-
ding high blend, which helps elimin-
ate high and fizzling on week stations,
and a releasable AFC, which will let
you fine-tune the station, and then
flick on the Automatic Frequency Con-
trol to keep it there.

The Sony TA4950 performs well,
and ought to be a welcome addition to
any system.

O
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Tannoy Micro TM55DD Turntable

Tannoy has long been famous for
their monitor speakers. Now they have
combined with Micro Seiki of Japan
to introduce the Tannoy Micro Turn-
table. Top of the line is an impressive
looking direct drive unit loaded with
all the goodies one could ever desire in
a manual turntable. Features include a
built-in strobe light with markings on
the outer edge of the platter. A built-
in bubble level with adjustable legs to
make leveling easy and convenient and
two speed controls on the front of the
base allow for quick adjustment of
turntable speed to a plus or minus
6%. The base is made of a special
sandwich type construction to help eli-
minate resonances. It is cu 1 with
rosewood veneer and has incredibly
good looks. The tone arm is an “S”
shaped unit designed by Micro Seiki
with an anti-skate mechanism of their
own design. The TMS55DD comes
equipped with low capacitance cables
making it ready to accept CD-4 Car-
tridges. Wow and flutter are rated at

‘less than 0.04% WRMS. Signal to

noise ratio or rumble is more than 60
dB. Maximum tracking error is 1.5%.
Platter weight is 3.3 Ibs.
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TANNOY MICRO TM 55 DD

Mfg's Test
Rating Results
Wow & Flutter less than 0.03%
0.04%
Rumble more than 67db
60db
Tracking Error 1.6° 1:6%

The first time [ heard of Micro Seiki
was five years ago when I purchased
one from Canada. Its’ design was far
ahead of its time, and it was one of
the best turntables I have ever owned.
It came without legs and had no sus-
pension at all, so I ordered the option-
al shock absorber legs which I found
to be outstanding. We were hard-
pressed to make the turntable skip by
jumping on the floor. I have been
using these legs on all my turntables
since.

I was pleased to see that when we
received our sample for testing that
the legs now come as standard equip-
ment.

The Micro Seiki using the Shure
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V15 type Illcartridge tracked all of
our test records flawlessly — perform-
ing as well as almost anything we have
seen to date.

When listening for rumble and wat-
ching on the oscilloscope, we found
none that would affect the quality of
your listening.

Wow and Flutter spec’d out at 0.03,
which is right down there and com-
parable with most direct drive turn-
tables of today.

The hydraulically operated tone arm
worked flawlessly without any sign of
hang-up or unnecessary play.

The antiskate device was calculated
correctly, and we did not have to over-
correct, as we do on most tumtables.

The tumntable motor was quiet and
could not be heard or felt. It is a DC
Servo type brushless motor that stayed
cool even after running for hours.

The dust cover was hinged, and fit
snugly against the base, which is unu-
sual. We found the leveling bubble
and easily adjustable legs to be of
great value for quick and easy set-up.

All in all, I would say that the Mi-
cro 55DD is a good value for $340. It
has features some other turntables in
the same price range do not have. It
performed flawlessly, neither adding

or subtracting anything from the music.

O

YAMAHA CR800 STEREO
AM-FM RECEIVER

The Yamaha CR800 Receiver is a
very functional looking unit with dis-
tinct styling. The slide rule turning
dial gives it a business-like look that
creates an aura of quality. One does
not have to go farther than touching
the tuning knob, or flicking the swit-
ches to know that this is not the usual
run-of-the-mill receiver.

The CRB00 has outlets for two sets
of stereo speakers, which can be played
singly or together. It has facilities for
two phonographs, and two tape decks
with copying or dubbing back and
forth, plus an auxiliary input for a
third tape deck. There is a high filter
switch with two positions, one an 8000
Hz filter with 6 dB per octave rolloff,
the other a high blend, most often
found only on separate tuners, which
helps eliminate that high end fizzle
found when receiving weak FM sta-
tions. Also found is an audio muting
switch which allows you to quickly re-
duce the output 20Db, useful for when
the phone rings. On the left front is a

microphone input jack with a seperarate
gain control that allows you to sing
along with whatever is playing, be it
FM, phono or tape.

Unique features include the variable
loudness control which allows you to
reduce volume while maintaining a
precise tonal balance at any sound level
(more about this later). Two tuning
meters compliment the FM tuning dial,
one giving the center of channel, the
other showing signal strength in dB’s,
which is quite unusual.

Probably the most interesting fea-
ture is the releasable automatic fre-
quency control (AFC) which is geared
to the tuning knob. Just touching the
knob with your finger releases the
AFC. Release of the AFC is indicated
by the dimming of an LED (light emit-
ting diode) on the tuning panel. Tun-
ing is accomplished by bringing the
station in as precisely as you can, using
the two tuning meters. Even if you
mis-tune slightly, when you let go of
the knob you can see the arm on the
channel meter moving towards center.
Proper tuning is then indicated by the
LED glowing brightly. The length of
time it takes this to happen varies with
just how far off channel it was when
you let go of the knob. !

The CR800 is rated at 45 watts RMS
per channel from 20Hz to 20,000Hz
into 8 ohms. Total harmonic distor-
tion is claimed at less than 0.1% at
full power and even less for lower
power outputs. Intermodulation dis-
tortion is rated at less than 0.1% at
full output, and less then 0.05 at 1
watt. FM Sensitivity is rated at a re-
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spectable 1.7 uV, and capture ratio is
rated at 1.0dB. Signal to noise ratio is
75dB in mono and 72dB in stereo.
Harmonic distortion in the tuner sec-
tion is 0.15% mono, 0.30% stereo.
Stereo separation is 35dB from 350-
10,000Hz.

YAMAHA CR800 — Test Results
Power Output in Watts RMS. Both Channels
Driven

Mfgs. Rest
Rating Results

1000Hz 8 ohms 50/ch 60.1/¢ch
(midrange) 4 0 hms 60/ch 72/ch
20Hz 8 ohms 45/ch 54.2/ch
(low range) 4 ohms 50/ch 65.6/¢ch
20kHz 8 ohms 45/ch 56.9/ch
(high range 4 ohms 50/ch 69.5/ch

0.1% 0.045%
0.1% 0.075%

Total Harmonic 1000Hz
Distortion at 20Hz

Rated output  20kHz 0.1% 0.068%

THD at 1 watt  1000Hz 0.04% 0.026%

Intermodulation Rated output 0.1% 0.05%

Distortion at 1 watt 0.05% 0.046%

FM TUNER SECTION

FM Sensitivity |HF30dB 1.7UV 1.5UV

IHF 60dB 10UV 6.8UV

Capture Ratio 1.0dB 1.0dB

Selectivity IHF 80dB 81dB

Signal to Noise Ratio

Stereo |HF 72dB 72dB

Stereo Separation

IHF 45dB 47dB

Total Harmonic

Distortion 0.15% 0.11%

Frequency

Response 20-15,000Hz  0.5dB/ 0/-1dB

-0.5dB
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TRIAD AUDIO REPORT: by Jack Carpenter

Analysis of Findings

Well, as you can see by the test re-
sults this is a rather good receiver.
You can count on the fingers of one
hand all the receivers that we have
ever seen that are as good as this at
any price. It has substantially more
power than it is rated at. Plus, the dis-
tortion rating is very low. The inter-
modulation distortion is as low as I
have ever seen on a transistor type re-
ceiver. One shining star was its stabi-
lity into a 4 ohm load, indicating that
it will sound good into most all
speakers.

How did it sound? Our panel of ex-
perts spend several hours listening
through several different speakers, and
at reasonable sound levels it sounded
as good as many of the super bomb
type amplifiers now on the market. As
forits showing against our four other
comparably priced units, it had a crisp
clear articulate sound that clearly de-
fined it from the others.

Even the FM showed this clean open
sound. At a suggested list price of
$580, you will find this unit damn
hard to beat.

SPECIAL NOTE:

on Loudness Contour

As our group of listeners carried the
CR800 Yamaha around to different
environments and room acoustics,
each reported that they thought that
the unit sounded best at a different
setting of loudness indicating that not
all rooms are the same and not all ears
hear the same. A special hurrah to
Yamaha for the variable loudness con-
tour. Something all receivers should
have.

ESS Evaluator Speakers

Whenever the guys from ESS bring
me a new speaker to test, [ get as ex-
cited as a cat trying to open a can of
sardines. It wasn’t but a few short
years ago that I didn’t get so excited.

I remember the first time that they
dragged the first model, the AMT-I1
into my studio. I thought it was some
kind of trick new woofer driven by a
power transformer setting on top of
the speaker. I was soon told that this
weird looking thing on top of the box
was an air motion transformer, inven-
ted by a fellow named Heil. Hence the
name Heil air motion transformer.
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Meanwhile, back at the studio I
quickly compared the ESS against one
of the more efficient squawk boxes of
the day — which promptly drowned
the ESS like Godzilla roaring at a
spider.

This sent the man from ESS packing
— except that he was smart; he left
the speaker. After staring at the spea-
ker awhile, I began to understand how
it worked. It squeezed air, much like a
bellows, to make sound. Quite differ-
ent from a cone speaker which ham-
mers at air. (You have to treat air just
like you would a woman. She’ll get a
lot farther for you if you give her a
little squeeze, than if you punch her in
the mouth.)

After a month of listening, I drew
the conclusion that this was one of the
few accurate reproducers of sound I
had ever heard. It had a clean sound,
much like an electrostatic speaker ex-
cept it was smoother. It didn’t make
you want to grind your teeth or go to
the bathroom after listening to it for
an hour. Anyway, that’s water over
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CUTAWAY VIEW

the dam, and ESS is successful now,
and makes many models to fit differ-
ent budgets and situations.

The latest innovation from ESS is a
speaker called the Evaluator. It sports
a 24" high x 14" wide by 13-9/16"
deep cabinet finished in midnight black
vinyl — also known as dark black or
black black. Anyway, it’s black. The
grill is gray, which is removable to
unveil the 12’ woofer and the air mo-
tion transformer. At the bottom edge
of the front of the speaker is a neat
little hinged compartment housing the
controls. It has a circuit breaker! In
case the speaker decides you are trying
to hurt it, it shuts itself off. Pushing
the circuit breaker button in puts you
back in business again. Also, there is a
three position high frequency attenua-
tor. Position one is off, two is down
3dB at 16,000Hz and three is down
3dB at 12,000Hz for those of you who
live in glass houses. An adjustable
control is provided for continuously
variable attenuation or accentuation
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i Park Ridge, IL

from 1,000Hz to beyond audibility.
The cabinet is a ducted port design.

We gave the Evaluator our standard
tests. Test one is the standing wave
test. This is where we run a 10,000Hz
signal through the speaker and run
around the room looking for dead
spots. There were none. Using the
same test we look for a much higher
level of sound directly on axis with the
speaker. We are happy to say the
sound pressure level measured almost
the same as it did 60° off axis or even
80° off axis. We then gave it the woo-
fer test, checking for resonances or
cabinet noises, and peaks in the bass
range, and found no resonances and
only a small rise at about 100Hz. We
were pleased to note that the port did
not add any sound of its own, as is
not the case with many ported type
enclosures.

We then checked the speaker for
overall frequency response. The woo-
fer, starting from about 47Hz, went
rather smoothly on up to the point
where the transformer took over.
There were a few dips on the way up,
but nothing I would call deterrent to
the sound of the speaker. The cross-
«ver point was made smoothly, and

from there on out it was flat to the
limit of our test equipment.

Incidentally, we measured the spea-
kers at a normal listening distance.
Some companies measure their spea-
kers with an mic placed only a couple
of feet from the speaker. This is es-
pecially valuable if you happened to
be trapped in a phone booth with your
speakers. Sound pressure level meas-
ured 80dB at a distance of 18 feet in
an enclosed live room, with an input
of 1 watt, meaning that this is a very
efficient speaker.

Listening Test

This is perhpas the only true test for
a speaker, because I've seen speakers
that measured perfect yet sounded like
they were playing in a closet. Happily
enough, the Evaluators shounded as
good as our tests indicated they would.
The first record we listened to was the
new Bachman Turner, and there they
all were lined up on the stage, just like
a live performance. The realism is in-
credible and you don’t need lots of
watts to enjoy these speakers.

Next time you listen to a pair of
speakers all you have to do is just set a

little off center. If you notice that the

The Myths $
and Legends of  Sal
King Arthur 2\ NERRLLY |

and the
Knights

of the

Round
Table &

‘Wakeman
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SWOLLEN HEAD
14 S. Ashland
LaGrange, IL

RECORD SHACK

4724 W. Oakton

Skokie, IL

RAINBOW
49 Summit

ROYAL T.V.
3559 N. Broadway
Chicago, IL
DOG EAR II
1410 Waukegan

Glenview,

ROBERT'S EYE'S & EARS
1656 W. Howard
Chicago, IL

speaker on the side to which you are
sitting is blasting at you, and you can
not hear the other speaker, you will
know that these speakers do not give
very good dispersion. The Evaluator
does not suffer from this effect. Good
stereo was heard almost anywhere in
the room. The image was perfect. Voi-
ces were outstanding, crisp and clear
with no sign of backwardness or mud-
diness. The high’s were breathtaking,
as they always are with any of the ESS
speakers. The bass was clean and the
woofer showed no signs of doubling.
Even when we hit the speakers with a
couple of hundred watts, the only da-
mage we could do was to pop the cir-
cuit breakers. All we had to do was
push the re-set button and we were
back in business,

Speaker room positioning was not
critical. However, the speakers did
sound at their best against the wall,
placed about one foot in from the side
wall, and on stands about 12 inches
high.

The Evaluator carries a list price of
$300. When we compared them to our
other reference speakers in the same
category, we found them to be clearly
superior at all sound levels. O
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MADISON
WHITEWATER
MILWAUKEE

CHICAGO
DOWNTOWN
AUDIOPHILE

8 E. Erie
Chicago

642-6349

BOWL & ROLL
1339 N. Wells
Chicago 944-5361

BEDNO-WRIGHT
233 E. Erie
Chicago 664-6054

WAUKEGAN

DIANNA'S RESTAURANT
212 5. Halsted
Chicaga 332-122%

DISCOUNT RECORDS
201 N. Lasalle
Chicago 236-2187

DOWNTOWN RECORDS
921 N, Rush
Chicago 649-9200

LAKE FOREST

DOWNTOWN RECORDS
218 5. State
Chicago 922-2546

HIGHLAND PARK DOWNTOWN RECORDS
66 W. Randolph

Chicago 641-5450

DEERFIELD

BARRINGTON

DOWNTOWN RECORDS
136 N. State
Chicage 263-7891

WHEELING

DOWNTOWN RECORDS
1166 N. State Pkwy.
Chicago 787-2501

CARPENTERSVILLE
WINNETKA

ARLINGTON HTS.

JAZZ MEDIUM
901 N. Rush
MT_PROSPECT  GLENVIEW Chicage' 337-1000
HOFFMAN ESTATES s JAZZ RECORD MART
7 W. Grand
DES PLAINES .
SCHAUMBURG LES GROVE SKOKIE EVANSTON Chicago 222-1467

ROLLING STONE RECORDS
175 Washington St.
Chicago  346-3489

ELK GROVE

LINCOLNWOOD

DISCOUNT RECORDS
19 E. Oak
Chicage

BENSENVILLE NORRIDGE 266-0336

LIONESS HAIR DESIGN

116 E. Oak
L8 RIVER GROVE Chicago 943-7101
DEKA
‘ ELMWOOD PK. i
48 E. Dak
BERKELEY
GiiNekivh  LomBARD; | C-MHURSE DAK PARK Chicago 337-4150
VILLA PARK
WHEATON S CHICAGO
| chesTen ¢ sERWYN NEAR NORTH
i RIVERSIDE OLD TOWN SCHL FOLK MUS.

909 W. Armitage
Chicago 525-7472

" LA GRANGE
DOWNERS GR. \veat J

WESTMONT

AURORA

R EVERGREEN PK

DAK LAWN

BOLLINGBROOK

WORTH
PALOS HILLS

ALSIP

UNIVERSAL MUSIC
3253 N, Ashland
Chicago 528-8827

WISE FOOLS PUB
2270 N. Lincoln
Chicago 929-1510

WOODEN MUSIC
3824 N. Lincoln
Chicago 472-7250

FLYPPED. DISC
1608 N. Wells
Chicago 787-1339

LADY CHATTERLY'S BOOKS
3910 N. Sheridan

Chicage  327-1630
SOUNDER

3822 N. Broadway
Chicago 477-1963

NORTHSIDE AUDIT. BAR
3730 N. Clark 5t.
Chicago 327-1277

ROYAL T.V.
3559 N. Broadway
Chicago 929-7600

FUREAL
3121 N. Broadway
Chicago 281-4700

GRAMMAPHONE
2663 N. Clark
Chicago 472-3683

GREEN, INC.
1716 N. Wells
Chicago 266-2806

LIONESS HAIR DESIGN
2908 N, Broadway
Chicago 472-0488

.N[h' TOWN GENERAL STORE
3259 N. Broadway
Chicago 525-4640

NEW JAZZ CLUB MISTY
1653 N. Wells
Chicago 664-0778

LAFAYETTE ELECTRONICS
3124 N. Broadway
Chicago 935-4720

/SOUNDS GOOD
3170 N. Broadway

Chicago 281-5266
ROOTS

1825 N, Clark
Chicago 642-4242

CHICAGO
FAR NORTH

ADAM'S APPLE
6229 N. California
Chicago 338-4567

DISCOUNT RECORDS
6306 N. Broadway
Chicago 465-2011

DOCTOR JAZZ ICE CREAM
1607 W. Montrose
Chicago 477-7199

DOG EAR RECORDS
6946 N, California
Chicagu 274-1900

BEEFSTEAK INN
6935 N. Sheridan
Chicago 973-6600

BRYNMAWR GROCERLAND
1124 W. Bryn Mawr
Chicago 601-8561

1T'S HERE o

2854 W. Devon
Chicago 274-3810

PEABODY'S BOUTIQUE
Broadway & Devon
Chicago 764-7700

PLOWSHARE NATURAL FOOD
6155 N. Broadway
Chicago 743-2509

SILVER SPUR
6548 N. Sheridan
Chicago 274-7025

SOUARE AFFARE PIZZA
1547 Elmdale
Chicago  769-4310

EREWHON MT. SUPPLY
1252 W. Devon
Chicage 262-3832

FLYING DISC
2457 W. Devon
Chicago  761-0500

ROBERT'S EYES & EARS
1656 W. Howard
Chicago 465-4659

ROUND RECORDS
560 N. Sheridan
Chicago 338-5762
RAINBOW RECORDS
6749 N. Sheridan
Chicago  465-BBY0

CHICAGO
SOUTH

CIRCLE OF SOUND
1059 W. Taylor
Chicago 666-3149

SILVER WHEEL CYCLE
6058 S, Pulaski

Chicago  585-4855
TAPETOWN

7040 W. Archer
Chicago  586-5306

VILLAGE STEREQ
7601 5. Cicero
Chicago 284-0544

JUST MUsIC
3843 W. 79th St.
Chicago  284-0544

CREATIONS
10200 S. Talman
Chicago  B81-0862

UNITED TECHNIQUE STUDIO

1837 S.
Chicago

Michigan
842-1371

BOOK NOOK
1538 E. 55th
Chicago 643-7511

CROSSROADS RECORDS
3321 S. Halsted
Chicago 247-2028

HARLOW'S

BOS8 S. Cicero

Chicago

425-1235

MUSIC ENTERPRISES
3838 W. 49th

Chicago

847-1906

NEW AGE BOUTIQUE
66th & Pulaski

Chicago
MUSICRAFT

2035 W. 95th

Chicago

779-6500

KROOZIN' MUSIC
4059 S, Archer

Chicago

254-6264

CHGO. WEST

DELUX MUSIC
4063 N, Milwaukee
Chicago 445-7320

GALGANO DIST. CORP.
4135 W. Armitage

Chicago

235-3800

SOUNDS GOOD
482] W. Irving Pk.Rd.

Chicago

283-4368

HAIR REPAIR
5718 W. Belmont

Chicago

545-5595

LIONESS HAIR DESIGN
8321 W. Belmont

Chicago

453-3683

RPM RECORDS
3148 N, Central

Chicago

637-5831

SUBURBAN

NORTH

ANOTHER ROADSIDE ATTRAC.

557-D N. Hough

Barrington

ig1-12n

CHURCH OF SCIENTOLOGY

1655 Maple
Evanston

St.

UNCLE ALBERT'S

123 E. Davi

s

Arlinoton Hts. 398-8835

STRAWBERRY

F1ELDS

620-1/2 Washington

Haukegan

COLUMBIA HI

244-8078

-F1

1805 St. John's

Highland Pk

432-0725

ST, J[}SEPH’

WHITING

CALUMET CITY
HARVEY

E. CHICAGO

HOMEWOOD HAMMOND

FRANKFORT & MATTESON CHICAGO HTS

%
CRESTHILL

RICHTON PK STEGAR

spsas

JOLIET ST. JOHN

KANKAKEE
CHAMPAIGN
CARBONDAIE

PUT YOURSELF ON THE MAP—BECOME A TRIAD GUIDE DISTRIBUTOR
FOR INFORMATION....CALL (312) 9731277

i INDIANAPOLIS
o PLYMOUTH

. FORT WAYNE

. EVANSVILLE
CARMEL

W LAFAYETTE
SOUTHBEND
KOKOMO
TERRE HAUTE
VINCENNES

LAPORTE

ROLLING STONE RECORDS
7300 W. Irving Pk. Rd.
Norridge  456-086)

SGT. PEPPER'S
1870 2nd Av.
Highland Pk. 433-5150
ROOTS

1240 Chicago

Evanston  475-7430

RECORD SHACK
4724 W. Nakton
Skokie 673-2420

RAINBOW RECORDS
49 Summit

Park Ridge 696-3213
LAKEHURST MUSIC

109 Lakehurst Cntr.

Waukegan

WEA DIST. CORP.
2489 S. Wolf Rd.
DesPlafnes 298-3100

COLUMBIA RECORDS
5404 W. Touhy
Skokie  463-0900

KORVETTES RECORD DEPT.
6821 Dempster
Morton fGrove 965-4040
KURVETTES RECORD DEPT.
Aringtn & Rand Rds.

Arlington Hts. 394-4070

DISCOUNT RECORDS
9519 N. Milwaukee
Niles  965-3260

HAIR AGAIN
8160 N, Lincoln
Skokie 677-4140

GARY GAND MUSIC
631 Deerfield Rd.
Deerfield 945-5333

FUREAL
B045 N. Lincoln
Skokie  677-3660

A RECORD SHOP
1815 St. John
Highland Pk.

ROBERT HALL VILLAGE
6000 Northwest Hwy.
Crystal Lake

ROBERT HALL VILLARE
2300 W. Higgns Rd.
Hoffman Estates

HI-F1 HUTCH
524 E. Northwest Hwy.
Mt. Prospect 255-2500

MICHIGAN CITY

RECORD CITY
4505 Oakton
Skokie 679-9257

B. GINNING'S
Woodfield Commons
Schaumburg B882-8484

WHOLE EARTH CENTER
530 Dempster
Evanston 491-9555

DISC JOYNT
643 W. Rolf Rd,
DesPlaines 593-2728

CHAMRERS
760 Western
Lake Forest 295-1630
BUFFALD BOB'S

677 Lee
DesPlaines 299-6224
AMAZINGRACE LTD,

845 Chicago Ave.
Evanston  328-1123

A RECORD SHOP
460 Winnetka
Winnetka

SOUND  UNLIMITED
5325 W. Touhy
Skokie  674-0850

SOUNDS MUSIC SHACK
516 N. Milwaukee
Wheeling 537-9837

DOG EAR 11
1410 Waukegan Rd,
Glenview

SLIPPED DISC
B45 Chicago Av.
Evanston  869-7796

MUSTCRAFT
5768 Dempster
Morton Grove  967-6690
AUDIO CONSULTANTS

517 Davis St.

Evanston  864-9565

SOUND POST
1239 Chicago Av.
Evanston  B66-6866

SOUND POST

101 W. Prospect
Mt. Prospect 259-0470
SOUNDS 500D

1435 Schaumburg Rd.
Schaumburg  529-0625

EREWHDN MT, SIIPPLY
1522 Miner St,
DesPlafnes  298-184n

STRING & THINGS

4712 M. Touhy
Lincolnwood

SUBURBAN
WEST

677-4611

STEREO PLACE
1313 N. Lake
Aurora 896-0230

STERED LAND
660 Roosevelt
Glen Ellyn 469-6080

STAINED GLASS EYE
1907 S. Mannheim
Westchester 865-0440

SOUND SOURCE
1111 Lake St.
Oak Park 386-9200

REVOLVER
2317 N. Mannheim
Leyden Twp. 455-9558

RECORD CITY
Meadowdale Shop Cnts
Carpentersville 426-3011

RECORD BARRELL
725 E. Roosevelt
Lombard 620-8020

REAL DEAL
15 5. Cass Ave.
Westmont 964-1653

You can find your GUIDES
at any of the above stores!!!

PEARSON'S ART & MuSIC
110 W. Calendar
La Grange 352-4517

PEARSON'S ART & MUSIC
11 E. First
Hinsdale 323-5600

MONTI'S MUSIC CENTER
311 St. Charles Rd,
keley~ 544-6940

B
e

ONE OCTAVE HIGHER
1023 Grove Mill
Elk Grove 436-6066

KORVETTES RECORD DEPT.
St. Charles Rd.& At.83
Elmhurst  833-6900

TOONS WEST
293 5. Aldine
Elgin 695-7953

YORKTOWN MUSIC
Yorktown Shopping Cntr
Lombard 627-2266

VAL'S HALLA
723-1/2 South Blvd.
Oak Park 524-1004

THIRD RING RECORDS
21 East Galena
Aurora B897-6644

SWOLLEN HEAD
14 5. Ashland
La Grange 354-8090

RECORD LAND
7241 Grand Av.
Elnwood Pk. 456-1322

ROBERT HALL VILLAGE
300 W. North Ave,
Villa Pk.

ROBERT HALL VILLAGE
1548 Butterfield Rd.
Downers Grove

SPUN GOLD RECORDS
477 Main
Gten Ellyn

TURNING POYNT
6318 W. Cermak
Berwyn

KORVETTES RECORD DEPT.
Harlem & Cermak
N. Riverside 442-7700

RIVERSIDE GENERAL STORE
7 N. Long Common Dr,
Riverside 442-6622

GALAXY 1
261 Schmidt Rd.
Bollingbrook 759-9060

JOHNNY B. GOODE
117 N. Main
Wheaton 653-7212

RECORD REVOLUTION
904 W. Lincoln Hwy.
Dekalb 756-6242

BOGART'S
1117 Lake St.
Dak Park 542-0442

ALBERT AUDIO
31 S.Broadway
Aurora

ALLADIN
31 5. Addison
Bensenville 766-9070

THIRSTY WHMALE
8800 W, North Av.
River Grove 456-9040

MUSICRAFT
7045 W. North
Oak Park 287-4477

MUSICRAFT
1137 5, Main
Lombard  2B7-7188

RECORD GALLERY
145 N. York St.
Elmhurst  279-3422

BNOGIE RECORDS
714 5, Main
Lomhard  495-9070

HI-FI HUTCH
53 W. Roosevelt
Villa Pk. 495-3200

TOED PRODUCTIONS
P.0. Box 276
Claredon Hills

SUBURBAN
SOUTH

ROUTE 1 STEREQ CNTR.
14949 S. Halsted
Harvey 331-4700

JUST MUSIC
3209 95th St.
Evergreen Pk. 767-0027
SOUND OF MuSIC

1100 State St.

Lemont 257-5908

ROBERT HALL VILLAGE
17825 Halsted St.
Homewood

ROCK TO BACH
6933 W. 111th
Worth

THE MUSIC STORE
22353 Governors Hwy.
Richton Pk. 748-0555

ROBERT HALL VILLAGE
4801 W. 79th St.

Oak Lawn

KLIENS

515 W. Lincoln Hwy,
Chicago Hts. 481-4800

DISCOUNT RECORDS
4429 W. §5th
Daklawn  424-6370

MOLES DEN
324 N. Republic
Joliet  744-3367

CROW'S NEST
Rt. 30 & Larkin
Cresthill 725-2050

ALBERT AUDIO
1312 W. Jefferson
Joliet  725-2050

THIRD RING RECORDS
210 E. Cass St.
Joliet 727-9444

TAPETOWN
6133 M. 95th
Oak Lawn  423-3265

SIGHTS & SOUNDS
1611 Western Av.
Chicago Hts. 481-3434

RECORD SHOPPE
219 W. Court
Kankakee

PROGRESSIVE MUSIC
2135 W. 183rd
Homewood  799-1970

LINCOLN MUSIC
124 Lincoln Mall
Matteson 481-6260

KORVETTES RECORD DEPT.
4200 Lincoln Hwy.
Matteson 747-3300

KORVETTES RECORD DEPT.
8700 S. Cicero

Oak Lawn 636-5110

i

JOLLY TIME
4045 W, 115th St.
Alsip 371-2636

GODFATHER'S
The Grainery
Frankfort

MUSICRAFT
18100 Halsted
Homewood ~ 667-2717

RILL CUSTOM HOUSE
8813 W, 95th
Palos Hills

555-1212

598-2400

HEGEWISCH RECORDS
148th & Torrence
Calumet City 891-3020

325-8633

SHOLNAIH1SId
3dINO  avidl

INDIANA &
MICHIGAN
CLASSIC STERED

2312 N. Clinton
Fort Wayne 483-0553

=

RISLEY ELECTRONICS
2233 W. Franklin
Evansville 423-5436

RISELY ELECTRONICS
B61- 5, Green River Rd.
Evansville

SOUND PRODUCTINNS
Keystone Plaza
Carmel  844-1103

SOUND PRODUCTIONS
1412 W. State
W. Lafayatte 743-3572
AUDIO SPECIALISTS

415 N. Michigan

South Bend 234-5001
AUDIO SHOP

2939 S, Washington
Kokomo  453-4722
AUDIO SHOP

669 Ohio St.

Terre Haute 232-3621

AUDIN SHOP
419 Main St,
Vincennes

AUDIN FIDELITY
5060 Broadway
fary  884-7520

AUDIO FIDELITY
Marquetts Mall

Michigan City 879-0677

WISCONSIN

MADISON AUDIO
544 State St
Madison  251-6700

THE GOLDEN EAR
112 Fisrt St.
Whitewater 473-6200
1812 OVERTURE
1234 E, Brady
Milwaukee 271-5683

DIRTY JACKS
1947 Farewell
Milwaukee

SOUTHERN
ILLINOIS

DIENER STEREQ
57 E. freen
Champafan

352-3242

DIENER STERED
715 S, University
Carbondale  549-7366




BLIND FAITH or INSIGHT, could any one person have known
what the future held in regards to a small underground movement
called DISCO? In the August 1974 issue of the TRIAD GUIDE
there appeared a small but informative article titled, “DISCO".
At this time, no other publication in the area had mentioned
anything in regards to the movement! The article read as follows:

“Where’s the band? No band, Just records. ‘My God, what a

bore’ and | left the club after being put to sleep by two hi-fi

speakers and a pile of seratched top 40 records. That was five
years ago.

“Today | notice things have changed over the intervening
time. Instead of two hi-fi speakers and the scratches, | felt my
chest being beaten with intense-bass pressure, the middle of my
head swinging with piercing highs along with midrange fidelity.
Power equipment from 300 watts to 1800 watts, not to men-
tion a wide range of graphic equalizers to modify the three
octaves of frequency response and a mass of audio mixing
boards, along with two (or sometimes three) turntables. Up and
coming systems incorporate reel to reel tape units in place of,
and side by side with, the jock.

“Yes friends, times have changed——no longer can the ave-
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rage radio d. j. walk in and lay down the hits. It takes a special
breed of music coordinator to control a four dance-floor room.
He must assume the responsibility of a live band —— meaning
relating to different people at different times with a great deal
of caution and tact. As with top show groups, feeling and
insight, tightness and arrangements of the music, and versa-
tility can make or break the act.

“With discos, we have one man being a number of bands. Bad
insight can cause a jock to lose his energy by one wrong tune
or a single bad mix (mix refers to the format: the songs, and the
sequence in which they‘re played). Because of this mixing,
songs and groups that might otherwise have remained obscure,
are suddenly revealed by the disco jock, causing records to
become hits even though the stations don‘t play them and the
record stores don‘t carry them. The object is to mix beats and
tempos without losing the time of each tune. If the room has a
weak sound system, most people will only dance to the music
they know and can relate to as “hits’. With more sophis-
ticated systems, the sound is of the same presence as that of a
live band, enabling the dancer to feel the beat physically.
Give people music with a strong beat and they will relate to
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that beat and physically feel and DANCE, DANCE, DANCE.” including:
Bloody Kishka/Prehistoric Bird

Well, not to drag on, we will omit a few paragraphs and quote
a portion fo the closing of the article which read, “Discoteers are
finding their own groups, pressing their own records, and
throwing their own mobile disco festivals and battles. Won‘t that
get this city off it's butt. Enjoy and remember: we told you
so."

That's right, way back in ‘74 an article conceived and written
by Rufus Smith and published by TRIAD. Today we find Rufus

Roksana/Stretch/Cameo

Columbia

“| Signal Hill/Liars Of Love/Alone With My Shadow

is still “at the dance,” but no longer alone. Enter CHICAGO
ENTERPRISES, sounds like A.T.&T. doesn’t it? Well, it isn‘t
even close. It is a one-of-a-kind operation that deals with the
complex disco scene on every conceivable level. One of these
levels happens to be DISCO-TECH PUBLICATIONS, a first for
Chicago —— in fact, a first for the country —— ten to eleven pages
of TOTAL disco information aimed at the industrial aspects of
the rapidly growing trend sweeping across the face of mass
entertainment today. Let us explore the reasons for the growth
of a once underground movement to a nation wide phenomenon.

Looking at Chicago, we find a clear and well defined map of
how the disco scene entered our city, and how it jumped from
four small disco-type clubs, to the monster proportions of today.

including:

Disco clubs are being built at the rate of four to five per month =
across the state and into Milwaukee and Osh Kosh, totalling 127 HARBOUR RECORPpS FLYPPED DISC
clubs in Illinois alone. It has always been TRIAD'S intention to 3620 MAIN 1608 N. WELLS
keep it's readers informed on the forces influencing their EAST CHICAGO, IND. CHICAGO, ILL.
environment, so let’s go to the dance!

First, let's look at good ol’ Rush St. and check out the changes g{gﬁgﬂgﬁﬁfgﬁgm BOOGIE RECORDS
there. BOOM! POW! POP! Batman, what's going on here? FACES COMMON RliAD 714 S. MAIN
closes for a few weeks and re-opens as a private disco with a RIVERSIDE, ILL. LUMBAHD, ILL.
stainless steel dance floor, topped with a complex lighting set

MINNIE RIPERTO,
ADVENTURES IN
PARADISE

Feelin’ That Your Feelin's Right
When It Comes Down To It/Love And Its Glory

JON MARK
Songs For A Friend
including:
Someday Il Build A Boat/Old People's Homes

IT'S HERE
2854 W. DEVON
CHICAGO, ILL.

up, and a video network of tv cameras and tv monitors
surrounding the entire room. FACES utilizes a top-of-the-line
audio system designed for the room, which includes tape
cartridge play-back machines, and a four track reel to reel
machine that remains in constant use. Plush decor and a taste
of class is the reason FACES is now going to be franchised
across the country. Next we have the BBC disco — another
success story for the once stagnant area. It is known as “‘the
place to be’ among many of the disco set. It features a dynamic
sound system and a mult-level antique/brick atmosphere. Right
across the same area, we find the HANGGE UPPE disco, that at
this very moment is enlarging it's facilities to handle heavy influx
of new disco goers. Word has it that the RHINOCEROS disco,
near by these others, is going through changes too.

There are more in the neighborhood, but let's look at Wells
St. around the OLD TOWN area and check out OUR DEN disco,
which was the first disco to bring in a major live disco act as
part of the normal agenda. The act was GLORIA GAYNOR and
a complete review. The d.j. at the club is one of the best in the
city. His name is ARTIE FELDMAN, out of Philly. The club is
gay, straight and black —— and provides a good time for all,
as Artie and friends care about their clientele and believe in the
disco scene strongly.

Next we find DUGAN’S BISTRO, one of Chicago’s first
discos. This club, located on North Dearborn St., has remained
through most of the disco trends and continues to keep it’s image
as one of the Mid-West's most popular “‘cruise’ bars. SHAWN
ADAMS from SUNDAYS disco tells us that the up-swing in
discos in this area has shown well in his room by the acceptance
of newer music and dances. Moving out of the city, we find
FRIDAY'S ROCK THEATRE, located around forty four
hundred West Belmont. Don‘t let the name fool you, it's disco
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time at FRIDAY'S too! ED WOOLERY, one of the owners
(who also owns the popular Minstrels) uses a formula of live
groups two nights a week and disco the rest. By utilizing this
mixture, Ed is able to give the people a wide range of entertain-
ment. FRIDAY’S offers food and the expertise of d.j. ROCKY
JONES, along with their flashing dance floor and game room.
. Out West you can stop into THE GIRAFFE disco, in the lobby
of the Sheraton South Hotel. A slide show and a unique dance
floor is a real crowd pleaser! TOM TOVOLLO of BOGARTS
disco on Mannheim Rd., offers a refreshing attitude in playing
the right music at the right time. LYNN K. offers a well produced
show at the second GIRAFFE disco in Oak Brook, also in a
Sheraton Hotel. Take the Dundee West exit on the Edens
Express and you will find THE GREENERY disco on the eighth
floor of the Sheraton North Shore Hotel. MIKE WEISS is the
d.j. and the room offers a full view of the countryside and
expressway from its glass enclosure and terraces. Let us not forget
THE POISEN APPLE disco in Park Forest South with its own
entry in the battle of lights!

The discos we have mentioned are just a hand full, but they are
enough to get you started if you and your’s should want to go to
the dance.

Rufus and his DISCO-CHICAGO group represents the finest
in the area of disco application. The people who put the pub-
lication together are Corrine Rafacz, editor; Don Leon, co-
editor; Artie Feldman, contributing editor, and disco people
from coast to coast. The consulting, design and installation of
discos, which covers everything from advertising to record service,
is a cooperational venture that utilizes the services of Paul
Roston of Roscor (video), Lee Windmiller (sound), Wayne
Tignor of Focus Lighting (lighting) and Mike Krutsch of Music
Dealers Service (p.a. and reinforcement), not to forget all the
disco jocks that take the time to contribute because they CARE!

Since it was almost a year ago that Rufus saw the on-coming
disco scene approaching the Mid-West, we asked him to make a
prediction as to the future of discos once again. He replied:
“I feel strongly that because the disco trend is opening so many
new doors to the entertainment field, discos as we now know
them have agood two years left! Then | see a whole new area of
entertainment, (a re-cycling or restructuring of some old forms)
evolving out of today’s disco movement. By placing the control
of emotional and environmental factors in the hands of people
that seek a counter balance to their world and it’s problems, | feel
we can open new avenues of awareness!

If we study the situation at hand, we find a greater opportunity
for the independent recording studios, record labels, writers and
musicians. Even rock and progressive forms will have new ways to
reach the public! Discos are turning into a “mass’’ appeal trip
—— and to effect the masses, you have to have a wide appeal. By
being able to reflect off of or test on each particular crowd, and
by being able to control from that reflection, you can in most
cases give the people what they want. If this formula can be
employed, then a lot of people will go out more, and also open
their minds to new forms of relaxation and entertainment.

Now we can look to newer forms of presentation and channels
in which we can deliver them, such as VIDEO, CONCERTS.
and perhaps a new approach to HOME ENTERTAINMENT, too.
| see airlines and trains switching to a more reflective enter-
tainment format even at this early stage of development.
Even the unapproachable air waves controlled by RADIO are
feeling the power of POPULAR DEMAND.
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Discos can take a small independent record and, by utilizing
the ability to present it in a reflective way, cause people to take
notice and request it over and over again. The discos have their
own networkf for getting these records across the country with
the speed of light. By the ability to let the people tell, you what
they want, you can make test pressings of a different studio mix
for each city. From the expertise of the jocks and the reflective
power of the people, you can take all the information into
consideration and use the best mix — or even re-mix the record
to meet the demand.

With a limited number of records out, a radio station will add
the record to it's playlist because of the demand for it in the
station’s market. Radio stations watch other radio stations, and
if the tune holds it's own, then other stations will pick up on the
record too! Sometimes larger record companies will notice the
demand for a particular record and buy the artist or label, thus
opening the doors to a whole new approach to the once limited
record field. All in all, the future looks good for both the enter-
tainer and the entertainee.”

“SEE YOU AT THE DANCE""

——Corinne Rafacz
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General Predictions

On May 25th 1975 at 2:20 p.m. E.S.T. (orC.D.S.T.)
there was a grand occultation (eclipse) of the Moon,
Lilith, and the Planet Neptune. We'll explore the ef-
fects of this rather rare celestial phenomenon as | pro-
mised last issue. (Editor’s note: all predictions made by
Mr. Wylie are his predictions based on his best judge-
ment. Neither Triad nor Mr. Wylie claim 100% accuracy
for his predictions.]

The occultation occurs in the eleventh and twelfth
degree of Saggitarius. It was in close proximity to the
third magnitude star Beta Draconis at 11°35" Saggi-
tarius. This celestial event will cause some startling
information regarding the Patricia Hearst matter to be
revealed. This will take place around the time of the
primary activation period (Nov. 5-Nov. 10, 1975). It is
likely that Miss Hearst will announce that she is mar-
ried to a member of the S.L.A. History may ultimately
record the episode as one of the biggest ‘put-ons’ of
our era.

The fact of the matter is that one of her mother's
employees, possibly a bodyguard, knows more than
just a little about this matter. It's possible that Patty
is presently following in her father's footsteps . . .
putting out or working on an underground newspaper.
And where do you think the money came from, boys
and girls?

Spiro Agnew is presently rendering information to
congressional liberals. This information is ultimately
going to be given full publicity. We'll get some wind
of the truth regarding his resignation this June. How-
ever, the full story won't be told till the primary acti-
vation period. Mr. Agnew is going to have to be very
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careful around large animals, especially horses. A
group of undercover agents may attempt to hasten his
demise by means of an ‘accident’ involving horses,
Odd as it may sound, the C.1 .A. may very well circum-
vent this attempt.

A whole new era in movie productions is now under-
way. November 1975 will bring some ‘way out flicks'
to the viewing public. You may expect new varieties of

spooky cinema, especially demon and vampire movies.

Another documentary in the style of “The Legend of
Boggy (or was it Boogy?) Creek is likely to be pre-
sented.

President Ford will initiate a new financial aid pro-
gram designed to improve operation of the nations
railroads. However, a major railroad may be forced
into bankruptcy before the plan becomes law. Part of
Mr. Ford's assistance plan will include a means of en-
couraging railroads to convert to steam.

Many of the nation’s conservatives will be heavily
critical of the president as (unbelievable as it may
seem), he responds to public opinion and moves to-
ward the liberal camp.

Ronald Reagan will blow hischances to be president.

Some major transportation strikes will plague the
nation. This may well include some city transit com-
panies. The grand occultation will bring major chan-
ges in the nation's foreign affairs. New and better
relations with the arab world are a certainty. This will
become evident almost at once. An easing of tension
between the Arab and Israeli governments will begin.
The new Indo-Chinese governments will seek trade al-
liances with the U.S. They may also ask for military
aid.

June promises to be an interesting and exciting
month. Looking at the more immediate future; we'll
see some of the better things from May carrying over
into June. Nevertheless, the configurations are pre-
dominately adverse for national affairs. Foreign rela-
tions are badly aspected this month. There will be
heavy restrictions placed on foreign trade. Foreign
diplomats and national leaders are going to be highly

indignant over some drastic cuts in our foreign aid
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program. The foreign press will be severely critical of
the U.S. and it's national leaders.

June 3rd begins a period of two years duration in
which the U.S. foreign policy will move significantly
towards the isolationist camp. This is going to throw
the leaders of foreign nations who have depended on
U.S. aid into a state of near panic. There will be, star-
ting almost at once, a significant number of these na-
tions undergoing revolutions. Some of these revolu-
tions will be violent.

Needless to say, the governments of these nations

will seek revenge in many ways. Therefore, if you are |
planning a trip to another country during the summer |

months, you would do well to be prepared to deal with
harassment from foreign authorities. Trips to England,
Denmark, Germany (especially East Germany), Poland,
Greece, Israel, Syria, Japan, India, Albania, Mexico,
Afghanistan, Lithuania, and Holland seem ill advised.
If you plan on visiting these countries, it would be
wise to make sure all your credentials are in proper
order. While behind foreign borders, be sure to obey
all the laws of the land. In addition, by prepared to be
treated badly.

If you wish to vacation abroad you'll be more likely
to enjoy Portugal, Spain, Argentina, Guatemala, Su-
dan, Australia, France, Dalmatia, Saudi Arabia, South-
ern (not northern) Egypt, Belgium or Sardinia.

The number of Indo-Chinese and other refugees
entering our country will be greater than we antici-
pate. Unless the matter is handled wisely, there's
going to be serious trouble over it. It would seem ad-
visable for our administrators to examine the situation
carefully. This issue is indeed a two-sided question.
America has always been a haven for the oppressed or
unfortunate. On the other hand, we cannot ignore the
fact that the refugees are being brought into areas of
the nations where there are serious unemployment
problems even now. The quartering of refugees in or
near these areas is going to create serious problems.

It’s quite possible that the government may re-open
the Relocation (Detention) camps that were used to
quarter American Japanese during the second world
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war. The area surrounding these camps is or could be
made into good farming land. Very possibly such
camps could become largely self-sufficient. There's a
good chance the idea will work. Eventually, it will be
possible for the refugees to return to their homeland.
However, in the meantime, they’ll become the latest
‘political fooball’.

In the middle and latter part of June, it will become
obvious that the State Department and the President
are attempting to enhance relationships with the na-
tions of the Western Hemisphere while ‘phasing out’
heavy involvement in more distant lands.

A number of significant demonstrations will be
staged during this period. It looks as though there will
be some more U.S. military activity on foreign soil.

A disagreement between the U.S. and Canada will
also be in the news.

All in all, | can’t promise that June is going to be a
pleasant month. | can promise that it won't be dull.

FORECAST FOR THE TWELVE SIGNS
Aries

You'll be required to meet more than a reasonable
amount of obligations and expectations. Business or
employmen: matters are going to be very hectic. Fi-
nancial troubles fade out June 9th. Legal matters will
be resolved in your favor. Hostilities with Capricorn
continue this month. However, Saggitarius is likely to
be a helpful ally in this matter. A well-dressed middle-
aged person may have great importance in matters re-
lating to finances or your job. Above all else, be
honest — even if it's difficult.

Taurus

Travel is ill aspected until June 6th. New objects for
your home or apartment may find their way into your
life. Older people are going to ask too much of you.
You may find the institution of marriage attractive this
month. Wait till after June 10th to make up your mind
about such things. Heavy job demands fade away
after June 5th. June 16 and 17 will bring a favorable
turn of events. Romantic partners that have been ab-
sent for too long may contact you. A chance meeting
is not really an accident.

Gemini

A year of many changes for Gemini natives starts out
with a bang. The year ahead will be predominatly
good. In general, the year will continue to get better
as it goes along. In other words — it's going to be a
good year for Gemini people and organizations.

The month of June brings the philosophical under-
standing you have been in search of. A word of
caution: you may not like what you discover. Remem-
ber, all of us must deal with the world as it is before
we can make our own life what we wish it to be. The
outlook for legal matters is very favorable. Debts may
be paid or cancelled.

Cancer

Marriage and professional matters conflict. Others
may force their attention on you. The adverse configu-
rations of Saturn, Mars, Venus and Jupiter indicate
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that you must not expect others to be lenient with
you. Neither should you be lenient with others. Fail-
ure to observe this will (not may but will) give you
cause to regret your actions. Danger of injury threat-
ens. Extra caution around steam equipment, construc-
tion machinery, and explosive devices is advised. A
long awaited phone call or wire may arrive. There is
likely to be some relief from financial problems in mid
month.

Leo

June brings smooth sailing for Leo natives born in
the first 10 degrees of the sign (approx. July 22 to
Aug. 2, depending on the year you were born). The
outlook is predominately good for those born in the
second ten degrees of the sign also. However, there
are indications that some delays and disappointments
are in store for the latter group.

Leo natives will find other people béing to some
degree, inconsiderate of their feelings. Keeping the
ego under control, and forcing yourself to hold rea-
sonable expectations, and guarding against impulsive
action, will allow you to take advantage of the favor-
able trend.

Virgo

Virgos should be prepared to let their feelings be
known. Resist the temptation to suffer in silence, and
you'll find there is no real need to suffer at all. The
first three weeks of June give you a chance to study,
relax, make important decisions, and contact impor-
tant people. A friend may threaten to disrupt your
romantic life. However, matters of a romantic nature
are not likely to meet insurmountable difficulty. The
outlook is also favorable for vacations, movies con-
certs, swimming (take precautions against sunburn),
and home or domestic activities.

Libra

An older person may chide you for your choice of
reading material. Don't let your father catch you read-
ing this column. People in general may be difficult to
please. Marital or romantic problems fade away after
June 7. Guard against overtaxing your constitution —
danger of flu or fever threatens. Spare time may be
taken up by friends with emotional difficulties. Prob-
lems with landlords and supervisors threaten, but
little will come of it. Seek new and unusual forms of
entertainment.
Scorpio

Latter May's adversity fades away on or about June
9th. Heavy activity is in store for Scorpio in June. A
chance to change jobs or to work in a foreign country
is likely to come along. Conflicts with the law or
authorities are likely to be resolved in your favor.
Those of you born from Nov. 12 - Nov. 22 may find
yourselves undergoing vast changes in your lives. The
situation for all Scorpio natives can be improved by in-
sisting on prompt payment from those who owe you
debts.

Saggitarius
Difficulties with brothers or sisters are in store for
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Saggitarians. Restrictions, or an excess of regulations
may cause you considerable irritation this month.
You'll find yourself in contact with people who have
antiquated or impractical ideas. It's best to ignore the
advice of others this month. In the latter part of the
month, social activities and new projects relieve the
“boredom syndrome” of the first two weeks of June.
Remember, perseverance and diligence must even-
tually prevail.

Capricorn

A phase of life ends on June 3. Over the 7 year term,
governed by this cycle, the trend is very favorable.
Marriage, business partnerships, romance, job situ-
ations, education, children, and living conditions are
favorably aspected over the next seven year term.
However, there will be certain limitations and restric-
tions that you must endure during June. You'll find
yourself being unduly suspicious of those who are
close to you. You'll be developing an interest in the
medical field. In professional matters, you may find
yourself being compensated for the additional respon-
sibility you have taken upon yourself. Above all else,
be patient.

Aquarius

Romance takes a turn for the better during the mid-
rponth period. Even though you have difficulty accep-
ting it, you'll find many of the things you've hoped for
becoming reality. Rest assured, this is no more than
the reward for your past efforts. Unlikely as it seems,
you'll find these fulfillments of hopes are perfectly
predictable if you think about it. Difficulty with (or
quarrels over) automobiles are likely. Be prepared to
deal with hyper-tension and paranoia during the first
ten days of June.

Pisces

The spotlight is on mental activity and communica-
tions. Writing of poetry and music is favored. Educa-
tional matters should receive some attention. Others
may insist that you adhere to your commitments. This
could be a source of friction. A confrontation with
Aquarius is likely. You'll find Aries helpful in this and
other matters. You’'ll be sought after by large numbers
of people this month. Others will be unusually co-
operative. Avoid impulse spending. Consider all sides
of the issues at hand befoe ou make promises.
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THE
SCIENTIFIC
OF

FOUNDATION

ASTROLOGY

Introduction

This is the first of a series of articles regarding the
nature of astrology and it's relationship to both mo-
dern and ancient sciences. In my opinion, it is time
the Judicial Astronomers art was recognized for what
it is. Astrology is not an occult study. Neither should
it be placed in the category of ‘Psychic’ phenomenae.

| do not deny the validity of extra normal pheno-
menae: neither does the National Foundation for the
Advancement of Science. It's a matter of record that
this widely acclaimed organization has recognized
‘Psychic Research’ as a valid science since December
1971.

Astrology has been enshrouded in pseudo-mystical
jargon since the middle ages. Furthermore, there are a
number of people who call themselves ‘Psychic Astro-
logers' that have further clouded the public’'s concept
of Astrology. Since the real astrological understan-
ding of these people, in most cases, is appallingly
inadequate, they often provide astrology’s critics with
some very embarrassing (to the real astrologer) statis-
tics.

When a famous ‘Psychic Astrologer’ said “Richard
Nixon will never resign” the critics pointed out that
she had blown it again. On the other hand, when she
had predicted the ‘blizzard of '67’ it was used as an
example of her ‘phenomenal psychic ability’.

You long-time readers will recall that | predicted Mr.
Nixon's resignation more than a year before it's actual
occurance. Furthermore, in the June 1974 Triad, |
picked the time. | also predicted it publicly during my
April 1974 appearance at Mc Cormick Place. Of course,
I miss on my predictions too (roughly 11% of the
time). Maybe | can find someone to make remarks to
the effect that “Grant Wylie the Psychic makes ano-
ther blunder.”
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Astrology and Psychic ability are as dissimilar as
tennis and chess. Extra sensory matters deal with
mental phenomena; astrology deals with phen'omena
that are primarily natural. It's involvement wnh‘the
minds of various living creatures is secondary, i.e.,
natural phenomena produce effects on organic psy-
cho-neural systems. :

Hence, | present for you the following series..lt is
designed to answer the most often askgd questions,
and to erase some common misconceptions.

Sextiles and Trines to all of you . . .

THE SCIENTIFIC FOUNDATION OF ASTROLOGY

The foundation of the argument against astrology is
basically that it is unscientific. Oddly enough, most
of the criticisms are in fact based on a misconception
about the celestial sciences, rather than a real premise
of astrology. As I've said, astrologers make no claim
to occui. powers.

Astrology does not assume the Earth to be the
center of the Universe. Astrology is a system of exa-
mining the results of all celestial energies directed
upon the earth at any one point on it's path through
space. It is axiomatic that the earth, being the focal
point of these energies, must always be the central
point of these ‘universal forces’ that bombard it.

Astrology is, in the terms of the ancients, “ .a
Universal solvent which reduces all things that are to
a basic essence. Thus the Judicial Astronomer may
examine all things, even though he be ignorant of
their nature, in terms of his science. Utlimately, he
reassembles them in a manner that is tangible to
those who have no understanding of astrology”. (Her-
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mes Trismegestos in The Philosopher's Stone -540
BC]. In other words, astrology is an all encompassing
subject that invades the realm of any and all subjects
in one way or another. ;

Understanding the scientific premise of the celestial
art must, therefore, require a broad range of general
scientific knowledge. Unfortunately, in this time of
ultra-specialization, most scientists and experts lack
the breadth of understanding needed to find a scienti-
fic explanation for the validity of this ancient study. A
psychologist or biologist usually has only minimal
knowledge of the laws of Physics. A sociologist has
little or no understanding of Astronomy or Astro-
physics. The average anthropologist is unacquainted
with the concepts of cosmology, or geophysics.

As a matter of fact, astrology enters the realms nor-
mally ascribed to each of these scientific fields, and
many more. It ignores the arbitrary distinctions be-
tween areas of scientific investigation, which are
caused greatly by the specialist's tendancy to see
things only in terms of his own field. This, of course,
does not facilitate real evaluative ability.

There are, however, a significant minority of scien-
tifically capable people who acknowledge the validity
of astrology. Since these people are usually very ac-
complished in their professions, this acknowledge-
ment balances (if not outweighs) the snide comments
of those who disclaim the concept of celestial and ter-
restial influences.

The real problem in building scientific proof of as-
trology’s validity is this: each and every astrological

The Magazine You Can’t Buy: TRIAD

concept that becomes a demonstratable, provable fact
is immediately snatched out of the realm of astrology,
and placed in the domain of some other science.

In the 1950’s, it'was discovered that when planets
were in cardinal houses (i.e. just below either horizon,
or on the moon or midnight point) it caused severe
disruption to radio and television transmission. Thus,
R.C.A. began re-routing long distance transmissions
around the areas where this was taking place. This
phenomenon has a duration of about two hours, four
times each day, so long as the conjunction (square
opposition, etc.), remains in configuration.

Naturally, this is no longer considered astrology. It
is now one of the concepts of Astro-physics and Geo-
physics. It is also used by telemetrists.

The multitude of effects of sunspots (and other
solar activity) on weather, behavior, radio transmis-
sions, etc., are now in the domains of the astronomer,
the meteorologist, the geophysicist, and the biolo-
gist. Astro physicists and oceanographers study the
extra terrestial influences on tides; while the fields of
geology, astrophysics,. seismology, and geophysics
have now incorporated the relationships of solar, lu-
nar, and planetary influences to earthquake activity.

All these were once sneered at by the scientific
community. Since they were all part of astrology, it
was considered inconceivable for any of them to have
any validity. Thus, the astrologer continually finds the
scientific community confirming bits and pieces of

his art, and then claiming it as his own.
Grant Wylie

—— > <
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TRIAD INTERVIEWS TRIAD
DISC JOCKEY
SAUL SMAIZYS

by PAT O'BRIEN
T e e L 5 A

The next time yourre dialing
through the miasmal mess of FM
drag strip commercials and ads
for 20-volume record sets of the
Complete Enrico Caruso, it's time
to ask yourself some questions.

For starters, is FM really dead,
or is it living slightly to the right
of smack drag in the middle, on
frequency 106: WXFM?

36

A growing number of Chicago
area listeners are finding that WX-
FM, Triad Radio is the place to be
tuned between 8 p.m. and 1 a.m.
weekday evenings. Saul Smaizys,
Triad's disc jockey takes his audi-
ence on a nightly voyage through
a pre-scheduled, but not pre-taped
program ranging in subject matter
from Felix the Cat to Kraftwerk.

Smaizys said he originally had
no intentions of going into radio
broadcasting, but now after five
years with Triad, he spends most
of his time working on his nightly
show.

He said he bases most of his
programming on his own personal
tastes, reponses from listeners,
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and current events and releases.
The station tries to give exposure
to Chicago groups whenever pos-
sible.

The show is programmed by
Smaizys for six weeks to two
months in advance. Nightly list-
ings can be found in the back of
each month’s Triad Guide. Look in
the rear of this magazine forJune’s
listings.

Although he uses all types of
music on the show, Smaizys said
he plays more rock than anything
else. He said his particular inter-
ests are in progressive rock, that
which is evolving and not just a
rehash, though he doesn’t limit
himself to just that.
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Because of his interest in pro-
gressive rock he has been playing
an increasing amount of European
rock. He said he feels that it is
more classically oriented and ex-
perimental in design. Smaizys said
that experimental music is starting
to catch on in this country and
mentioned two German groups,
“Tangerine Dream” and “Kraft-
werk” as examples.

In the past there were a few
truly experimental rock groups in
the U.S. but they didn't make it.

“People weren't ready for it until
recently,” Smaizys said. “Groups
can't sit back and play the same
kind of music all the time anymore.
Even traditional hard groups like
Led Zeppelin change.”

Smaizys grew up on south Lowe
Street in Bridgeport only a block
from the Mayor's residence. He
got interested in radio in the early
sixties while listening to short wave
broadcasts from foreign countries
and FM programs like the old “Mid-
night Special”, on WFMT.

The Midnight Special was a
mixture of folk music, comedy and
odds and ends. A frequent tactic
used on the program was having
several artists’ versions of the
same song played in a row. Smai-
zys said he thought this was a
particularly effective method of ex-
ploiting a piece of music and that
he now uses it frequently on Triad.

Besides music the station sche-
dules interviews, Earth news, wea-
ther, some comedy and has re-
cently had readings from Tolkien’s
The Hobbit.

Chicago groups are frequently
the subject of the interviews which
last from 15 minutes to an hour
and a half. They are pre-taped and
later edited and interspersed with
samples of the interviewed groups'
music.

Smaizys mentioned he is a fre-
quent concert goer and he consi-
ders Chicago an area in which he
could spend considerably more
time listening to live groups.

“There's a lot of good groups
from this area,” he said. He seid
that ‘‘Graced Lightning” and
“Street Dancer” were two Chicago
groups he sees big things in store
for.

Smaizys’ work at the station
may also have something big in
store for it. The American Re-
search Bureau (ARB), which pub-

lishes estimates of audience listen-

ing levels for radio stations (ac-
cording to age, sex and time of
day) recently yielded some promi-
sing statistics about Triad radio.
The ARB'’s noted that during peak
hours, the station is leading in
nighttime FM broadcasting by at-
tracting more than 10% of the male
18- to 34-year-old audience. But
Smaizys said he thinks that his
audience ranges from far beyond
that figure.

“| know of one five year old girl
who calls me regularly and asks
to hear the ‘Blue Oyster Cult’, but
| think she's calling for someone
else.” he mused.

Besides the new releases, Smai-
zysd selects his programming ma-
terials from nearly 10,000 records
at Triad headquarters, and from
another 2,000 at the studio on Mi-
chigan Ave. Because of the huge
library he has to choose from,
which he guesses to be one of
Chicago's biggest, he is able to
vary Triad’s show more than any
other local station.

“Sometimes it makes it harder,”
Smaizys said smiling, “because
there's too much to choose from.”

Perhaps variation is the most
important word in describing Tri-
ad’s approach to broadcasting.
Smaizys mentioned that he sees
his audience as one that is seeking
variety in their listening.
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“People get tired of listening to
the same thing all of the time; |
know | do,” he said. According to
him, the majority of FM stations
these days merely mimic AM radio.

“That's not where FM should
be,"” he said.

Many music groups suffer from
the same kind of problem. Many
bands lapse from popularity be-
cause they are unable to adapt
themselves to listener's changing
interests and tastes.

People are also listening more
closely to the music the groups
produce while in concert than they
used to, he went on. A lot of
bands that have failed over the
last few years did so because of a
lack of musical talent.

“It used to be,” he said, “that
they could get on stage and carry
themselves with a lot of theatrics,
but that is no longer the case.”
Nowadays, we hear more about
the breaking up of groups than
guitars.

He pointed to Kraftwerk, an ex-
tremely popular group lately, as
one which has an ultra-conserva-
tive stage show, but an impressive
one musically.

“They just get up there and do
their thing, wearing suits that look
like they're out of the early sixties.
There are no theatrics at all, but
the music is terrific.”

Smaizys makes a hobby out of
music in addition to a profession.
He plays several instruments in-
cluding the guitar, bass, oboe and
clarinet. He said he likes to experi-
ment with the sounds that each
can emit. He also experiments with
folk music from other countries,
saying that he frequently listens
to Turkish folk music after a night
at the station.

“But a lot of times | just want to
listen to nothing,” he said.

In the future, Smaizys mentioned
he thinks Triad’s programming will
become tighter and more polished.
As to whether or not there are
great changes in store for the sta-
tion he said he didn't think so.
Things are going to continue point-
ing in the same general direction
as they are now.

“Wherever the music goes, we're
going,” he said.

JUNE 1975 37



-...“J
N\
L P’
N7~ ‘~\J |
‘e e LA C.l...l.l...l L
00000000 RRRROIOPRORRES esse

0
c'..
°
YO

SEEU NG HROUGH

Photography is one of the most
powerful forms of communication.

PICTURES of things in magazines,
newspapers, books, television, and
movies, are used to communicate
facts, create desires, mold opinions
and feelings, and convey experiences
or emotions.

HOW something is photographed
will determine how it looks, and how
we will think and feel about it. A pho-
tographer can easily take several
photographs of the same object —
none of which would be recognizable
as the same object. To a greatextent
we could make it look beautiful or
ugly, completely independent of what
it “really’”’ looked like.

Almost everyone has at some time
or another taken a picture of some-
thing. Understanding something
about photography will allow you to
take pictures that look like you want
them to look, and say what you want
them to say.

We are very pleased to welcome
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to our pages one of the most well-
known and respected photographers
in Chicago: Tom Styrkowicz.

This article is the first of a series
by Mr. Styrkowicz. It should be of in-
terest to anyone who takes pictures
— as well as anyone who is interes-
ted in his own reaction to pictures,
and how people are communicating
TO HIM through pictures.

LIGHT

Light is a definite necessity in the
process of putting an image onto
film. It is light that gives objects their
form. It is this modeling effect of
light that provides, in pictures, a pa-
tina or chiaroscuro, (the subtle blen-
ding of tones and colors from light to
dark). I'm sure | could go into some
eloguent, poetic description of the
mystical qualities of light but suffice
it to say that light provides the life to
pictures.
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Since light is a necessity in any art
form, many of the references are not
just to photos as end results but
could pertain to other visual art forms
as well. Photography just allows you
to capture light more quickly.

For the purposes of this discussion
we will concern ourselves with only
one source of light, the sun. Though
the sun, with its constantly changing
qualities of light, could easily provide
an infinite number of possibilities for
photographs, I'll try to cover some of
the situations that might arise and
how they can be dealt with.

Someone once said that sunsets
(and sunrises | might add, though
few of us are around to see them)
are the ultimate light show. Indeed a
sunset’s effect is all light. Sunset
photos are among the most dramatic
of images, because of the dramatic
quality of the light. Light at dusk and
dawn shows up with the variety of
colors that we are all familiar with
because the rays of the sun are at
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their narrowest angle to the earth.
The rays of light bombard the parti-
cles of dust and pollution in the at-
mosphere and are broken into the
red-orange-yellow areas of the color
spectrum. Clouds in the sky often
serve to reflect these rays from a
different angle, providing still differ-
ent colors to the scene.

This light, in addition to illuminat-
ing the sky, effects everything we
see at these times of day. Look to-
ward the East during the next good
sunSET and notice how everything is
lit by the orange glow. This, together
with the darkening Eastern sky, pro-
duces subjects for photographs as
dramatic as sunsets themselves.

In the hour before and after a sun-
set and sunrise there is present a
softer version of this same light. The
subtleties of the colors in this light
make it ideal for any kind of photo-
graphy that requires diffuse light with
a heightened sense of color. | say
this about color because a cloudy
day will provide diffuse light but with-
out the same quality of color rendi-
tion. This principle is illustrated in a
different way by explaining a tech-
nique used in theatrical lighting.
When the desire is to light an actor

ARGCAM

or set with white light — lights of
red, blue, and green will be used, all
shining on the same area. The end
result is that the light appears white,
but the colors look more pronounced
than if they had been lit with just
white light.

In contrast to the subtle early mor-
ning or late evening light is the bright,
glaring light of mid-day. This light is
best for showing texture. Texture is
best expressed in photographs by
strong shadows. The darker and
deeper the shadows the more pro-
nounced the texture.

If strong sunlight is shining across
the picture plane, either from the
right or from the left depending on
the subject, shadows will be most
pronounced. The shadows can be
reduced by varying degrees by mov-
ing to a position where the sun is di-
rectly behind your back when the
picture is taken. Since the sun can-
not be moved around at will like a
light in a studio, it is often necessary

for you to move around until the sun
is in the best, position for the effect
you need. |f your subject cannot be
moved it will be necessary to wait for
a particular time of day or even year
for the sun to be in the correct posi-
tion for the photograph.

Bright colors are best illuminated
by the sun at this time of day. The
problem sometimes is that the light
at mid-day is so bright that a light
meter reading will give you the pro-
per exposure for an overall situation.
This reading gives shadows and high-
light areas look “‘washed-out”. Bright
colors then turn pastel from overex-
posure. This can be compensated for
by stopping down the lens one more
f-stop more than the meter suggests.
Shadows will then be darker and pro-
vide more contrast to the colors in
the highlight areas, which will also
be somewhat darker but much more
vibrant.

Cloudy days provide diffuse, even
light from every direction, so it fol-
lows that if bright direct light in-
creases texture, then soft diffuse light
decreases texture. This is particular-
ly useful when doing portraits. The
light coming from all directions even-
ly fills in any shadows caused by the

texture of the skin. Portrait photo-
graphers strive to simulate the quali-
ties of light in their studio that nature
provides on cloudy days. Many times
there are situations where shadows
caused by direct sunlight interfere in
a photo scene. The overall illumina-
tion of a cloudy day can be the
remedy for such situations. Assume
you were trying to photograph the
Board of Trade Building at the end of
LaSalle Street. On a sunny day the
direct rays of the sun reach only
about half way down the building.
With the top half in sunlight the bot-
tom part that is in shadow looks very
dark by comparison. On a cloudy day
the light level stays about the same
from the top to the bottom of the
building, making the exposure even
from top to bottom.

| said that bright sun was not good
for portraiture. Let me make a couple
of exceptions. If the sun is in the
back of the person to be photo-
graphed the face will be lit by the re-
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flected light of the sky. The sun hit-
ting the hair causes a halo highlight
effect that can be interesting. This
lighting method can work not only on
people, but on just about any sub-
ject. Translucent objects particularly
work well because the sun creates a
glow with its light from behind.

Another interesting portraiture ef-
fect is to put the subject in sunlight
that is coming from the side. Setting
the exposure for the highlight areas
and letting the shadow areas go black
produces very stark, graphic results
that are very exciting though not at
all like a normal portrait.

Natural light is constantly chan-
ging. Sunlight changes by the minute,
while overcast skies may remain
stable in respect to their quality of
light for much longer periods of time.
You have to become aware of these
changes during a day and consider
their effect on the subject that you
are shooting. Try different subjects in
different lights. Try to analyze why
things happened the way they did.
Observation is the best form of edu-
cation here. Also, by all means, don't
take my recommendations as hard
and fast rules. The most interesting
and stimulating photos are often those
that you come away from saying
“Why didn't | think of that?"’

— Tom Styrkowicz
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Last month we had such good response to our article
on “Rhythm and Emotion” that we decided to print
some more information on Human Emotion.

On this page is a chart extracted from The Expanded
Tone Scale by L. Ron Hubbard. This scale is the most
complete listing to date of the emotions that a human
being experiences.

The numbers to not correspond to any physically
measurable property, but are an arbitrary system used
to relate different emotional tones to each other.

Any person can be spotted on this scale by his
Chronic Tone: that is, where he USUALLY is: what
kind of emotions he usually feels. In addition, most
people go up and down the scale, depending on what
they are doing, and what is happening to them at that
time.

They also feel whatever emotions they experience to
different degrees or intensity, depending on the circum-
stances. Anger might be so mild as to cause nothing
more than a slight, brief frown, or so violent as to cause
ear-piercing screams, physical convulsions, and bodily
assault with deadly weapons.

To get from any tone level to any other tone level, it
is necessary to go through—however briefly or lightly —
ALL of the intermediate tone levels. Thus, a person in
grief must go through fear, anger, and boredom, (in that
order), before he can arrive at cheerfulness or enthus-
iasm.

The Tone Scale is a measure of HOW ALIVE a person
is. The lower on the scale he is, the closer to death.
The higher on the scale, the more alive, and the more
happy, confident, and capable he is. This makes a
person’s Chronic Tone an extremely important and use-
ful indicator of how well he is doing in life. A per-
son’s ethical level, communication, initiative, persev-
earance, awareness, and many other aspects of his per-
sonality are all very much reflections of his Chronic
Tone Level.

A person will be pushed down the scale by things
(and actions of his own) which threaten his existence,
and he will be brought up the scale by circumstances—
and actions of his own—which help his survival.

Similarly, you can affect the tone level of the people
around you by your tone level. If you communicate to
people at a LOWER tone than they are at, you will
bring them DOWN tone. If you communicate to
people at a tone one half to one level on the scale
ABOVE their tone, you can bring them UP tone and
make them feel better.
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ENTHUSIASM 4.0
CHEERFULNESS 3.5
STRONG INTEREST 3.3
CONSERVATISM 3.0
MILD INTEREST 2.9
CONTENTED 2.8
DISINTERESTED 2.6
BOREDOM 2.5
MONOTONY 2.4
ANTAGONISM 2.0
HOSTILITY 1.9
PAIN 1.8
ANGER 1.5
HATE 1.4
RESENTMENT 1.3
NO SYMPATHY 1.2
UNEXPRESSED RESENTMENT 1.15
COVERT HOSTILITY 1.1
ANXIETY 1.02
FEAR 1.0
DESPAIR .98
TERROR .96
NUMB .94
SYMPATHY .9
PROPIATION (Selectively Gives) .8
GRIEF .5
MAKING AMENDS (Can’t withhold anything) 375
UNDESERVING 3
SELF—ABASEMENT 2
VICTIM o1
HOPELESS .07
APATHY .05
USELESS .03
DYING .01
BODY DEATH / FAILURE 0.0

(Don’t be put off by someone coming up through
the anger band: he may be acting more obnoxious, but
at least he is acting. He may feelhorrible, but at least he
is feeling. Down around apathy he’s not really feeling
anything at all. Keep bringing him up tone, and even-
tually you’ll have him at some kind of civilized tone
level.)

TRY IT! Not only is it fascinating to find that it
really does work, but it’s one of the most powerful
tools known for getting along with with anyone you
communicate with. <cervmisnr (@) 1975 av L. Ron Hussare
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BAD BOYS MAKE GOOD?

It has become very fashion-
able lately to knock the large
corporations and government
agencies that are in many
ways smobilic of this era of
civilization. There is some-
thing menacing and plastic
about the large hamburger
companies, and the govern-
ment has recently been parti-
cularly vulnerable to attack.

It is worth our while to re-
member, however, that most
of the people involved in these
organizations are decent

people trying to make a living.

The people who run them are
human beings. Some of them
are probably pretty good
people to have for friends.

Here are a few instances
where people did funny, hu-
man, and decent things that
you might not expect them to
if you judged only by the
popular stereotypes.

Computer students outwit
“Big Mac” Twenty-six stu-
dents at Caltech in Los An-
geles stand about a one-in-
two chance of winning most

of the prizes in a massive give-

away contest sponsored by
the McDonalds hamburger
chain.

The students took advan-
tage of a loophole in the con-
test rules that did not specify
that all entry blanks had to be
handwritten. Armed with a
university computer, they ran
off 1.2 million entry blanks
with each studen’t name on
no less than 40,000 blanks.
Handwritten entries num-

bered around 2.4 million,
giving the 26 students a pro-
bability of winning half the
prizes.

The prizes include five auto-

wiles, a five-year supply of
free groceries, four three-
month supplies of groceries,
and 1,850 $5 gift certificates
to McDonalds.

McDonalds officials, who
first considered cancelling
the contest, have now deci-
ded to go ahead with it. How-
ever, to neutralize the effect
of the ballot-stuffing, the
company will have two draw-
ings. Every time a student
wins a prize, the company
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will award the same prize to a
non-student — or at least to a
handwritten entry.

Battle of the Burgers: The
seventeen students at Caltech
who recently “stole” a con-
test sponsored by McDon-
ald’'s hamburger chain by
stuffing the ballot with a com-
puter have been honored by
creation of an annual scholar-
ship — by Burger King.

Although the McDonald
people were pretty upset over
the scheme, they had to ad-
mit it was legal. But McDon-
ald's competitor, Burger King,
thought the contest blitz was
so ingenious they decided to
honor the event with an an-
nual $3,000 scholarship to the
school, named after the stu-
dent who devised the rip-off,
John Denker.




CIA Responds to Rock Sta-
tion’s Tee-shirt: Could it be
that the Central Intelligence
Agency actually has a sense
of humor? Ron Jacobs, pro-
gram director of KGB radio in
San Diego, thinks it could be
true.

KGB, of course, is not only
the call letters of a radio sta-
tion, but the initials of the
Soviet secret police force.
When Jacobs recently had
new "Official KGB"” tee-shirts
printed up, he sent one to the
CIA, asking that it be forwar-
ded to the Russians.

He now has received areply
from John Blake, a deputy di-
rector of the CIA in Washing-
ton. Said Blake, “While we
are aware that you requested
that we assist you in forwar-
ding this shirt to the Russian
KGB, we really have devel-
oped a great attachment for it
and would very much like to
retain it for our modest his-
torical intelligence collec-
tion.”

In the sixties there was a lot
of talk about something called
“The Sexual Revolution.” It
was never very well defined,
and it broke into Women's Lib
and Gay Lib and a host of
other exotic social pheno-
menae. Something is still
happening in this area, how-
ever. Some of it is funny,
some crazy, and some quite
interesting in terms of new
possibilities for human rela-
tionships. | won’t evaluate
which is which, but here are
the juicy ones for this month.

Horse-lover denied marriage
license: The County Clerk's
office in Boulder, Colorado
recently turned down an ap-
plication for a marriage li-
cense between a man and his
horse. The Clerk noted that
the horse was only eight years
old and didn't have parental
consent.

The horse-lover said he was
protesting the recent practice
of issuing marriage licenses
to gay couples.

When divorce can be fun: For
most people divorce is a sad
time. But not for Richard and
Elaine Gorman. They plan to
celebrate theirs with a party
for 200 at a San Francisco
nightclub, complete with
dancing.

Married 12 years, they are
both 31 and have three chil-
dren. Following a divorce-
court appearance, they will
hold a reception featuring a
big red divorce cake.

_On it will be two silvered
roses from the bouquet Rich-
ard gave Elaine to carry down
the aisle 12 years ago. After
cutting the cake, Richard will
“give the bride away.”

They will then lead off the
dancing on the same floor
where they won a dance con-
test while still married.

“We just want to show
other people that they can get
out of a relationship and have
a good time with it, too,” says
Richard. “It's like death. My
family is Irish and we cele-
brate death.”

ZPG Opens “Condom Bou-
tique”: The Zero Population
Growth Organization — dedi-
cated to limiting population
expansion — has gone into
the retail business in Seattle,
selling — but what else? —
condoms.

The organization opened
what they call a “contracep-
tion boutique”, specializingin
just about every sort of non-
prescription method under the
sun to avoid unwanted preg-
nancies. The business is oper-
ated as a non-profit enterprise.
and so can sell its wares at
substantially lower prices than
the drugstores down the street.

The name of the store: “The
Rubber Tree.”

Only “good” prostitutes need
apply: The Washington state
bill to legalize prostitution
contains a clause designed to
ensure that the profession is
kept ©on the up-and-up. The
bill provides that persons will
be issued licenses only after
providing “satisfactory proof
that the applicant is of good
character.”

Bordello or sex therapy insti-
tute??: A legal battle is shap-
ing up in San Francisco over
the issue of whether an al-

leged bordello employed pros-
titutes or “sex surrogate thera-

pists.”

The distinction is a fine
one, especially since the re-
cent increase in the use of
sexual surrogates by qualified
and legal sex counselors.

Kitty Desmond, the alleged
madam of a bordello that was
raided by police vice officers
this week, says she'll take the
issue into the courts. Accor-
ding to her view of the busi-
ness, “We were legitimately
dealing with (sexual) prob-
lems, in what we believe is a
much healthier and more suc-
cessful way than in a medi-
cal-clinical environment of the
psychologist and psychia-
trist.”

She adds that her “thera-
pists” have had “a very high
success rate, and we've never
been sued for malpractice.”

Six so-called “therapists”
were arrested along with Ms.
Desmond in the raid earlier
this week. Some of the arres-
ted women claimed that the
vice officers actually engaged
in sexual acts with them be-
fore flashing the badge. Des-
pite ardent denials from the
police officers themselves,
the women say they're willing
to prove their point by taking
lie detector tests.

There are also some interes-
ting items this month that
serve as milestones in our
history.

Half U.S. work force in infor-
mation: INDUSTRIAL AGE

U.S. society has entered in-
to the age of information pro-
cessing, says a Stanford Uni-
versity professor.

E. B. Parker, addressing a
computer conference in Paris,
noted that for the first time
this year, more than half the
U.S. population is engaged in
information processing. He
defines that as including
teaching, engineering, sci-
ence, computers, bookkeep-
ing, secretarial work, law,
print and TV.

As we move on to a newer,
bigger, and better [?] era, of
course, we will invent newer,
better, and bigger methods of
doing ourselves in [sic?].
Geneva conventions up-date:
The Geneva Conventions on
humanitarian laws of warfare
are being up-dated to keep
pace with modern methods of
destruction. Among the 77
new articles expected to be
signed into international law
are provisions to outlaw the
bombing of nuclear power
stations, as well as dikes and
dams. The U.S. threat to
bomb North Vietnam’s system
of dikes in 1972 caused an in-
ternational uproar and contri-
buted to the new provision.

Here are a couple of items
that say a lot about where our
heads are at:

50 stars on anti-drug LP:
Some 50 top music stars have
lent their time and energies to
producing an LP devoted ex-
clusively to the subject of
hard drugs.

The album, which is avail-
able only to radio stations,
includes anti-drug messages
and snatches of songs by

such super-stars as Gregg All-

man, The Beach Boys, Chuck
Berry, George Carlin, Al
Green, Gladys Knight, Steve
Miller, The Pointer Sisters,
Linda Ronstadt, Seals and
Crofts, Carly Simon and
James Taylor, Paul Williams,
Jessee Colin Young, and do-
zens of others.

Highest paid exec: Who's
the highest paid executive in

4
the U.S. today? According to
a Business Week survey, Mi-

.chel Bergerac, the new presi-

dent of Revlon, takes thehon-
ors. Bergerac's total 1974
compensation was just slight-
ly under $1.6 million — twice
as much as the second high-
est paid exec. on the list,
Harold Geneen of IT&T.

And here is one that repre-

sents the passing of an era,

and a lot of faded dreams of

m:lat things might have been
e:

Apple Records dissolving:
Apple Records, the final rem-
mant of the Beatles partner- °
ship is in the midst of dissol-
vind. Most of Apple's staff
has been dismissed with only
a half dozen caretaker em-
ployees remaining in the Lon-
don headquarters to handle
the firm's phase-out.




The end of the War in Viet-
nam is the end of an era in
American history too, and
some interesting stories have
come to light recently about
just HOW we were able to
lose a war to a country about
the size and population of li-

linois.

Military distorted war statis-
tics — McCloskey: U.S. mili-
tary and State Department of-
ficials attempted to distort
and scale down data on the
strength of the so-called Viet
Cong forces in 1967, accor-
ding to secret cables revealed
this week by Maverick Repub-
lican Congressman, Pete Mc-
Closkey of California.

McCloskey specifically
charges former war comman-
ders William Westmoreland
and Creighton Abrams and
State Department Pacification
program head Robert Komer
with reducing CIA estimates
of Viet Cong troop strength.
CIA intelligence showed that
Viet Cong — or National Li-
beration Front — fighting
strength totaled 420,000, and
was on the rise. But, the Pen-
tagon released instead an of-
ficial estimate of only 300,000
Viet Cong, a reduction from
the previous estimate.

In one of the cables, Ab-
rams expressed concern that
the CIA's figure would cause
the American press to draw
(quote) “an erroneous and
gloomy conclusion as to the
meaning of the increase. All
of those who have an incor-

rect view of the war will be re-
inforced, and the task (of win-
ning the war) will become
more difficult,” Abrams went
on. McCloskey said he has
written to President Ford,
warning him that it is (quote)
“imperative that intelligence
estimates of the CIA not be
screened (by military or State
Department) policy-makers
before reaching your desk.

Adams promises more CIA
disclosures: Former CIA
analyst Samuel Adams told
EARTH NEWS this week that
he will soon release addition-
al secret cables and docu-
ments to back up his conten-

tion that the U.S. lost the Viet-

namese war because of bad
intelligence and high-level
suppression of good intelli-
gence.

During the war, Adams
worked for the CIA to produce
estimates of Viet Cong troop
strength. Those estimates
were double those the Army
allowed to become public.
But when Adams released a
handful of documentation last
week, General William West-
moreland shrugged it off as
insignificant.

Adams says that other do-
cumentation is stored in the
Capitol Hill safe of Congress-
man Paul McCloskey, and
will be released by McClosky
following a CIA screening.

They will show, he said,
“Why we never spotted the
biggest espionage network in
the history of mankind” —
THE Viet Cong’s in South Viet-
nam — “and why we man-
aged to overlook the fact that
there was a Cambodian Com-
munist army for a couple of
years.”

The scheduled release of
the new documents coincides

with two Congressional inquir-

ies into the CIA, and Adams
hopes his papers will help
lead to a clean sweep at the
top of U.S. intelligence.

“The same guys that were
faking back then are in con-
trol now,” he said. “Maybe
the flushing out or the re-
moval of people like that
would be healthy.”

People are still trying to dig
up the facts about how we
managed to lose a President
in 1963, too:

 as the Los Angeles Police De-

Assassination conspiracy con
ference at UCLA: Assassina-
tion conspiracy buffs gathered
in Los Angeles last month for
a two-day conference on a
wide variety of issues, inclu-
ding political assassinations,
illegal government snooping,
and local police and labor re-
pression. II

Sponsored by the newly-
formed Campaign for Demo-
cratic Freedoms, the UCLA
conference billed Tom Hay-
den, Jane Fonda, George
O'Toole, Charles Garry, Ro-
bert Meeropol and Leonard
Weinglass.

The Friday and Saturday
meetings focused on the Ken-
nedy and King assassinations
as well as local issues such

partment's Criminal Conspira-
cy Section.

One of the startling things

that | never knew until now is
that [according to Earth News
Service] “The Warren Commis-
sion never viewed the com-

plete Zapruder film. The com-

mission chose to view only
selected slides, after Earl
Warren warned its members
that the 22-second film was
‘quite gory’.“

And yet, the government is
still trying to sell us the same
old story that hasn’t washed
for the last ten years.

TV films of Ford's JFK book:
Ten years after it was pub-
lished, President Ford's book
on the JFK murder, “Portrait
of the Assassin,” appears cer-
tain to become a TV movie.
Columnist Vera Glasercites
White House counsel Philip
Buchanan as confirming the
Presidential go-ahead on the
project. Buchanan says the
President (who was a member
of the Warren Commission),
believes the movie would “set
the record straight, in view o
all these weird conspirag
theories . . . "
The Ford Book, written w
Jack Stiles, concludes t
Lee Harvey Oswald act
alone in the assassination.

And it seems that they’re ge
ting set to fight the freedom
of information act [which has
been being used so success-
fully lately] with some coun-
ter-legislation:

Criminal code bill nears full
senate: What may shape up
as the most controversial
piece of legislation in 1975
will be introduced on the
Senate floor next month. It's
called “S.1", the Senate Bill
to rewrite the U.S. Criminal
Code, authored principally by
former Attorney General John
Mitchell.

Groups like the American
Civil Liberties Union and the
National Committee Against

Repressive Legislation are al-

ready mounting an opposition
strategy. But the bill has been
endorsed by President Ford
and is gathering substantial
support in Congress.

Among the more controver-
sial provisions of the bill ae
the following:

It provides a 15-year sen-
tence for communicating
“National Defense Informa-
tion” to anyone, including a
newspaper reporter.

Reporters and publishers
would face a seven-year sen-
tence for failing to “promptly”
return such information to the
government.

Government employees
would face a one-year sen-
tence for supplying any infor-
mation to persons outside
government — classified or
not.

Life sentences are provided
to anyone convicted of ob-
taining national defense infor-
mation which “may be com-
municated to a foreign power”
— whether it is or not.

Obstruction of military re-
cruitment would be punished
by a seven-year sentence, and
inciting persons in the mili-
tary to fail to perform their
duty would be punishable by
15-year sentences.

There has been a LOT of ac-
tivity lately on the energy/en-
vironmental front. There is fur-
ther bad news . . .

1 in 5 Nuke plants unable to
handle emergency? One in
five atomic power plants in
the U.S. may be unable to
deal immediately with a runa-
way nuclear reaction. Therea-
son is that they lack on-site
storage space to hold a full
fuel core if it has to be re-
moved from the reactor in an
emergency.

According to the Nuclear
Regulatory Commission
(NPS), ten of America's 49
atomic power plants now
have this problem. Industry
spokespersons publicly play
down the safety aspect of the
problem, saying the main
concern at the moment is that
the lack of safe storage space
limits the ability to replace
spent fuel with new. But an
11-page internal NRC memor-
andum which has leaked out
to the agency's critics and
reached Earth News suggests
the agency itself considers
safety to be a major problem.

The memo says there is
“ample evidence' that a num-
ber of plants have already tied
up storage space meant to be
kept open- in the event of an
emergency. The memoran-
dum also says: “prompt and
decisive action now appears
necessary if we are to avoid
the potential shutdown of two
or more currently operating
LWR's (light-water -reactors)
at some point in the period
1975-1977."

In plainer language this
means the problem exists
now and may come to a head
within the next two years.
There is no immediate evi-
dence that “prompt and deci-
sive action” is being taken.

Japan’s Nuke Plants don’t
work: Japan is reportedly hav-
g second thoughts about
e benefits of nuclear power
velopment. Recent surveys
Japanese media have dis-
sed that on the average,
ly half of all the nuclear re-
tors in Japan were function
g at all during the past six

) pmonths.
/ The Japan Times reported
/ that the nation’s reactors
were functioning normally, or

at optimum capacity, for a
total of only 17 days during
1974.

Japan’s nuclear technology
is virtually all derived from
American manufacturers, par-
ticularly Westinghouse and
General Electric.

The economic consequen-
ces of this unreliability has
led the president of Japan's
Atomic Industrial Forum — a
pro-nuclear lobby group — to
admit that, so far, nuclear
[ - has proven pretty un-
profitable for the Japanese.

But there is also a LOT of
VERY GOOD NEWS on this
front, too. There are some tre-
mendously interesting things
happening in terms of the
Technology of Power:

Power from outer space: In
the near future, the power in
your home may come to you
from outer space. Huge solar
cells orbiting 23,000 miles
above the earth would gather
solar energy to be transmitted
to ground stations and conver:
ted into electricity for home
use.

The new system was deve?l
oped by scientists at Caltech
and the Raytheon Company
of Waltham, Massachusettes.
Working under a space agen-
cy contract, the scientists
perfected a method of trans-
mitting electricity over long
distances using microwave
transmission. The technique
converts direct current into
radio waves and sends it to a
receiving antenna for conver-
sion into electricity.

Garbage power: Research sci-
entists at UCLA have an-
nounced plans to build a
$100,000 pilot plant to pro-
duce methanol from garbage.
The project will. make use of a
400-acre landfill site where
some 350,000 tons of garbage
are dumped every year. The
refuse will be seeded with ni-
trates in order to speed up
the fermentation process.

Scientists believe that me-
thane could be converted into
usable methanol for as little
as ten to 20 cents a gallon.
The methanol burns more
cleanly than gasoline and is
expected to be far more eco-
nomical.

Wave power is “promising”:
The prestigious British Jour-
nal Nature this month offers
some encouraging develop-
ments to proponents of wave
power, the idea of harnessing
the ocean’s waves for electri-
city.

Research at the University
of Edinburgh and experiments
conducted by Britain's Central
Electricity Generating Board
indicated that a so-called
“rocking boom device is very
promising as the basis of a
wave power system.” Accor-
ding to the Journal, experi-
ments have shown that up to
80% of the power in an ocean
can be extracted by floating
power stations.




And there is also a great deal
of activity on the social and
legislative fronts.

Calif. coast slated for solar

development: All new residen-

tial and commercial develop-
ment along California’s 1,100
mile coast line, as of 1977,
may be required to incorpor-
ate solar heating and cooling

units. That's the recommenda-
tion of the State Coastal Com-

mission, which holds jurisdic
tion over development of the
coastal zone.

The Commission will re-
commend to the state legisla-

ture that special tax incen-

tives be provided to all de-
velopers who incorporate so-

C="4

lar heating into theirbuildings.

It has also recommended that
local governments along the
coast pass so-called “sun
rights” ordinances to ensure
that all home owners have
free and clear access to sun
radiation.

The Commission predicts

that large-scale solar develop-

ment could save between 50
and 80% of natural gas re-
quirements for heating and
cooling purposes.

Tax credit for solar heating:
Solar heating and cooling
systems are getting a boost
from the state government of
New Mexico this year. A re-
cently enacted bill will pro-
vide income tax credits
amounting to 25% of the cost

——
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of installing solar heating and
cooling units in taxpayers'
homes. The tax break is good
for up to $1,000.

Throwaway ban considered in
Ohio: A ban on throwaway
beverage containers would
save as much energy as the
nationwide 55-mile-an-hour
speed limit, according to the
Deputy Director of the Envir-
onmental Protection Agency’s
Resource Recovery Division.

In testimony before an Ohio
legislative committee con-
sidering such a ban, John
Skinner said the U.S. could
save the equivalent of 90,000
barrels of oil each day by re-
quiring use of returnable con-
tainers.

Supporters of the ban argue
that it would also cut solid
waste disposal costs, de-
crease litter and lower public
clean-up expenses in public
areas.

Suit seeks impact statement
on refugees: A California citi-
zen's group is seeking a court
order to hold up the inflow of
Vietnamese refugees until an
environmental impact state-
ment is prepared.

“If you can require an envi-
ronmental impact statement
on the cutting of a tree or the
migration of a duck, we can
certainly require one for
75,000 to 150,000 refugees
from South Vietnam,” said a
lawyer for the group.

In the meantime it is seek-
ing a preliminary injunction in
Federal court against Secre-
tary of State Henry Kissinger,
the Defense Department, the
Department of the Interior,
and the U.S. Immigration and
Naturalization Service.

They have failed to file an
impact statement as required
by the Environmental Protec-
tion Act of 1969, argues the
group’s lawyer, Herbert Jack-
son of Sacramento.

Said Jackson, “All we're
asking for is, tell us what im-
pact it's going to have — on
the health and welfare and
safety of our society.”

Meanwhile, a group of skid
row residents in Sacramento
say they'd like to become of-
ficial Vietnamese refugees. A
spokesperson for the group
said it appears the refugees
are receiving better treatment
than destitute citizens such
as themselves.

He said the refugees’ tent
city at Camp Pendleton in
southern California looks like
a better place to live than skid
row.

New arcology city planned in
Calif.: A San Francisco Bay
area group called Arcology
Circle says it plans to build a
new city for 100,000 people
— all in a single compact
structure somewhere within
100 miles of San Francisco.

The group says the one-
structure city will tower some
50 to 90 stories high and
cover several hundred acres
of land.

Members of the group and
potential residents of the city
are followers of architect Pa-
olo Soleri, the man who de-
veloped the concept of arco-
logy, or single-unit cities.

Soleri's communities are
designed to encourage high
density and efficiency, and to
eliminate smog, congestion
and commuting. They also
stress the importance of pre-
serving open space for natu-
ral, agricultural and recre-
ational use.

The first of Soleri's cities is
currently under construction
north of Phoenix. It's called
Arcosanti.

To wind up the news for the
month, there’s something
happening in Oregon that, if
it caught on, could be a
monumental landmark in
American politics.
Oregon contemplates law bar-
ring campaign lies: A contro-
versial amendment to the pro-
posed elections bill in the
Oregon legislature could put
an end to the political sport
of mud-slinging in that state.
The amendment is called
the “Man Without A Country”
clause, and it's aimed to put-
ting an end to outright lies by
political candidates. It speci-
fies that if a candidate lies
about an opponent, and the
lie can be proven, the candi-
date will lose his legal resi-
dency in the state. That
would mean he or she would
never be able to vote or run
for office again in Oregon.
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CHICAGO 1S YOUR CITY
IT'S YOUR CITY

It's a huge, varied, complex, changing,
maving, interesting experience. There is
mote here than any one person could ever
see, hear, know, do, or get into.

We'd like the magazine to help you
find the things in Chicago that you are
mterested in, and that you would like to
see and do. We'd also like to turn you on
to and get you interested in some things
that mayhe you didn’t know about or
think about much before. We'll bring you
the hest of what we know that’s happen-
ing in Chicago. If something comes up
that we thought should be good, and it
turns out, in our opinion, not to be — or
to be over-hyped — we’'ll let you know
that too.

If you know about something that you
really like and think is important, let us
know ahout it: other people might be in-
terested m it too!

SUPERTRAMP
Riviera Theater

After some 20 years of rock’'n’roll,

a lot of plausible and novel names for
groups have been used up, so it must be
quite a job to churn out a distinctive
epithet that will stick in the mind of
somebody rifling through a record
bin.

If there was a chance that anyone might
forget Supertramp, their label ran a
radio blitz that rivaled that of Grand
Funk's premier Lp campaign in ‘68, indel-
ibly etching the words “bloody well
right’ into the consciousness of FMers
everywhere. The encouraging difference
in this case is that Supertramp has talent
and a spectacular album to prove it.

They were the inaugural act for a series
of upcoming concerts at the Riviera
Theater, which has seen better days. |
was a little leery of sitting directly on
the seats, which still retain shreds of
the original upholstery. The walls were
parchment yellow-grey and peeling like a
case of summer’s first sunburn.
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Starting off with ““School,'’ a cut from
their Lp, “Crime of the Century,”” Super-
tramp quickly showed that all the
advance publicity they'd received was
well deserved.

Richard Davies on keyboards dom-
inated the opening minutes with a
vibrant electric piano solo that was to
characterize his total performance. He
looks like a healthier version of Cat
Stevens (from 30 rows back) but plays
more of an Elton John—style piano.
Davies’' lead-in to “Bloody Well Right*
built to an impressive crescendo and
made way for John Helliwell’s equally
impressive performance on sax.

If |I'd had any trepidations about
sound quality, they were unwarranted.
The acoustics at the Riviera were good
and it was easy to fill the room without
getting a muddy mix. These factors were
in addition to a good engineer at the
board, and of course, Supertramp them-
selves.
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For the most part, Helliwell and Davies
were the most visible members of the
group, although there was seemingly no
designated leader. Roger Hodgson on
guitar and piano, Doug Thomson on’ bass
and Bob Benberg on drums stayed more
in the background, but collectively
brought the sound composition of the set
to a near studio—quality level.

Supertamp’s vocals were amazingly
congruent and rich, especially throughout
"Hide In Your Shell.”

They did other cuts from “’Crime of the
Century”, among them, “Rudy”, during
which a blinding pink spotlight was aimed
at the audience. (You hallucinated
whether you wanted to or not.)

Supertamp is going to be around for
awhile. They're innovative, unpretentious
and refreshing to listen to. Seeing them at
the Riviera was like sitting in a Wool-
worth's luncheonette with the chef from
Maxim's preparing your dinner.

——Susan Leigh

JUNE 1975

PHOTO: ED ROTTINGER

30% OFF ON
DRUM SETS
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ZILDJIAN
CYMBALS
WITH THIS
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LESSONS &
RENTALS
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WELCOME

101 W. PROSPECT AVE.
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259-0470
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ELLEN McILWANE
REDWOOD LANDING
Amazing Grace

Flashback: Mr. Kelly's, 1973. Lily
Tomlin is headlining, furniture buyers are
boozing, and Ellen Mcllwane is the
warmup act. The crowd is hostile, but
this lady is tough. In the twenty minutes
she takes to do a set, Ellen blends her
hypnotic vocals and ballsy slide guitar
into a magic carpet tapestry propelled by
churning slide and scat rhythms. ;Her
ports-of-call are many. She sings raga,
she sings lowdown blues, she sings Carri-
bean funk, and most of all, she sings
Ellen Mcllwane. The sheer emotional
power and individualism of this lady are
breath-takingly ethereal.

Not content to swim downstream to
the flow of her rose-colored singer/
songwriter contemporaries, Ellen
Mcllwane is striking in the way she
handles R&B without the benefit of a
band. Rather than miking her acoustic
guitar externally, making it sound more
like a conga with buzzing strings than a
guitar, Ellen makes sure that every note is

THE DRUM SHOP

COMPLETE PERCUSSION: ALL MAJOR BRANDS, NEW AND USED

WHY DRIVE TO THE CITY? WE HAVE EVERYTHING YOU NEED!
LUDWIG, FIBES, SLINGERLAND, ROGERS, PEARL, ZILDJIAN, GHOST, ORANGE

heard by amplifying it from within. With
suitable instrumental power her rich yet
gravelly voice now becomes the medium.

Amazing Grace, 1975. Its my first visit
to the new Grace and my first hearing of
Redwood Landing, a funky five-piece
that’s just this side of being danceable.
Like Charles Lloyd’s experiments with
rock, Redwood plays in a very light
groove behind a kicking rhythm section.
Reedman Steve Eisen is the main soloist,
and Redwood’s arrangements combined
with Eisen’s forceful playing create the
effect of multiple horn lines. Redwood
Landing’s set seems to end the same way
it began, with no drastic changes in inten-
sity, just a constant party feel.

The stage is then reset for Ellen
Mcllwane. | recall an interview two years
before —— musical influences (tugboats),
favorite colors (dunno), and the validity
of electronic music. She couldn‘t see
Stevie Wonder walking off-stage while his
synthesizer kept on playing. Well today
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HOURS:
Mon 10-9
Tues Closed
Wed 9:30-6
Thur 10-9
Fri 9:30-6
Sat 9:30-5
Sun Closed

1239 CHICAGO AVE.
EVANSTON, ILL.
8666866

she’s a convert: her opening number is
“One Million Light Years Away'’ and her
guitar playing is augmented by such
goodies as a phase shifter, a fuzz tone,
and a mutron. She wears these new colors
well, using the mutron as a counterpart
to her stream-of-consciousness soul
scatting. Her use of the fuzz tone on a
slow blues, though excessive in some
spots, made for a gutsy tribute to some-
one who did it better, Hendrix. After the
guitar numbers Mcllwane then proceeded
to show her stuff on the piano by
playing a manic boogie that could have
come from either Chopin or Fats Waller.
The encore was a harmonica jam based on
the tugboat sounds Ellen grew up to in
her native Japan. Ellen Mcllwane’s sus-
picion of electronic music in understand-
able considering her acute awareness of
the sounds of nature. It's that same
awareness that gives her such power on-
stage.

——J.J. Quinn
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1837 S. MICHIGAN AVENUE —
CALL HILL:
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Lincolnwood, Ill. 60646
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ERIC ANDERSON
Amazingrace
COUNTRY DREAMER

Like so many of the performers who
appear at Amazingrace, Eric Anderson is
a capable musician with only a marginal
reputation, a curious case of talent that
doesn’t fit the requirements of top 40
radio sound-tracking. His voice most
closely resembles the angelic whine of
Neil Young, and many of his songs are
in a vein similar to those of the gold-rush
kid. In other words, Eric Anderson is a
troubador of loneliness and the exist-
ential blues enemic to a throwaway
society. But he is good at what he does.

Anderson is a country folkie from way
back, though he has the look of a punk
kid from Tennessee, and he's put out a
respectable number of albums on var-
ious labels, including Vanguard, Warner
Brothers, Columbia, and —— most
recently —— Arista. To my knowledge, he
hasn‘t done much touring, preferring to
let his recorded words do most of his
talking for him; but this recent foray into
the realms of audience-land was to
promote his new album (on Arista),
which is called Be True to You.

Like this album, his appearance at

56

Amazingrace was a mixed bag of poetry,

poignancy, and ennui. Eric and his band
were playing loose, maybe a little too
loose, and often seemed as if they were
putting on a show for themselves rather
than the full house of fans. (Sometimes,
only sometimes.) In person, Eric is a like-
able chap, possessing a sense of humor
slightly warped by a penchant for the
ironic —— an attitude that often emerges
in his songs.

| have to admit surprise at the number
of people who showed at the club to hear
him. Not that he isn‘t worth it, but
because he’s been relatively silent for the
past several years. (Blue River, his Colum-
bia album of 1972, was a well-received
effort, and could explain why Clive
Davis, ex-chief of that company, signed
him on as a charter member of Arista.)
The crowd was calling out for some tunes
——"Violets of Dawn,” “Country Dream"’
—— that seemed older than many of them
were.

Anderson’s appeal is obvious: he sings
about the things that affect us all, things
like love, isolation, infidelity, and greed.
He writes exceptionally well, as evidenced
by these lyrics from “‘Faithful,” a tune
once recorded by Linda Ronstadt: “You
said lovin’ you and leavin’ you's/the
hardest thing to do/to give my foot
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another chance/to try another shoe/but
every time | see someone/lI'm always
seein’ you/though I‘'ve not always been

faithful, | always have been true.” ,
He sang that one, and “Blue River,
“Sheila,” “Pearl’s Goodtime Blues,” and

the title tune plus a few others from the

new album. A good time was had by all.
He’s not a phenomenon, nor even a new
successor to Bob Dylan, bgt Eric Ander-
son is an asset to folk and country rock,
and it's not recommended that you
ignore him.

——Chuck Pratt

EAGLES
Dan Fogelberg
Arie Crown

The time: Saturday night at 10:30
p.m. What an ungodly time for a
concert to begin. Make that 10:45

.m.

. The place: The comfortable,
austere, well-guarded Arie Crown
Theatre. “Will you puh-leeze put
‘that’ out!™

And the crowd: Not a teeny-
bopper “Let's boogie!!” crowd.
Hardly even a ‘“clap-your-hand”
crowd. More like a “I'll sit back
and listen, but | dare you to be
good” crowd.

Dan Fogelberg, a home-town (al-
most) boy who made good, opened
the evening's second concert solo.
Sitting all alone, bathed in blue
light, singing a ballad. Introducing
his band, they breezed through a
variety of his songs in what they
termed their soft set. Acoustic
music. With harmony. Nice. The
biggest detriment to this section
was a continual feedback problem
in the sound system. And when a
group is trying to sing with three-
part harmony, and all you can hear
is SCREECH! — concentration
and enjoyment (not to mention the
price of your ticket) falls by the
wayside.

Finishing their acoustic set with
an up-tempo rocker, the band
switched to electric instruments
and continued their set with songs
taken mainly from Souveneirs, Fo-
gelberg's second album. Respon-
ding to a question about where
Joe Walsh was, (he played on and
produced Souveneirs) Fogelberg
replied, “Home in bed, if he's
smart”. This was probably in re-
ference to the cool reception he
had received. The lead guitar work
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still sounded much like Walsh, but
it was (as was the whole set) main-
ly characterized by its undistin-
guished, but pleasant sound. Again,
up-tempo songs, including an es-
pecially fine version of “As The
Eagle Flies”, finished the set.
Which led to enough applause for
an encore of a local (I wonder
why?) favorite, “lllinois”.

After a relatively short break,
during which a huge, strange,
beautiful backdrop containing an
indian-type painting was lowered,
(will this be the cover for their new
album?) the five man Eagles band
(Five? Didn't there used to be only
four? Five? Are you sure? . . . Yep
Count 'em!) from Los Angeles,
took the stage to do their second
concert of the night. And, as Glenn
Frey said, “It's hell doing two
shpws in one night, but we're
going to get loose and play every-
thing we know!” And they did. Al-
most!

Realizing they have a new al-
bum about ready to be released, |
was ready to have one of those
sometimes boring, sometimes ex-
citing previews of mostly new mu-
sic, containing one or two old
songs so the crowd can place the
identity of the group. “Oh, yeah!
Now | remember who they are!?”

WRONG! Album one, side one,
song one: “Take It Easy”. This led
off a set that was nothing short of
spectacular. The Eagles set flew
by (no pun intended) with songs
taken mainly from their first three
albums, though they leaned hea-
vily on number two, Desperados.
No matter. It was all great. Even
the “l dare you to . . . ” crowd be-
gan to get excited.

What did matter was again the
$ound system failed. And too loud
The left speaker bank had a mid-
range treble failure that lasted at
least fifteen minutes before some
alert (?) technicians straightened
it out. And when voices sounddis-
torted because of overdriven spea-
kers or clipping amplifiers, some-
one isn't doing his job. Butenough
griping. Back to the music.

I have seen the Eagles before —
twice. Both times | enjoyed them.
Since then they released On The
Border, their third album (now their
thrid gold album) they had a killer
single, “The Best of My Love,”

and, probably most important of
all, added a man. Don Felder, a
guitarist, who played on their third
album. Before they added Felder,
they were great. Now they are un-
believable. Anyone who thinks
they are a little ol’ bunch of coun-
try boys is sadly mistaken.

The Eagles are Glenn Frey, the
erstwhile leader of the group—
(he’s the one who does all the talk-
ing): Don Henley, probably the
finest drummer of his style in cap-
tivity (besides having an outstand-
ing voice): Bernie Leadon, a banjo
breaker extraordinaire and free
spirit: Randy Meisner, a bass play-
er who actually understands what
a bass is supposed to do: and Don
Felder, one damn fine guitarist.

Even with the equipment prob-
lems, the harmonies still sent
chills down the back to where
everyting begins. And Felder’s
guitar work adds a dimension |
really hadn’t realized that was
lacking, or that could even be pos-
sible with a group like the Eagles.
ALL the old songs had a new twist
to them, but “Midnight Flyer” real-
ly highlighted this fact. Great —
just great! And they teased the
crowd with two — only two —
songs from their forthcoming al-
bum. Outstanding really doesn't
say enough. | can’t wait to get
my grubby paws on a copy of it. |
also hope that someone is smart
enough to release a live best hits
album, because the songs — while
not losing the original context,
sound different enough to be
brand new.

By the end of the concert the “I
dare youto . . . ” crowd had turned
into a hand-clapping, foot-stom-
ping, hootin', hollerin’ mob ron-
vinced that the Eagles are one uf
the finest bands anywhere. The
same mob brought them back for
a much deserved encore with Dan
Fogelberg (who played the piano),
his drummer, and a truly fine song
“The Best of My Love.” Mellow
really doesn’t describe it. Beauti-
ful does. “Ladies and gentlemen!
A hand from Los An-gel-eez Cal-i-
forn-ee-a!l THE EAGLES!!!”

Beautiful!

— Bob Tolan
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up and coming
at amazingrace
MAY 29 - JUNE 2
paul winter consort

JUN 6-8
luther allison
ken bloom

JUN 13-16

bryan bowers
steve ashley

“JUN 20- 22
~ bill quateman
kendell kart

JUNE 26-30
keith jarrett

«Jickets on sale
in advance

for information dial
fat - city

amazingrace

main and chicago
In evanston
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MIMI FARINA
Amazingrace
ON HER OWN

A person almost wishes that Mimi Far-
ina didn‘t sound quite so much like her
older sister. Still, if you're gonna be a
singer, you could do a lot worse than res-
emble Joan Baez in the vocal depart-
ment. Mimi’‘s resemblance isn‘t, total,
of course, but every so often a phrase or
two of hers echo the pure tones we usu-
ally associate with Joan.

Mimi is a performer and vocalist in her
own right, talented enough to assure us
that it's only accidental when she suggests
her sister. When she appeared at Amaz-
ingrace lin mid-April, Mimi was the head-
liner in the complete sense of the word.
Her audience was avid, respectful,
enthused. Some where there to see half
of a legend, the young widow of funky
guru Richard Farina. Some were there to
hear an accomplished singer and (of late}
song-writer. Everyone was there to hear

Mimi Farina.
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Though it seems a long time since
Richard’s fatal motorcycle accident, Mimi
looks amazingly young, almost too young
to be believed. Even though she’s been on
the road fairly regularly in recent years,
there was some nervousness at the begin-
ning of her set, and that added to the
illusion of a childlike presence. The
nervousness faded, however, and things
worked out just fine. Now, Mimi isn’t
what you could call a dynamic performer,

SWEET BLOODY LIBERTY
Written and directed by Paul Sills
Music by True Brothers and
Wilderness Road

Although it is not yet 1976, the ex-
pected proliferation of Americana plays
has hit Chicago well in time for
what promises to be a dynamite Bicen-
tennial theatrical season. With  Stuart
Gordon's adaptation of ““The Adventures
of Huckleberry Finn'* at the Organic
Theatre, and David (Sexual Perversity

in  Chicago) Mamet's very excellent
“Mackinaw’ now being toured around
the city by the Bernard Horwich JEG, it
seems only natural that a third prominent
Chicago theatre person would make

his contribution.
Paul Sills is the founder of two of the

best and longest lasting Chicago theatre
organizations: The Body Politic and the
world-famous Second City. He is also the
creator of the “game theatre’ concept
of aduience participation which is used

but she succeeds through a kind of under-
statement, a low-key stage presence.

Her first few songs —— “Jeannie’’ and
“Best of Lover and/or Friends’’ —— were
pleasant enough, but it wasn’t until she
launched into Jesse Winchester’s “"Defy-
ing Gravity" that she got hold of substan-
tial material to work with. After that (her
fifth song), she began to pick up steam.
Hopefully, Mimi is touring in order to
build up enough of an audience for her

first solo album. Rumor has it that she
was all set to go into the studio for A&M
when something called a recession hit,
and cancelled that gig.

Talent will out. Mimi deserves that
album, and she’ll get it. On her own. All
of her fans, and there are plenty, want
that —— but they were still overjoyed to
hear her perform his songs, ““Children of
Darkness” and “Pack Up Your Sorrows.*

——Chuck Pratt

today by groups such as the Alice Liddell
children’s theatre company. Sills is also
the creator of the “story theatre”’ con-
cept in which the actors narrate the story
as well as portray the characters. As if
all this wasn’t enough, Sills, along with
David Shephard (who later went on to
form the San Francisco comedy group
The Committee) founded the Compass,
a predecessor to Second City, which is
credited with being the first improvis-
ational theatre group ever. Sills has been
on the ground floor of the careers of such
performers as Mike Nichols, Elaine May,

Alan Arkin, Severn Darden, Barbara
Harris, Jerry Stiller, Anne Meara, Shelley
Berman, Paul Sand, and Valerie Harper,
to name a few. His impact on Chicago
theatre as well as on theatre as a whole
has been —— and | don't use this word
lightly — phenomenal.

Although Sills has directed on Broad-
way, he prefers to stay in Chicago, calling
Broadway “a waste.” His ideal has been
to produce shows that reflect the com-
munity they are in rather than the taste
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of the average Broadway theatregoer,
His latest effort, at the Victory Gardens
Theatre (3730 N. Clark St.) covers the
period immediately before and during the
beginning of the American Revolution.
The actors, in the “story theatre’’ tradit-
ion, narrate the story as they perform the
action. The dialogue between characters
is either taken verbatim from actual
speeches, letters, etc., or, where that is

not possible, it is improvised by the cast
from the situation. The result is a gen-
uineness that is almost stunning and helps
to maintain equlibrium when the actors
make their numerous character changes.

The action takes place on a bare
(except for two benches) three-quarter
round stage, built in front of the Gardens’
ornate proscenium stage. (Incidentally,
the somewhat gaudy imitation 18th cen-
tury decor of the old, refurbished North-
side Auditorium Building provides a
splendid, if gently mocking, house for
the action.) There is a large platform built
on the proscenium stage itself, where
most of the violent action, i.e. the Bostan
Tea Party, takes place. The props are
mimed, and the costumes are kept simple,
to ease the very rapid flow of the action.
The musicians (none other than the
combined personnel of Wilderness Road
and the True Brothers) are set at stage
right and left, and fluidly leave their posts
to become actors, then go back to be
musicians again.

To those who have seen Wilderness
Road, the musicians proved to be very
good actors, although a few had some
vocal problems. Warren Leming, of Wil-
derness Road, turned out a shockingly
believable and smugly aristocratic John
Hancock. Nate Herman, also of the Road,
and a former member of Sjlls’ game
theatre troupe, played a smooth, likeable
John Adams. Lewis Arquette of the True
Brothers acted a truly detestable villain
in the character of the British Governor
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Bernard, and Hamilton Camp, also of the
Brothers, played an equally corrupt Lt.
Gov. Hutchison.

The actor-actors in the cast lacked some
of the genuine down-home quality of the
musician-actors, but they more than
made up for this in technical ability, pol-
ish, and adaptability. James Otis, a lawyer
who defended the economic rights of the
Colonies in the pre-revolution days, is
ably played by Thomas Earhart. David
Raschke, an ex-Second Cityite, played
the vibrant Dr. Joseph Warren, a little-
known Revolutionary hero, with grace
and enthusiasm. Felix Schukan puts on
an amiable old-man portrayal of Samuel
Adams which works very well. Cordis
Fejer, who put on such a dynamite per-
formance as “Bloody Bess” for the

zZ Organic Theater a year ago, takes up the
= task of playing all the women (at least
8 or 9 different characters) in the show

£ and succeeds more than admirably.
% Those who like the Road and the

& Brothers will not be disappointed. The
= music, mostly genuine traditional blue-
© grass with an occasional soft-rock sound
S or Bach fugue, was co-ordinated by
& Hamilton Camp, who, wth Arnold Wein-
2 stein, wrote the theme song for the show,
'é‘ “Oh, Lovely Lady Liberty.”

The criticisms | have of the show are
minor, and mostly of a technical nature.
The lighting of the stage area is almost all
from the balcony and makes for quite a
few shadows that needn’t be there which
sometimes hide an actor’s face. The cost-
umes, while serving the utilitarian func-
tion of having to serve for several
characters, look as though they were
recently bought from Just Pants. Would
George Washington actually wear red
doubleknit bellbottoms?

The pacing of the show at times seemed
to me to be too fast, thus having the
effect of de-emphasizing the actual hard
struggle of the colonists for freedom.
Whole trials are summarized in ten
seconds without leaving any emotional
feeling with the audience of a battle hav-
ing been won; however, this is the case
in only a relatively few instances.

“Sweet Bloody Liberty” is a fine, enter-
taining show by one of Chicago’s two or
three most gifted directors and is worth
seeing for that reason; but it is also to
Sills’ credit that he was able to present
the American Revolution as a recog-
nizable human event manifested by
flesh-and-blood human beings. There is
no pretentious patriotism here; an
analogy linking the Sons of Liberty to the
Viet Cong or the Hungarian Freedom
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Fighters is easier than one linking them to
General Patton or John Wayne. “Sweet
Bloody Liberty’ rekindles the idea that
the American Revolution was one meant
for the overthrow of oppression rather
than for its establishment. It is hoped
that during the upcoming bicentennial
year this will be remembered by the
dramatists, the people, and especially the
government of this sweet bloody coun-
try.

——Joe Sauris

DE BERGERAC
At Wisdom Bridge

A romantic hero figure, with the same
kind of magic as the Man of La Mancha,
is Frenchman Cyrano De Bergerac. A man
who will make no compromise, but cuts
his own path through the dark forest of
greed and the valley of despair, he has
won the hearts and imaginations of audi-
ences for over a century. The fact that he
is a human being with the discipline and
courage to back up his own principles
gives the contemporary listener of Ro-
stand’s piece a romantic hope.

The Wisdom Bridge company has
created a festive atmosphere, complete
with canopy and colorful flags in which
the rag-tag troupe of actors unfold the
story of Cyrano with humor and daring.
A silver-and-lace mannequin in the front
row, with dark flowing locks catches our
interest even before we see the actors.
This is one of the more successful devices
David Beaird, translator and director, em-
ploys in his adaptation of the Rostand
classic. An energetic and fearless band of
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twelve actors and actresses create this in-
novative version of a timeless story, each
taking more than one role in a successful
substitution for Rostand's cast of thou-
sands.

David Beaird, in his adaptation of this
classic for the Wisdom Bridge space and
his group of actors, cut lengthy scenes
and extra people without losing any of
the spinal action of the story. The effect
is an interesting, moving, and well-paced
show. Beaird also incorporates several dif-
ferent theatrical devices of his own inven-
tion, some of which work well, and o-
thers not quite as successful. In portray-
ing the character of Roxanne as ‘‘Perfec-
tion”, a silvery life-size doll is manipulat-
ed by three of the women, who also co-
operatively supply her voice. It is not un-
til the end, when Roxanne finally knows
of Cyrano's love for her (that it was he,
not Christian she was in love with for so
many years) that the doll finally disap-
pears, and in its place is a living and lov-
ing woman. Nice.

One place in which the device worked
more as a contrivance, however, was the
scene in which Cyrano faced his Death.
The use of representational figures some-
how was less real than that which could
be supplied by the imagination.

The cast was competant but not very
polished, That will come with time and
experience. Meanwhile their freshness and
enthusiasm' more than made up for any
weakness in technique. John Green, as Le
Bret did a nice counterpoint to Steve
Fletcher's Cyrano to make a fine duet.

It is encouraging to see small groups of
actors sprouting up to bring new outlooks
to the tradition that is theater. David
Beaird shouldn’t invalidate himself in the
program, however, with apologetic notes
about changing parts of Rostand's orig-
inal work. Beaird's work stands fine on its
own.

CYRANO DE BERGERAC will be
continuing Thursdays thru Sundays in
June at 8:30 PM. For reservations, please
call 743-6442.

—Maryjane Osa

“LAND OF THE STAGE II”
Second City

Numerous complaints have been
made about the scarcity of worth-
while children’s shows. Only in
the past few years, with the ad-
vent of “Sesame Street”, “Zoom”,
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and “The Electric Company”, have
programs been offered which re-
late to children on an intelligent
level. “Land of the Stage II", the
Sunday matinee at Second City, is
one such intelligent show. More
sophisticated in subject and pro-
duction, it nevertheless utilizes the
same punchy wit to educate and
expand imagination.

“Land of the Stage II" does not
rely on established role-designa-
tions or on the worn-out formulas
continually used hy adults when
attempting to write children's en-
tertainment. Unlike so many others
this play relates directly to the
child — and not to the child
through the parent, but the child
in each adult will also be de-
lighted.

The purpose of the play is to
educate the child in the theatre by
presenting its many forms and
mechanics through a series of
short skits. These ‘lessons’ con-
cern the creation of form, moods
(such as happy or mysterious),
space, movement and situation.
There are also lessons about his-
tory, shakespeare, pantomime and
people.

The stage is simple, and few, if
any, props are used. It is through
the skill of the performers and the
mind of the audience that the im-
age is created.

All aspects of production are in-
cluded. The play is musical, and
the original score by Jim Carrier
provides bounce and energy. The
actors themselves sing the charm-
ing song about “ ... being any-
thing in the land of the stage.”
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Dance is also involved as the play-
ers' movements are a composition
in themselves.

A majority of the responsibility
for the success of the show is
placed on the actor's interaction
with the children. Throughout the
play they retain their identities and
seek to develop honest relation-
ships with the audience. Their
warmth and flexibility as people
encourage each child to partici-
pate in the creation of atmosphere.
Because of the direct attention
that is centered on each member
of the audience, children in the
age group from four to ten seem
best able to enjoy the show. For
younger children, with their limi-
ted attention spans, the play is
perhaps a bit too long. Older chil-
dren enjoy the show as spectators,
but not so much as participants.
This is important, because at the
end of the performance the audi-
ence is divided into groups. Each
group then has it's chancetocome
onto the stage and actively partici-
pate in theatre.

The actors and actresses, Jeff
Michalski, Tod Wheeler, Donna
Simmons, Roseanne Bachi, and
Valerie Stephans are sensitive
enough to handle all types of chil-
dren, either shy or aggressive with
understanding.

“Land of the Stage II' is an ex-
tremely valuable experience forany
creative child. It is mind expan-
ding and imagination stretching
enjoyment for children and parents
alike. Performances are every Sun-
day at 2:30 at Second City. Ad-
mission is $1.50. For further infor-
mation call DE 7-3992.

— Laurie Kenfield
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MARCEL MARCEAU
MASTER OF MIME

Listen, once again to the elo-
quent silence of the masterful
magician, Marcel Marceau. He
fashions stories out of air, places
out of space, and worlds of fan-
tasy from a single breath. Here,
imagination becomes the action of
those in the audience: some com-
ing for the first time, and many
who return season after season.
This time the performances cele-
brate Marceau’s twentieth anniver-
sary of his American debut.

April 22 was opening night to
the three week run of the man ac-
claimed as the world’s greatest liv-
ing mime. Displaying a masterful
technique, the artist uses move-
ments and gestures made with
every part of his body — which
thus becomes a fascinating instru-
ment of expression.

Marceau, a teacher as well as
performer, educates his audience.
He makes them familiar with his
stylized vocabulary of pantomime,
then gives something that enter-
tains and something that intrigues
The opening piece, “The Bill Pos-
ter” is a simple exercise which
was performed sharp and clean.
This underlined a basic, almost
vaudevillian schtick with humor,
and had the total belief of the
audience in the reality of the ob-
jects (which they could not see
but almost could hear). From the
simple conflict of man versus bill-
board, paste, wall, and wind, we
wind our way into the complexi-
ties of the human soul.

The opening night piece which
best explored the contradictions
in i in behavior was “Con-
trasts”. A carnival juxtaposed with
the scene of battle: the dancer and
the soldier, the jazzman and the
classical conductor are all differ-
ent parts of the human experience,
connected by their humanity.

The second half of the program
consisted of “Bip” pantomimes,
featuring Marceau in his famous
clown character, whose misadven-
tures with everything from butter-
flies to lions who will not be tamed
are limitless and constantly
growing.

The climax of the show was a

perfectly crafted and precisely exe-
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cuted performance of “the Mask
Maker” which was watched with
astonished awe by the audience.
Marceau moves with flashing
speed as each muscle goes to it
own rhythm, the parts of the body
moving in crest-like waves to
sculpt in motion a series of ever-
topping images that implement
themselves with stroboscopic fre-
quency. Identity changes with the
inhalation of the next breath, and
on the stage is not one man but
twenty. Agitatedly, the Mask Ma-
ker tries to conquer the Mask with
the identity from inside, the true
self. At times he will put on a
mask, only to find that that iden-
tity takes hold and relinquishing

The Passenger
Michelangelo Antonioni
MGM United

Trying to write a review of Antonioni’s
latest film, “The Passenger,” is like TRY-
ING to write a review of The Bible. No,
not exactly | guess; it's more like if tele-
vision and The Bible had both occurred in
a little, out-of-the-way village, and |, as
the sole contributor of a weekly four-
page newspaper, had to report on these
latest occurrences.

Oh well, what | am trying to say is that
“The Passenger” is so full of revelations
visual and emmotional —— that words on
a printed page cannot even begin to con-
vey the dimensions that Antonioni sets
free. | suppose | would have felt the same
way if | had ever had the misfortune to
review Alexandro Jodorowsky’s  “El
Topo,” or Armando Robles-Godoy's
“Mirages.”’

Western logic must be good for some-
thing, and so proceeding in that manner,
we arrive first at the story: A fairly res-
pectable reporter, named David Locke
(Jack Nicholson) decides to ‘‘trade
him(self) in"* for a newer model. By
chance, he has managed to be in the same
place with a dead man named Robertson.
Result: Locke becomes Robertson who
was an arms dealer to minor revolutions,
and Robertson becomes Locke. Locke, in
his new identity, tries to live up to his
new responsibilities and in so doing,
hooks up with an intriguing companion
(Maria Schneider). They travel together;

the girl once asks Locke what he is run-
ning away from and he simply replies,

p

that power is difficult indeed.

The creative performer who is
also the master technician is the
backbone of tradition in the thea-
tre. The line continues by’ each
living actor teaching the succeed-
ing generation by handing down
the tools that enetertain. Some
critics have complained that, what

turn your back to the front seat.” Of
course what she sees is all of the things
that they have just driven by —— every-
thing behind them. There is never a quest-
ion of the facade wearing out. Even in the
end, Locke suffers the fate of the man
he is supposed to be.

And there are the bare bones, almost
sacrilegiously laid out, of THE PLOT.
Actually, Antonioni summarizes it much
better when he says, “we have created a
structure that provokes doubts. We are all
dissatisfied. The international situation,
politically and otherwise, is so unstable,
that the lack of stability is reflected

Marceau has done this year, he
has done continually for twenty
years. However, that doesn't mean
that it is no longer good theatre,
or no longer valid.

What Marceau has to say is im-
portant in that it confronts age old
issues which mankind has faced,
but not resolved, since time began,
Man is an emotional being and the
clown can touch emotions in a
way that almost no other perform-
er can. Just as the jester of olden
times, he continues to lampoon
those who get so high in power
that only the mad Fool dares to
comment.

— Maryjane Osa

EEnmm
within each individual ...Each individual,
each one creating his own little revolut-
ion, all those little revolutions which tog-
ether will change humanity."

The dialogue in ‘“Passenger’ is like a
Tiffany diamond: well-shaped, of the
finest quality, and very expensive. Some-
times it seems as if the words were being
measured and not the film footage. The
interconnecting silences work because
they are intricately balanced with almost
unbelieveable visual sequences.

Antonioni has taken the rather hack-

neyed screen techniques of flashback and
scene transference and chipped away at
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their basic rason d’etre until he discov-
ered the core. What results is an absol-
utely mesmerizing smoothness floating
over the entire 119 minutes of film. It
is hypnotic and addictive, especially to
the audiences who have been fed so many
traditional punctuated movies that they
can almost see the spliced cracks in the
film that seem to hit us over the head
with ““Ah Hah! New Time! New Place!"’

Both Nicholson and Schneider explode
within the non-defined limits of
Antonioni‘s expectations. They joke and
smile and then suddenly become quite
serious and symbolic.

Antonioni has been quoted as saying
that he considers ‘“The Passenger” “‘my
most stylistically mature film.” Humbly,
| would have to agree.

——Tanya Akason

HEARTS AND MINDS

A short quiz with the Bicentennial
here: ‘“What were Nathan Hale's last
words?" —— If you answered something
like, “l only regret that | have but one

JANIS is a film record &6f performan-
ces that have touched people the world
over by a simple, earthy eloquence. Now,
after millions of words and countless pic-
tures and interviews there is, posthumous-
ly, a biography of Janis Joplin through
her own words and music.

There is no “authors” point of view.
The film has existed for some time and
has now been brought together. There is
no need for commentary; the viewer adds
his or her own feelings as background,
and knowing the ending lends a certain
touch of poignancy and melancholy. The
camera gets the sweat, captures the hips
swinging wildly in front of the lens while
the subject is swiftly focused in the field,
then just as quickly eludes scrutiny.

The film doesn’t tackle what lived in-
side Janis, what it was that made her tick,
but is a document of what the personality
was, and a hint of what lay inside. The
music has its own life.

(See Ed Kislaitas" Record Review)

—Maryjane Osa

e A
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life to lose for my country” —— you're
the victim of a myth. As reported in the
New York Times, a recent Yale Univer-
sity conference revealed the discovery of
the diary of a British officer who was
present at the execution. The officer
recorded Hale's last words as: “It is the
duty of every good officer to obey the
orders given him by his commander-in-
chief.”

Such sentiment and devotion brought
us our freedom. It has also caused us to
limit the freedom of others. Ours was not
the only revolution. We have not always
been the good guys.

The documentary “‘Hearts and Minds"
confronts us with our misguided and
shameful history in the Vietnamese civil
war, an imperialist intervention per-
petuated by five administrations. The
film has been surrounded by controversy.
Completed in 1973, Columbia Pictures
was hesitant to distribute it and finally
sold distribution rights to Warner
Brothers. The film was further held up
by Walter Rostow’s court suit to have his
appearance deleted. In all due respect,
he does come off like an ass.

A stir was caused at April’s Academy
Awards presentation when the acceptor
for this Oscar winning documentary read
a greeting from a North Vietnamese min-
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ister and observed how ironic it was for
the film to win (the award) just as
Vietnam was being liberated. Under the
aegis of Bob Hope and Frank Sinatra
came the Academy’s immediate dis-
approbation.

Peter Davis, who did the outstanding
TV documentaries, “‘Hunger in America"’
and “The Selling of the Pentagon™
poignantly directed ‘‘Hearts and Minds"
and was also co-producer. The other
producer was Bert Schneider of BBS
Productions(sponsor of “The Last
Picture Show,”” ““Easy Rider,” and “Five
Easy Pieces”).

On a talk show, Mr. Schneider said the
film tried to explore three areas: 1) How
did America get involved in Vietnam?
2) What did we do while we were there?
and 3) What effect did the war have on
Americans? Quite broadly, those are the
explorations. They are incisive, especially
the third area. Interviews with civilians
and former soldiers help make this film
a sobering testament to a nightmare
that found its way into reality.

America’s involvement is traced in
a montage of film excerpts taken from
addresses and news conferences of
Presidents Truman through Nixon. Dan-
iel Ellsberg of Pentagon Papers fame and
Clark Clifford, an advisor to President

%
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Truman and Secretary of®Defense in
Nlxon’s first administration, speak of our
World War 1l mentality: a sense of power,
idealism and responsibility for controlling
the future of the world and making it
free. These sentiments were reflected and
glorified in such films, also included in
montage, as “This Is the Army" and
“Bataan.”

America is shown taking over from the
colonialist French after their defeat at
Dien Bien Phu., We are probably driven
by a fear of encroaching Communism,
the great Red Scare of the 50's. Presented
are clips of J. Edgar Hoover and Joe
McCarthy. The latter warns of our
“becoming an island in a Communist
sea."”

Johnson’s address following the Tonkin
Gulf Resolution which fixed the
policy of escalating involvement is
included.

Our American mentality of winning is
brought across vividly in a brutal football
game and a locker room exhortation by
a coach, ““Don‘t let ‘em beat us!” An
echo occurs in a Johnson address in
which he emphasizes, ““we are going to
win."

This thread of the film closes with
Nixon‘s addresss informing the nation of
the policy of “Vietnamization®’ (a gradual
South Vietnamese take-over of all combat
activities) and a sequence showing the
returned POWSs at a White House banquet.

Hitting our guts are images of a ravaged
land and people. We see bombs and
chemical sprays doing their violence. A
cover that appeared on Time magazine is
here animated in a sequence showing a
young, napalmed, Vietnamese girl,
stripped of her flaming clothes, running
terrified down a road. A bereaved father
walks amidst the rubble of what was

p
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once his home, pointing to the areas
where the lives of his family were taken
by bombs, Gls set villages aflame over the
protests of old men.

The war had great impact on many
Americans. A man who could have been
this nation’s greatest domestic president
was thwarted by the incompatibility of
“guns and butter,” and his own inability
to take truly courageous action. The
intimidated President Johnson is shown
announcing that he “will not seek and
will not accept’’ another term of office.

Bobby Kennedy and Gene McCarthy
are shown giving “‘Establishment’ res-
pectability to the anti-war sentiment that
was already out in the streets. (Clips of
mass demonstrations are included. A war
vet hurls his medals back at his govern-
ment in Wahsington’s ‘72 May Day
activities.)

A segment touched with pathos reveals
the blind faith in the integrity of the
executive leadership by a husband and
wife who lost their son. It is noted on the
the footage that this portion was filmed
in early ‘73.

SEE IT NOW ON TEEVEE:
VIDEO VAMPS

| found out the revolution was offi-
cially over during a 5 a.m. phone call

from a former brother in the struggle_ |

who said he was giving up Ultra
Sheen for Wella Balsam because
he'd seen Farah Fawcett advertise
it. | immediately hung up and thought
how hard people flip nowadays, but
all that day the idea ran with me and
eventually led me into some psychic
juggling (sleight of mind) on my own.

| wonder how many men and wo-
men have bought products on the
strength of a woman’s salespitch?
The number is inestimable, yet I'm
sure that if a survey were taken,
we'd find more items have been sold
by a soothing voice and pleasant ap-
pearance than a fat guy in a rain-
coat. Since the fifties, garments and
faces have changed but standard de-
liveries remain. Vicarious six for men
(and for the ladies immediate envy)
through suggestive body poses, lan-
gourous looks at long legs and other
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Also, a cross section of the men who
fought in Vietnam is presented: why they
fought, how they felt when they fought,
and their reflections on their past
activity. Shown are the outrageously
insipid former Commanding General
Westmoreland, a deserter, a returned
POW, bomber pilots, and infantrymen:
some of the latter are paralytics and
amputees.

It's very heavy. You're going to react.

The film can be accused of a lack of
balance. The North Vietnamese and
Viet Cong, aided by their allies, were
certainly no angels. But taken on its own
terms, and for its own objectives, the film
works, presenting a rarefied distillation of
the sights, sounds, ideas, and moments
of an era.

The title of the movie comes from a
speech President Johnson delivered in
which he stated: ‘The ultimate victory
(in Vietnam) will depend on the hearts
and minds of the people who live there."

Ultimately, that's how it in fact worked
out.

——Richard Tanis

parts ot the anatomy, and scripts like
a thousand song lyrics that all say
“Get this, get me”, and ‘Lose
Weight, Be Me” can be had in a
veritable orgy of nightly female pul-
chritude.

Visual sweetmeats all in a row.
Who cares whether it's Chrysler or
cream cheese, ad men are heard to
say, get a broad to shove it and
somebody'll eat it. Sexist or not, it
works, and for the lucky ladies who
have sold their clients and them-
selves (don't we all) instant stardom
becomes available without request.

Barbara Feldon’s Revlon shtick (ti-
ger rugs never looked better in the
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THE DAY OF THE LOCUST
John Schlesinger
Paramount

Nathaniel West's last novel, THE DAY
OF THE LOCUST has fallen victim of the
great American Literary Dream. When it
was published in 1939, LOCUST sold on-
ly 1,486 copies. West received $600 for
what would someday become a stable en-
try on the popular reading list. Like other
writers of that era whose work exploded
onto the avant-garde literary scene, West's
talent was recognized—but only by a few.

LOCUST was originally titled THE
CHEATED, referring more specifically to
all the stray fish that had chosen to be-
come entangled within the two-sided net
of either gaudy,obvious stardom, or ig-
nominious vegatable defeat. ““There is no-
thing to root for in my work,’” West once
wrote, “and what is even worse, no root-
ers.”” The rage and absurdity and the abil-
ity to laugh at the life process were the
pivots around which LOCUST turned.

In LOCUST West wrote that, “it is
hard to laugh at the need for beauty and

sixties) made her the topic of many a
household before she became a dar-
ling of the panel and talk show
crowds. Susan Blakely, who's man-
aged to appear in Towering Inferno,
Lords of Flatbush, Report To The
Commissioner, Capone, and look
haggish twice on Tonight Show, got
her start in Woolite and Hanes com-
mercials as the perennial All-Ameri-
can girl, an image that's been
dropped and may ultimately prove
her downfall.

Rain Barrel and Tab feature honey
voiced Carla Borelli, who along with

Susan has been hiding her legs lately.

Speaking of legs, there’s a Hanes
commercial starring a stewardess
with gams up to heaven, guaranteed
to make tongues wag and prompt
immediate dial turnings by girlfriends
and wives across America. And let
us not forget Playboy’s Centerfold Of
The Year, Angela Dorian (now known
as Victoria Vetri) who did a splendid
interpretation of a hair fetishist in two
promos for Groom And Clean, and
was subsequently toned down and
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romance, no matter how tasteless, -even
horrible, the results of that are. But it is
easy to sigh. Few things are sadder than
the truly monstrous. =]

The production notes for LOCUST =
report that a film version of West's book 3
has been under consideration since the ;
1950's. 2

Well, it has finally arrived. And, z
whether or not this is what West had in g
mind, it is essential to remember that this &
is a film “'based on the novel by Nathan- 2
ael West.”” What that means is that the g
movie has its own screenplay written by =
Waldo Salt, another Hollywood writer
who suffered through the McCarthy per-
iod and went on to produce the screen
play for MIDNIGHT COWBOY.

The film bears a strange twin-brother
resemblance to the book. True, they are
both from the same parent, but they have
been born at different times. And, due to
this disjunction in time (and therefore
content), the epic impact and doHars that
everyone hoped to unleash, now seem to
be coming up out of that eternal fog as if
it were West's postscript to his original
endeavor.

S

out to B movies after her briefly lived
identity as a Ford Girl.

If you're into commercialsas much
as | (a more accurate picture of
American sensibility cannot be found),
you'll have also noticed Cover Girl's
Shelly Hack and Jane Hitchcock, and
Pam Suthern and Christina Ferrare
(now playing in Mary, Bloody Mary)
on view nightly in (certainly the best
productions on the air) the Revion
commercials. Beautiful. Space should
also be given to Jennifer O'Neal and
Lauren Hutton, whose faces alone
guarantee sales, and the myriad of
beautiful no-names who'll come and
go and stay with us just long enough
to leave an impression.

Advocates of Women’s Rights
might find the commercial medium a
great marketplace for idealisms and
sixty second forums, provided the
presentation is ‘right’ (compromise
as American Way) and the music is
bouncy enough. In essence, televi-
sion remains the medium, and fan-
tasy the best sale in town.

— Clarence Smith

In LOCUST (the film) the pursuit of
the dream is there—but only in the shad-
ows. West's teenage sexual tease has been
turned into an unberable aging hussy (Ka-
ren Black). Perhaps one of the films great-
est difficulties is due to Black and her in-
ability to be convincing at anything—even
being a fraud!

The futility and frustration with
dreams that have drifted by should be
personnified in Homer (Donald Suther-
land), the bashful accountant form lowa.
It is Homer who is torn apart by the
crowds in the finz! 5 andiose mass ven-
detta. But there is no power to his
actions—and no reason that we have seen
building up throughout the film, like
some junky’s veins ready to explode.

The film keeps on bouncing off the
people and their interwinings. THi ~ » of
West's 1930's seems to have taken a back-
seat to the nonexistant logic of the
1970'.

It could have been very good. Any
film that begins with sticking a rose in
one of the cracks in the wall, reminding
us all of earthquakes and the smallness of
man, promises great things. Any film that
ends with that same rose bleeding down
the wall promises even more. Maybe
that’s why | feel angry—somehow every-
thing got lost in the middle

—Tanya Akason
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THE GODFATHER PART Il
Francis Ford Coppola
Paramount

How would you go about mak-
ing a movie destined to capture 6
Academy Awards, including “Best
Picture of the Year"?

If you were Director Francis Ford
Coppola, you might go about it in
a manner somewhat like this:

First, you would take the most
talked about, most media-wor-
shipped movie of the decade, “The
Godfather”, and by cleverly utili-
zing the power and enveloping
aura of that film, proceed to create
a sequal.

You would have the sequel carry
on from where the original left off
winding its own way forward in
time, while depicting the perhaps
tragic decline and decay of the
once loved and feared Corleone
family and empire.

To aid the viewers in an under-
standing and appreciation of the
man they called “Godfather”, you
would next ingeniously intersplice
glimpses of the “Godfather's” past
with your main present-time story
line. This would create and sustain
a compelling rhythm and a wonder-}
;ul balance throughout the entire
ilm,

JUNE 1975



~ I NI N NN N NN N NN NN N

SHIRTS AT STORES THROUGHOUT YOUR CITY.

EAT

brings you Elton John, Hendrix, Croce, Rod Stewart, CSNY, Bowie, and
many others all screened on quality T's and artistically designed in a fan-
tastic spectrum of colors. You won‘t believe'm...
until you see'm.......

You would then re-cast the se-
quel with many actors from the
gifted cast of the original, while
asking Robert DeNiro to step in
and give his more than brilliant
_portrayal of Vito Andolini Corle-
one (the Godfather) as he was in
the days of his young manhood in
1917 New York.

Of course, you would permit
none of your actors to read the
lines. Rather, you would have each
and every one of them — no mat-
ter how small the part — live and
own their lines authentically,
spontaneously, believably.

And, lastly, you would have Di-
Wrector of Photography Gordon Wil-

lis, capture each scene in several

thousand feet of the most thought-
ful, most beautiful, most techni-
cally and aesthetically perfect
camera work ever tendered to the
movie-going public.

And if you were indeed Best
Director of the Year Coppola, and
you did in all honesty follow this

JOIN THE T-SHIRT REVOLUTION.
BUY YOUR HOT ROCK SHIRTS AT:

GODFATHERS
The Grainery
Frankfort, IIl.

SPUN GOLD RECORDS
477 Main
Glen Ellen, 11l

HEGEWISCH RECORDS
522 Torrence Ave.
Calumet City, Ill.

| * ANDNOW YOU CAN BUY THESE FANT-;STIE.‘ROCK
»
i ! f
»
»*
»
:
§

10 0.8 0. 0.0.0.0.0.0.0.0.0.0.0.0.0.0.0.0.¢0.0.0.0.¢06.00.0.0.0.000.000000¢000

; 4 W AGE BOUTIQUE

genera' formula in your effort at BUTCH s BRITCHES TURNING PDYNT NE A
creating the Best Picture of the 1401 119th St. g:"a W. ﬁf’“‘ak g:t'h& P‘I‘:I""k'
Year, you in all likelihood might Whiting, Ind. erwyn, 16 16540, 1L
e made an afia) S0 0oInG YOU M |y SOUND STEREO  ROLLING STONE REC.  KLIENS

an offer that we can't refuse 8385 Wicker 7300 W. Irving Park 515 W. Lincoln Hwy

. ; St. John, Ind. Norridge, Il Chicago Heights, III
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Chuck Pratt wrote the Chicago Music Scene on the New Dooley Band in May's Guide.

(Dave Remington cont.
from page 13)

heard . . . we wouldn’t want to tar-
nish a musical reputation). Any-
way, the upshot is that the Dave
Remmington Big Band was asked
to play at the Nixon Inaugural if he
was elected. Well, lest we forget,
he was and they played . . . blow-
ing everyone in the joint away, in-
cluding members of another band
that played that same night.

Well, obviously, the DR BB got
lots of publicity out of that gig,
and things have been rollin’ fairly
well since then. Dave has added

and subtracted the members of the =

band, of course. He convinced a
good friend of his from the Woody
Herman Herd to join, Cy Tufts, an
excellent saxaphonist. Others
sought him out to become what is
today one of the very best Big
Band Jazz ensembles in the coun-
try. Even with the fame, Dave and
his fellows continue to make Chi-
cago their home because of the
honesty and straight-forwardness
of the people they want to enter-
tain as well as the musical com-
munity here. There's too much

glitter and pretension in New York :

THE STAINED GLASS EYE

or L.A., they say. These guys just
want to play ... period!!! And
believe me, they do!

If you want to catch a solnd as
rich and mellow as a 1961 Bordeax
wine would be if passing thru your
senses, then you owe yourself ai
wondrous trip to The Wise Fools
on a Monday night. Without a
shade of a doubt, it's a full-bodied &
Jazz “tour de force.”

The Wise Fools is located on
the “hip strip,” Lincoln Ave. ati
2270 north.

— Susan Payne
WSDM-FM

(Henry Gross cont.
from page 11)

Something, and it's a nonstop mover.
Triad has featured it on Choice 33 1/3
List, and at least two cuts, “Ill Love
Her,” and “Tomorrow’s Memory Lane*
are classics and should have been released
as singles.

Acres Motel notwithstanding, Chicago
has been good to Henry Gross, for it
was here that “Simone,” his first single,
broke into the charts. "Simone’” was

pulled from the debut album appropri-

ately titled Henry Gross. Explaining the
choice of album title, Henry recalls:
“My mother was a very creative woman,
and when | came around, she figured
Henry was as good a name as Arnold
Skollen, so she picked Henry. Simone was
written about my old lady, though her
name is Kathy. | tried singing, 'Kathy,
though | know...” but it didn‘t sound
right. | tried Barbara Ann, | tried Betty
Sue, but | knew she wouldn’t do. Then |
tried Arnold Skollen. Simone springs
from these fantasies of exotic French

women. When you're in Queens, who do

you meet? — ‘Hey, Joey. Make him
bleed!” So you think of the exotic: ‘Oh,
Monsieur Henry, make love to mel”

"l first started writing songs when |
was three years old, and | learned to
play the piano with expertise by the
time | was 4%. | was playing Mozart at
five, and a great influence on me was
Gunther von Nagle, whose records were
available only in certain parts of southern
Italy. | secured them when | met Gino
at age twenty-five, and since I'm only
twenty-three, I'm waiting for that day
and von Nagle is waiting, too. He sells
bananas on Broadway, and there you
have my biography, Gypsy Stole Me as a
Child.""

by J.J. Quinn

TRIAD
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TAPES

CRAIG CAR STEREOS
IMPORT CENTER

MENTION THIS AD
ON SUNDAY ,AND GET
10% OFF ON YOUR RECORD

OR TAPE PURCHASE

STORE HOURS:

Mon thru Fri: 11AM--9PM
Sat & Sun: T1Am--5PM

865--0440

1907 SOUTH MANNHEIM
WESTCHESTER, ILLINOIS
(In the village commons)
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HAWKWIND- Wit ar e
Edge of Time [ATCO]

ROBERT PALMER: Sneakin’
Sally thru the Alley [lsland]

TRIUMVIRAT: Spartacus
[Capitol]

PLEASURE: Dust Yourself
0ff [Fantasy]

DAVID BOWIE: Young MIKE GREENE: Pale, Pale
Americans [RCA] Moone [GRC]

MONTY PYTHON: Matching
Tie & Handkerrlmf lAm!d]

MCCOY TYNER:
[Milestone]

FIND YOUR CHOICE 33 1/3 STICKER

AT YOUR FAVAORITE RECORD STORE.

10 CC: Original Soundtrack
[Mercury]

|2 B _caddll
JEFF BECK: Blow by Blow
[Epic]

LEON RUSSELL: Will 0’ the

Wisp [Shelter]

TOMITA: Pictures at an Ex.
hibition [RCA]

< N 'K o
HEADHUNTERS: Survival of

the Fittest  [Aristal

KRAFTWERK: Autohahn
[Vertigo]

ELTONJDHN Capt Famastlc
[MCAI]

RICK WAKEMAN: Tales of
King Arthur  [A&M] %

LOVECRAFT: We Love You ATLANTIS [Polydor]

[Mercury]

ceonce buke-THE Aura wiL prevai [

GEORGE DUKE: The Aura
Will Prevail , [MPS-BASF]

MINNIE RIPERTON:

o 2t % % 2l
ARMAGEDON Armagedon

Adventures in Paradise|[Epic]

TANGERINE DREAM:
[A&M] | Rubycon [Virgin]

ZAZU: Zazu [Wumleln Nickell JOAN BAEZ: Diamonds and

Rust [A&M]

LONNIE LISTON SMITH:

Expansions|Flying Dutchman]|

RICK & LIN[]A THOMPSUN

Hokey Pokey [Island]

EMBRYO: Surfin’

(BASF|

_STRING DRIVEN THING:

Mind Your Head [20th Cent.]

RETURN TO FOREVER: No
Mystery [Polydor]

CHUCK MANGIONE: Chase
the Clouds Away [A&M]

WEATHER REPORT:
Tale Spinnih’ [Col.]

SYNERGY :Electronic Reali-
zations for Rock Orch[Pass.]
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GEORGE DUKE
The Aura Will Prevail
MPS

This music is straight ahead new
jazz with the humor of working with
Zappa very evident. But lest you think
the insanity of Mr. Z. has overtaken
Duke’s personality, let me say that
George is as much responsible for
Frank’s new sound as The Zap is.
Since 1970 when the collaboration
began, Duke has supplied a solid
and unusual base from which Frank
can take even weirder flights of fan-
cy, and in the interim has grown
from a little-known, fairly decent key-
boardist to the innovative electric pi-
anist he is today. The selections on
Aura are evenly mixed between vo-
cals and instrumentals, with ‘‘Dawn’’
and ""Malibu™ being choice examples
of each. Humor is prevalent in the
keyboard runs of ““Fools and Uncle
Remus,"” a subtle gospel parody, with
Auro representing the eccentric Duke
personality. If you haven't taken the
George Duke journey yet, this is a
fine place and time to start the trip.

— Clarence Smith

JOHN PRINE
Common Sense
(Atlantic SD 18127)

| wouldn’t have any common sense if |
told you flat out that this is Prine’s finest
album. But it might be. And | sure
wouldn’t have any common sense if |
attempted to list the many outstanding
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people who played on this album. It
would take too long. And | really can’t
justify going over this album song by
song! Prine's words are too involved.
Explanations would drive you and me
crazy. And that’s not good common
sense.

If you‘ve never listened to John Prine,
you might think, upon that first hearing,
he sounds like vintage Dylan. Fine.
That’s up to you. You might think he
writes like an early Bob Dylan. Maybe.
And that's up to you. Just common
sense. If you already are a Prine fan, you
might be upsent with all the extra “help*
on this album. The purist rebels. Don‘t
worry. It's still John Prine‘s music.
Admittedly, some songs seem overdone.
Il bet even Prine thinks so. Just a little.
You bet .... common sense. Trying to ana-
lyze the album by lyric or music is really
useless. It almost seems like Steve
Cropper, the producer, is trying to dress
up Prine and make him more commercial
with this concentration of talent. It is
an interesting attempt, but that’s all it
really is. An attempt. Prine’s talent really
doesn’t need Sunday's best to shine. It
will shine, regardless. Listen to this album
and your common sense will tell you I’'m
right.

Prine’s greatest ability is to express in
words what many of us feel. Not exactly,
but close enough to where we can
identify with the situation. His delivery

of these words is something you will
either like or dislike. Not much room for
middle-of-the-roaders. And all the instru-
ments in the world won‘t change or mask
his distinctive vocal style. Common sense
should tell anyone that!

This album has enough honest Prine to
satisfy any long-time fan. The music is
clean and smooth, although tedious at
times. Prine still tells lyrical stories. Both
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real and imagined. And for those who
haven’t heard Prine, this is probably an
interesting introduction to him. There
is enough good music and enjoyable
lyric to take you in any direction you
wish to go. An album made to please.
And it will. For sure. That’s not fact. Just

common sense.

——Bob Tolan

RICHARD AND LINDA THOMPSON
Hokey Pokey
Island ILPS 9305

If you look hard enough through
these pages, you'll probably find my
budget review of Thompson's first
solo LP, Henry the Human Fly. When
| wrote the original version of that
piece, | had no idea Hokey Pokey
had been released, and wrote the
last sentence as an afterthought after
reading a review of the record in
Melody Maker.

Anyway, I'm very impressed. Rich-
ard and wife, Linda, have a mystify-
ing electric folk sound that others
have never come close to imitating.
It's light and heavy at the same time
and Richard can write a lyric to make
you laugh or cry and sometimes both
at once.

As on Henry, old Musical chums
Tim Donald and Pat Donaldson help
out, as does Fairport Convention's
Simon Nicol (who coproduced the
record with engineer extraordinaire
John Wood). There will probably be
parallels drawn between Linda and
Sandy Denny, though it's really not
necessary. Linda's voice may not be
as technically perfect as Sandy's,
but it seems much better suited to
Richard’s songs. She does a fine job
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on ''Georgie on a Spree" (“I'm the
one he spends his money on’’) and
the title tune, and provides a one-
woman choir when singing back-
ground vocals.

Richard's no slouch, either. His
voice and guitar/ mandolin/dulcimer
work is still mesmerizing and he
proves he can write better than 95%
of his contemporaries. Songs of ugly
little children with glass eyes, beat-
ing your wife and regretting it in the
morning, and the sun never shining
on the poor, help to make this a
follow-up to Henry that Richard should
be extremely proud of.

One warning though — you should
hear Hokey Pokey at least twice be-
fore listening to it (kind of like driving
on the Dan Ryan, huh?). | was pretty
skeptical until that third time, then it
unfolded and was unbelievable. If you
give it a listen, I'm sure you'll think
so, too.

— Jeff Carlson

MIKE GREEN
Pale, Pale Moon
GRC GA10013

It seems that Mike Green is vying for
the position of Rennaisance Man of the
70's. He is an accomplished singer,
drummer, clarinetist, saxophonist, pian-
ist, composer, and ceramicist showing his
work nationwide. He has played in such
diverse surroundings as choir groups, the
Atlanta Symphony, the Grease Band, and
with Frank Zappa. Mike is now on his
own with the MIKE GREEN BAND play-
ing and singing his own compositions
with a jazzy-classical-rock flavour all his
own.

It’s a good record.

—Lea Antolin

JOURNEY
Journey

Columbia PC 33388

For those who know about Aynsley
Dunbar, no further incentive need be
offered to go out and purchase this
first album by this newly formed group.
If that isn‘t enough, Greg Rolie and
Neal Schon of Santana give the keyboards
and lead guitar of this group something
extra. Perhaps they grew tired of San-
tana’s “jazz"’ or Carlos’ overwhelming
character,regardless—Santana‘s loss has
been this new group’s gain. Experimental
without being science fictionish, warm
without being latin; Journey appears on
the scene with a solid mass of talent and
expertise. There is something about the
sound of the album that lacks depth, a
weakness to the bass and the way its
mixed that tends to defuse some of the
excitement, but the generally high calibre
of the group compensates for these
shortcomings.

Tickner’s rhythm guitar is inoffe nsive
but eclipsed by the intricate instrumen-
tals going on between Schon’s lead,
Rolie’s keyboards, and (surprisingly)
Dunbar’s exceptional drumming. The
vocals are powerful if not unique and the
compositions beautifully rendered if not
brilliantly conceived.

——Ed Kislaitis
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JON MARK

Songs for a Friend/

Bird with a Broken Wing Suite
Columbia PC 33339

Jon Mark, formerly of Mark-Almond
fame, has recorded his forst solo effort
with more than a little success. He has
said that this is his best effort to date
remembering the fine lyrics and music he
composed while a part of that productive
duo, it is difficult to imagine his surpas-
ing such masterful works—yet he has. If
you liked Mark-Almond 1 and 2, and
Mark-Almond ‘73 you’ll love this solo al-
bum.

Accompanied by such greats as Ron
Carter and Victor Feldman, Mark plays
the classical guitar, and sings to Kirby
Johnson's orchestral arrangements. Draw-
|n'g the story line from real experiences,
Mark's lyrics are beautifully sad. Poignant
lyrics are accented and enhanced by his
delicate guitar, complimenting the mood
set most times sad and melancholy, draw-
ing the listener closer and closer to the
experience being related.

Electronic instrumentation, classical
orchestral and vocal arrangements, and
steel drums all blend together with the
magic that is Jon Mark to make this al-
bum a truly moving experience.
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ORANGE

THE FINEST BRITISH TUBE AMP

iN THE WORLD

— Featuring such high quality construction as
= tuned cabinets made of 3/4" finished marine
e plywood, heavy guage steel chassis with arc-
welded seams, stainless steel supports through-
R out, plus balanced transformers for easy handling.
ORANGE recieved an impressive analysis in the
MARCH ‘75 GUITAR MAGAZINE'S

ALEMBIC REPORT.

- FRANK ZAPPA, WISHBONE ASH, ZAZU,
STEVE MILLER, and STEVIE WONDER ARE
ALL ORANGE PEOPLE!

Recieve a Free ORANGE T-shirt with purchase
) \ of any ORANGE equipment at

MONTI’S MUSIC CENTER
5311 ST. CHARLES ROAD

BERKELEY. ILL. / 5446940

SPIRIT
Spirit of ’76
Mercury

When Spirit as it was in the begin-
ning (Ed Cassidy, Randy California,
Jay Ferguson, Mark Andes, and John
Locke) bit the dust in 1971, Ferguson
and Andes formed JoJoGunne, guitar
man California formed Kaptain Kop-
ter and the Twirlybirds, and skinhead
skinman Cassidy and his new countri-
fied unit kept the Spirit name but not
the Spirit flame. Only JoJoGunne was
able to match the artistic quality (and
the commercial success) of the ori-
ginal Spirit. Now California and Cas-
sidy have reunited for a third reincar-
nation of Spirit and a subsequent
double-LP called Spirit of '76. Des-
pite the absence of John Lock’s jazzy
keyboards and Jay Ferguson's boun-
cy writing, this new disc fares well in
comparison to the first four Spirit al-
bums. Spirit of '76 lies between the
Spirit of old and Randy California’'s
Kaptain Kopter group. The Twirly-
birds session marked the height of
studio madness, a simple matter of
“Let's get stoned and play with the
buttons.” It was the work of ama-
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teurs, but it was fun. 76 opens with
a medly of ‘*American the Beautiful’’
and “‘The Times They are a'Chang-
ing,"” topped with breezy gather-
round-the-fireplace harmonies. Cali-
fornia breathes new life into such
classics as ‘‘Like a Rolling Stone”
and ‘‘Hey Joe'' (a tribute to school
chum Jimi Hendrix), while unfolding
a new chapter in the Spirit story by
wisely submerging his onagainoff-
again vocals beneath his masterful
churning guitar wizardry. Spirit lives
on thru this superlative double-set.

— J. J. Quinn
The Magazine You Can’t Buy: TRIAD

PAVLOV's DOG
Pampered Menial
Columbia PC 33562

You're immediately struck by Dave
Surkamp's amazing ability to imitate
Paul Kantner and Mickey Mouse si-
multaneously, with an effect that one
gradually acquires a taste for. The
group is generally inspired by a Jef-
ferson Airplane attitude to their music
and lack only a Grace Slick for the
parallels to be too complete. But |
don’t intend this as a slight. Dog has
worked for a long time to achieve
their particular acoustical character
and finally achieve a balance and
harmony with this album that’s bound
to expose them to the wider audience
they deserve.

4@ Their range runs from spacy-clas-

sical type pieces to honest to roll
rock n'gosh. The complex lyrics and
intense phrasing of Surkamp strive
for poetry and achieve some appeal-
ing effects due to the beautiful ar-
rangement between the background
keyboards and Mellotron of Dave
Hamilton and Doug Rayburn. Ray-
burn’s idyllic flute passages are par-
ticularly apt, and round out the con-
cepts of the pieces to perfection.
Scorfina's lead guitar tends to get
mixed under the orchestral back-
ground and Siegfried Carver's violin,
sitar, and viola. When Scorfina does
break into the clear with a solo, he
renders good account of himself.
Safron's drums and Stockton's bass
are unobtrusive. The music retains a
flowery gentleness remeniscent of tie
dyed shirts and jeans layered with
embroidered rags and patches of
fantasy through which Surkamp's
voice pierces and winds like a needle
with the thread of the lyrics. No won-
der Nektar didn't want to tour with
these folks.

— Ed Kislaitis

JUNE 1975

o

KING CRIMSON
USA
(Atlantic SD 18136)

ssessssencensece

In the midst of the cheers like “boogie’s
‘“Who made your violin?"* *"Lake sucks,’’:
“Easy Money,” and the ever popularf
““Yeeeeaaaahh!,” Crimson emerged to?
produce a live set that is virtually undes-E
cribably great. It begins with a very:
deadly version of “Larks’ Tongues in?
Aspic, pt. 2,” containing the crucifying,:
oozing, stabbing Fripp guitar, along-:
with screeching violin: just about the}
most mind melting intro into any album.s
“Lament” surprisingly differs by little?
from the original studio version, buti
what follows leaves you stunned;;
“Exiles’’ is unbelievable ——it's some-s
what mellow yet made to please even thes
raunchiest ears. “'Asbury Park,” a typicals
Crimson impovisation, could best bes
described as scattered pieces of sounds:
suddenly finding Fripp’s guitar andE
bending it to such an extent that thel
audial product sends shivers up yourE
spine. “Easy Money" is a slight disap-:
pointment, however —— the engineerss
decided it was too long and faded it out$
with about 2% minutes to go (at least).:
The grand ending is a 7:32 dose of schizo-2
phrenia —— better than the other twos
previously recorded versions and about?
as ghastly as “Larks’ Tongues." E

After hearing all this, | can’t understand?
why they didn’t expand more of the samei
into two or three records. | prefer these?

versions (except maybe for ”Easy:_
Money’) over the originals because?
they’re not as tight — everyone gets to ¢

his percussion

do his thing, especially Bruford, who puts
library to a massacre.

Unfortunately, the Great Crimson King
is dead ——even the album cover says so;
along with the credits, there's a small

R.I.P. (But
be back ——
after making this

I'm not worried, they’ll
no one can rest in peace
incredible effort).

——George “3-cia’’ Biernadski
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YOURS FOREVER MORE
Forever More
(RCA LSP 4272)

| wish the American rock audience
would have caught on to this one when it
first came out about five years ago.
The sound is something like John Ent-
whistle’s early solo Ip's with tones of

Brinsley Schwarz,

lan Mathews, and

Mark-Almond thrown in.
This is where Alan Gorrie, Onnie

Mcintyre (only he's

listed as Onnie

Mair on this outing), and Malcolm
Duncan of Average White Band started,
and along with Mick Travis and drummer
Stuart Francis were Foverer More. The
disc is a gem with cuts ranging from the
beautiful Simon Napier-Bell production

and Alan Gorrie vocal
the funky sax on the

on “We Sing", to
eight minute jazz

masterpiece, “Good to Me’ (played by

Duncan, naturally).

If AWB gets phenomenally popular
you may see FOREVER MORE: WITH

ALAN GORRIE,

ONNIE McINTYRE,

AND MALCOLM DUNCAN re-issues,

but for now check
bins. You might get
for a quarter like | did.

out the bargain
lucky and find it

——Jeff Carlson

LYNYRD SKYNYRD
Nuthin’ Fancy
(MCA 2137)

The title tells exactly what is in this
album —— nuthin’ fancy. Just music.
Rock and roll music. Much tighter and
more controlled than their first and sec-
ond albums, Skynyrd nevertheless still
plays first-rate rock and roll.

Appearancewise, they are a motley
looking crew, as the jacket on the new
album will attest. But performancewise,
they are like a new car —— shiny, smooth
and sweet. Ronnie Van Zant's vocals
still have that nasal, raw edge to them,
but the songs seem to travel much more
forcefully than before. There seems to be
a direction or an end which is desired,
and all songs do exactly that. The guitars .
of Allan Collins, Gary Russington and Ed
King still play point and counterpoint,
¢ but they don‘t roam flights of fancy as
¢ they did in “Free Bird."”

As | said, everything seems more and
more controlled. The album suffers
somewhat from this, because there is an
evident lack of spontaneity. But having
seen them perform, |'m sure they don’t
suffer that problem live.

Conceptually, there are two things that
stand out in this album. One is the pos-
+ itioning of songs one and two on the “A"
Eside of the disc. The first song, “Saturday
¢ Night Special,” speaks out about the
s problem of the availability of handguns
E(albeit, a protest song) and then in the
« second cut, “Cheatin’ Woman,"* they turn
Earound and sing about a gun being used
+by an anguished lover to “punish” his
Echeatin' woman and her pals!

The second concept is found on side
stwo in the song “Am | Losin’.” How
Emany of us have now, or have previously,
¢had a friend who gets some money or
< fame? And how many of us feel “funny’
Eabout doing things with them then that
swe would not even blinked an eye over
Epreviously? This is the somewhat philo-
ssophic question posed by this song. Its
s views are presented exceptionally well.

s+ The album is one which is well worth
Eadding to any contemporary collection.
+ The songs | have talked about are not the
:best songs on the album, but, rather, are

PPEEEOS NSNS ISP NEEREBEB0NERRERERED
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| sthe ones that piqued my interest. The
! Ealbum contains songs that are dancers and
> zrockers and
e s Skynyrd’s style. And it is ... Nuthin’

listeners. It has Lynyrd

——Bob Tolan
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PICTURES AT AN EXHIBITION
Tomita
RCA Red Seal

You must really marvel at the unend-
ing extensions of the barrier of sound to
be extracted from the synthesizer, and
this record proves that Tomita is indeed
master of  his instrument. His
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interpretation of Mussorgsky’s piano and
orchestral masterpiece is astounding, and
shows great patience and endurance
while producing it. For example, what
really impressed me was the handling of
“Ballet of The Chicks in Their Shells*
which actually contains little chickens
chirping and singing while mama and
papa converse in the background; or,
there’s “Bydlo’ where the intended
image of strenuous work with cattle and
oxen is brought about by a deep,
humming chorus of old, tired people
ready to resign from everything.

Unfortunately, with the good comes a
bit of the bad. Tomita gets carried away
with his electronic playground at times,
which causes him to lose the mounting
effect he's trying to form, particularly
in three moments (In Baba Yaga and
Iiev) when the sound he derives doesn‘t
fit with the mood and texture of the
piece, and immediately strike the listener
as being out of place.

How is it compared to ELP’s rendition
of the same thing? Well, Tomita stayed
almost identical with the text and didn‘t
butcher it up with vocals like ELP did.
However,” ELP‘S recording is good for
when you're on the rocking side and want

. o"{n5 (St-cme:e

Buy any

WOLLING

a more jamming, louder delivery.
Tomita’s next album should even be
greater for it seems to me he's learn-
ing more as time progresses. | hope he
presents us with mostly original material,
for | would like to hear more of his
abilities as a composer of non-cosmic
material.
——George Biernadski

LEON RUSSELL
Will O* The Wisp
(Shelter SR-2138)

You don’t need to be crazy to buy this
album. But then again, maybe you do
need to be crazy to buy this album.
Explanation: Will o’ the wisp (the real
thing) or generically, ignus fatuus, is a
term garnered from folklore. Supposedly,
will o* the wisp only happens soon after
sunset, on nights with no wind or breezes,
and especially near marshes, churches,
and ... graveyards! Spooky! —— even
Strange!

In appearance, it is a glowing, flickering
light that is continually and erratically
changing shape. Scientifically, it is
explained as the ignition of marsh qases.

STON[.'/

Ip or tape

and be cligible
for the drawing ol

4 ROLLING STONLES

CONCERT
TICKETS

1111 LAKE ST.

on the mall

0AK PARK

386-5200

open seven days, weeknites
until 7:30 PM

.chords.

records=pp

Proverbially it is evil spirits who mislead
travelers, or an omen of death. Musically
it is Leon Russell’s latest album, which
follows the pattern of advance, retreat
and change. Leon has discovered the
active use of the synthesizer. He has also
discovered the active use of a forty-
track recorder, which creates startingly
lifelike recordings. And the music cer-
tainly does have continually erratic ever-
changing musical patterns. Crazy!

The album begins with a synthesized
instrumental, which smoothly changes
into “Little Hideaway, where Leon rein-
troduces us to his flame-hardened vocal
Mary McCreary is officially
credited ‘with doing the background
vocals throughout the album, but, prob-
ably because of the overdubbing, she
sounds like the Mary McCreary chorus.
A sudden change (| don’t want to spoil
it for you) marks the transition to “Make
You Feel Good,” a good time rock and
roll song. The next number sort of
epitomizes the album’s title because it
contains several “‘changes,” to say the
least. You really have to listen to it. When
you do, you'll understand. And no, there
isn’t a girl hidden in your speakers.

"My Father’s Shoes’ is a ballad where
Leon uses his voice as a living example
of onomatopoeia (a word that imitates
a sound). When he “‘whines,” there is no
doubt in your mind what he is doing or
what he means. Side one closes with a
soul-type rocker called “Stay Away From
Sad Songs.” Are you sure Billy Preston
isn’t at the controls?

Side two doesn‘t have the super-unusual
splits that side one does. But it does have
waves crashing on the beach, and Leon's
lament, “I'm sorry baby, but I’ve got to
go Back to the Island,” “Down On
Deep River,” a smooth and soft rock song
with nice harmonies, “Bluebird,” *’Laying
Right Here In Heaven' (my favorite),
and “Lady Blue” which complete the

record.
The album isn’t completely crazy —

v

» o, - g
»

but it makes for some crazy listening. An
excellent album that you would really
have to be crazy not to buy.

——Bob Tolan
P.S. The knock on the door is not really
for youl

THE DOOBIE BROTHERS
Stampede
(Warner Bros. BS 2835)

Here it is! The Doobies’ fifth album.
The sound is still Doobie —— probably
due to Tom Johnston'’s writing, and tho
axpert use of guitars and tambourine. But
there are changes in both personnel an:!
music, especially with the addition of
leff “‘Skunk’’ Baxter on guitar.

The music? It still “sounds” riffy. You
know —— *'chang-a-chang, sputter-sput-
chang-a-chang.” But there are audilile
differences ——mainly additions: mor:
steel, more violin, horns and string:
orchestrated by Curtis Mayfield, bottle-
neck guitar by Ry Cooder, and back
ground vocals, including Maria Muldaur.

Did you ever notice how a group, after
two or three albums, starts to have every-
thing sound alike: in a pattern or a rut?
‘Yet, if they change their sound dras-
inally, trying to he new and diffarent
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seople say,"Oh, | liked them before. But
ww ... well..." The Doobies are at that

ime and place in their career. This album
‘bes sound like their old ones/but it
'aesn‘t sound like their old ones. The
ype of song is similar and the present-
ition of the songs is somewhat similar,
ut the way you react will be different.
! this album the Doobies play their usual
ityle, but they also play off each other.
itill tight, still vocal, but with more
‘astrumentation, more soaring runs. Not
iper long, not boring: exciting. Some

[ the songs do sound somewhat like

thers on previous albums, (i.e., the
jongs do sound somewhat like others
n previous albums, (i.e., the pattern)
but as successful as this group is, a
Irastic change really is not necessary,
ine real treat | must mention is “Precis,*’
1 short instrumental that is absolutely
pretty.

If you like the earlier Doobie Brothers
albums, you’ll like this one. You may
2ven rate it numero uno. If you've never
heen into them before, this would be the
one to start with. It sounds like them, but
it gives you room to move. Sounds good
soft —— sounds super loud. However you
like it, it will sound outstanding coming
from your stereo system.

——Bob Tolan
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Janis Joplin

(PG 33345)

| was in Frisco when | heard that Janis
died. My car had been nearly totalled by
an accident in Colorado; there had just

&been some sort of oil slick disaster: |
was broke; and then the news.

| had gotten turned on to Janis back
when she was playing with Big Brother
and the Holding Company. A special
friend of mine had caught them out on
the coast and made telling everyone in
Chicago about this phenomenal chick
a holy crusade. | thought he was just on
another trip until | finally had a chance
to catch her at the old Aragon/Cheetah.
Damn, she was good. |'ve been waiting
quite a few years to say in print where

\ everyone can see, she's the best | ever
heard.

Back to Frisco. | remember a speech
someone was making on the radio that
day that now we could expect the record
company moguls to come out with the
unreleased cuts, put them into some sort
of black fringed album jacket and pro-
ceed to trade on the tragedy to trade on
the tragedy (“Do you have a picture of
the pain.”) | waited and was deeply
surprised when his prediction turned out
to be false. Or did it?
| suppose the record is aimed at the

new group of rock fans coming up who
might be interested in Janis as a legend
rather than a personal experience, and
subsequently for whom this album is
not a rip-off of a tragedy but an intro-
duction. It is well produced with the
cuts being chosen on the basis of
revealing bits of her character and
personal attitude as well as being a

sampler of the talent that made her great.

The pieces of conversation are pointed,
but edited in a way that make me sus-
picious of how'd they ring in their
original context. All in all, there’s so
many aspects to this double album
(raps, never before heard songs, etc.) that
| can’t imagine any reason why you
wouldn’t want it next to her other rec-
ords in your collection.

Still, with Hendrix being re-released,
and the Lenny Bruce cult, with the
Marilyn Monroe fetish —— it is beginning
to look like our nostalgia is turning
into something less healthy. In any case,
this is a fine album and |I'm glad it’s out.
It's just the black record envelopes and
the black edged photo book that touch
my heart in a cool way.

———Ed Kislaitis

TICKETRON

IS CLOSER THAN EVER AT. ..

Third Ring Records

locafions aurora

210 EAST CASS STREET
(815) 727 - 9444

I------------_-------'
COMPARE PRICES!!!
All $6.98 list LP’s
ONLY $4.75
All $7.98 list Tapes
ONLY $5.99

21 EAST GALENA
(Next to Paramount Theatre)

FREE
TRIAD RADIO GUIDE
THIRD RING

“YOUR FAVORITE *
TICKETRON OUTLETS”
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IAN HUNTER
lan Hunter
(Columbia PC 334801)

The dissolutjon of Mott the Hoople and
its consequence, the rise of lan Hunter as
an incipient solo star, was not
greeted with excess enthusiasm by
Mott devotees. It seemed that Mott had
just begun to put its resources to work.
They hadn‘t peaked, hadn‘t begun to
degenerate (as have so many outfits of
its league), and definitely did leave their
audience wanting more. Upon the release
of Mott Live (alias Farewell To The First
Ungolden Era), CBS took out full-page
ads in the trade magazines extolling, not
the group, but rather lan Hunter, singular
superhero of Mott the Hoople, (over-
looking the vital contributions of Mick
Ralphs, Ariel Bender, and their boy-
wonder replacement, Mick Ronson). It
was evident that henceforth we were no
longer dealing with a band, as such,
but rather a star venue for the man that
perhaps CBS saw as “New Dylan no.
547" (though with Mssrs. Springsteen,
Wainwright and Dylan himself, how many
more do we need, pray tell?)

Given just enough time to absorb Mott
Live, the debut lan Hunter album was
perhaps prematurely released to coincicde
with a U.S. tour (the Chicago date pre-
cariously panned). It was too soon for
us, and no doubt too soon for Hunter
too. This didn‘t prevent a rush job (in the
royal tradition) from becoming an impor-
tant album, saved by the presence of ex-
Spider From Mars M. Ronson and Roxy
Music’s John Gustafson.

Frankly, the Hunter band is unsure of
itself as Mott, so they play it safe. This is
Hunter’s show, but so was Mott, so why
lose fans over the same aesthetic? The
LP sees Hunter fast becoming a Rod
Stewart figure, same boozy, boisterous
laughter, same campy arrangements, ad
infinitum. And Ronson is lan’s Ron
Wood. The album is constructed not
unlike Smiler, the elegant rockers (“So
Excited,’” “Lounge Lizard, “ “Once
Bitten, Twice Shy" and “Who Do You
Love,” all primo) and a brand of British
rock that is seemingly exclusive to
Hunter, the labored schlock ballad.

Ronson displays sparse flashbacks of
the much-sought Ziggy Stardust austerity
on “The Truth.” He is a good partner
for Hunter, even if Hunter is a more
tangible craftsman than was Bowie.
Ronson is best in a subordinate role, and
since overcoming Hunter is out of the
question, he's definitely in the right

p

.

place.

The lan Hunter album succeeds by
a hair because Ronson’s unequalled dec-
orum undersells Hunter’s frequent clumsi-
ness. Fans of Mott should find it a satis-
factory offering, one which betters with
each repeated listening.

! —Cary Baker

ESPERANTO
Last Tango
A&M

It's a pleasure to review this band
for the third time in these pages. The
dramatic intensity present in their
previous releases continues and pro-
gresses in Tango, and places them
miles ahead of lesser lights like ELO
and It's A Beautiful Day. The sound
of Esperanto is Euromusic, based
mostly in ltalian Rock and classical
tradition, with plenty of instrumental
interplay between the rhythm section
and the five piece string section that
gives the group an at once artistic
and starkly foreboding aura unlike
anyone I've heard. They've reinstated
vocals in their music and it gives
them a lively quality that's been mis-
sing since their debut. Tities like
“Obsession,”” ‘“‘The Rape,' and
“'Painted Lady’’ compliment the
songs perfectly, and there's a version
of “Eleanor Rigby" here that both
captures and strengthens the spirit of
the original. Dynamic art rock excel-
lently written and executed is the
forte of Esperanto, a band that makes
powerful imagery come to life.

— Clarence Smith |ls=
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LARGEST
SELECTION
OF CAR
STEREOQOS

110 DIFFERENT UNITS
ON DISPLAY featuring
the PIONEER KT4000
(AM-FM cassette in-dasher)

ALSO FEATURING STEREO

COMPONENTS FOR THE HOME

LIKE:

JVC LABORATORY SERIES
INTEGRATED AMP VN 900

*50 watts RMS per channel
*7 stage equalizer
*Pink noise generator

*Facilities for two tape monitors,
two turntables, and 3 auxilaries.

UNITEK

3435 RIDGE ROAD

LANSING, ILL. 60438

474-7837
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Well, it ain't that bad. | put side

one on and found that lead vocalist every piece a sense of energy and power | EMBRYO
and group leader LaLomie Washburn that most single-guitar albums lose in & Surfin’

is a truly dynamic lady. She co-pro-  stylistic embroidery (“look ma, I'm (BASF BC 22385)
duced the LP (with Bill Traut and playin‘l”) Combine this with a tight |

Lovecraft drummer Tegza), wrote all
eight tunes, and has a fine voice
which is like Genya Ravan's with all
the Barbara Streisand taken out. The
boys in the band are good, too, es-

be described as “percussive.’”” This gives

group of back-up musicians on the usual
(drums, bass) and the unusual (arp,
clavinet, piano, oboe, strings, marimbas,
chorales and what have you) and you
produce a very pleasing sound.

There’s something deeply attractive
about Embryo’s music. The compositions
are sculptural. You don‘t listen to mel-
odies and arrangements. Rather, you're
treated to acoustical textures that

LTI T

A pecially gu.itarists Frank Capek and .Gross‘ sound ils long-haired Chet Atkins Broduces | harmonits” aid revsrbarations
. Jorge Rodriguez, and provide a funky | with stress on simple chord progressions, uniquely their own. Not overly futur
Rufus-type boogie with a bit more straightforward runs, and having a good
Chicano soul whipped in. time. If there's any weakness, it’s Henry’s l
i i If you're a fan of the old H.P. eclecticism. The record’s character tends | 2457 W. DEVON
¢ 4 Lovecraft band like | am, you're just to resemble the tray of a heavy eater at CHICAGO. ILL. 60645

LOVECRAFT
We Love You Whoever You Are
Mercury SRM-1-1031

| had it all figured out when | first
saw the cover that | was going to
hate We Love You Whoever Youare.

going to have to wipe those nostalgic
tears and listen to LaLomie and the
boys. The days of ““The White Ship"
and “Keeper of the Keys’' are over,
but at least it's satisfying to know
that a competent band is using the
name. It could be a lot worse.

a one pass cafeteria. Some southern,
some Denver organicness, a little Stones—
you name it, and Henry takes a shot
at it. Now this would be fine except that
the tunes are supposed to be original
compositions. When someone as obvious-
ly talented and capable as Gross goes out
of his way to sound like everyone else,

I mean, how could this glitter band — Jeff Carlson k . .
on the backside take the name of it's just a shame. Tr_ns album. is bound to
Lovecraft in vain? Only Michael Teg- HENRY GROSS get a lot of positive reaction. Perhaps

za of the original group remains and
| was going to send their old fans to
record stores everywhere to find and
destroy the cursed record.

80

Plug Me Into Something
(A&M SP-4502)

Gross has a guitar style that can only
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the next one will have cuts as compaosit-
ionally powerful as his very tasty play-

ing and neatly scribed lyrics. :
——Ed Kislaitis

" TAPE®S’

JUNE 1975

istic like Tomita, they possess a contem-
porary spontanaiety that seems to be the
calling card of most of the better Ger-
man rock groups today. Their previous
album We Keep On startled quite a few
critics out of their torpor, and if the
reviewers get past the album jacket on
this one, I'm certain Embryo’s future is
assured.

Embryo’s sound runs toward instru-
mentals with long interactive riffs bet-
ween the various instruments (which
include vibes, marimbas, saxes, violins,
nagasuram, flute, a ring modulator
((?)) sitar, organ, clavinet, mellotron,
and the good ol’ drumsguitaranbass).
Although most of the cuts on side one are
songs, the vocals left essentially no
impression on me. The music kept
copping my attention. It was slick as a
night-rain damp asphalt street and almost
as cool and controlled as ice melting in
a glass. This is not to say they're Kraft-
werk type techno-freaks. This is one
of the warmest and craziest of the
Deutsche-rock groups. Their similarity
lies with Amon Duul 2 rather than the
utterly cerebral Edgar Froese/Tangerine
strain of Kraut rock. Let’s hear more of
Christiano, Uwe and Roman.

——Ed Kislaitis
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EVERY SUNDAY IN JUNE, MUSICIANS
WILL BE PERFORMING FROM 1-3 PM

COME IN AND SIGN UP NOW FOR FREE
GUITAR AND KEYBOARD LESSONS.
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DRESSED TO KILL

Kiss/Dressed To Kill

The demons of rock & roll
are dressed to kill and out
to get you on their new
Casablanca album.

DEMONS OF ROCK & ROLL

Parliament/Chocolate City
When you talk about soul,
or talk about funk, you
talk about Parliament.
Disco music at its best.
God bless Chocolate

City and its suburbs.

THE BEST SOUL & FUNK

CHOCOLATE CITY

PEARSON'S RPM CHAMBERS
LLE: Ist. 3148 N. Central 760 Western
Hinsdale, IL Chicago, IL Lake Forest
ALBERT AUDIO DOG EAR ROUND RECQRDS i
1312 W. Jefferson 6946 N. California 6560 N Sheridan I
Joliet, IL Chicago, IL Chicago, IL S
‘ T EE—
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Four Wheel Drive
Mercury

If synthesis is the assemblage of
scattered pieces into a new whole,
then Bachman-Turner Overdrive is a
hit synthesizer. During its three-year,
four-album existence BTO has bor-
rowed riffs from such diverse sources
as “‘Sugar Sugar'’ and ‘‘Sweet Jane’'
in order to churn out such million-
sellers as "Rollin' Down the High-
way'' and “'Ain't Seen Nothin’ Yet.”

82

When BTO was formed Randy Bach-
man spoke of his new band in terms
of the two-guitar simplicity that Cre-
dence Clearwater had revived a few
years before. And true to its name
BTO arrived with the roar of Randy
Bachman's fuzz guitar and the sharp
cutting edge of C. F. Turner's vocals.
On their new Four Wheel Drive al-
bum, BTO has grown in scope thanks
to the addition of guitarist Blair Thorn-
ton, and fear not, the raunch and the
pilfery still abound in heavy doses.
Take away subtlety and what do you
have? A band worth its weight in
maple syrup.

— J. J. Quinn

JUDY COLLINS
Judith
(Elektra 7E-1032)

This new Elektra album is authentic
Judy Collins. If those azure blue eyes
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on the cover photograph don‘t hyp-
notize you, then the music inside will.
This isn't to say that Judith is a per-
fect album, but it is very good, the
best thing she’s done since Who Knows
Where the Time Goes back in 1968.

One can’t criticize Judy for writing too
quickly or too much. Several of the
songs on this new album are her own, but
for the most part this material has been
carefully selected from the work of
others. “Others” in this case are Steve
Goodman, Jimmy Webb, Keith Richard,
and Stephen Sondheim. Her own contrib-
utions are very effective, all of the
extended-ballad genre, packed with mean-
ing and metaphor. Best of the trio is
“Houses,” a meditation that reminds
me a bit of “Albatross” from Yild-
floners. “All the bells are sinagina/the
wedding’s have begun/but | can only
stand here/l cannot move to follow/
I'm burning in the shadows/and freezing
in the sun.”

Arif Mardin’s production is very taste-
ful, though full and rich, reflecting the
artistic concern Judy has had for instrum-
entation since Wildflowers. (Mardin is
the producer for Aretha Franklin and

JUNE 1975

record

Herbie Mann.) The end result of this
collaboration between voice and instrums-
ents is an effective tapestry of sound,
alive with texture and poetry.

o

i Cidlgg)

Her interpretations of pop standbys
“I'll Be Seeing You” and “Brother,
Can You Spare a Dime" surprise at first,
not so much because she does them slow
and easy, but because she does them at
all. They're not folk; they're not rock.
But then, Judy has always been
eminently versatile. She has great fun
with the Rolling Stones’ “Salt of the
Earth,” but Goodman's “City of New
Orleans” (on which Steve plays guitar)
loses in the translation. Somehow it
doesn’t seem right for Judy Collins to
sing, “pass the paper bag that holds the
bottle.”

Two of the album’s best songs --if any
of them can be called that--are Jimmy
Webb's “The Moon is a Harsh Mistress’*
and Judy’s own “Born to the Breed,"
about growing up in rock and roll.

This is her twelfth album, and almost
certainly will join her six previous gold
ones. Like gold, it is precious and brillj-
ant, well worth the three-year wait.

——Chuck Pratt

MUDDY WATERS
The Muddy Waters Woodstock Album
Chess CH 60035

Well, Mr. Morganfield, it's certain-
ly about time. This is the best record
Muddy's made since Fathers and
Sons, and | for one have waited pa-
tiently for it since that LP's initial
shock wore off about five years ago.

Two major factors contribute to
the Woodstock Albums success. First,
the back up band is first rate and in-
cludes such Bearsville/ Woodstock
folks as the Band's Levon Helm and
Garth Hudson, as well as Muddy's
buddy Paul Butterfield and pianist
Pinetop Perkins from Muddy's own
band. The other is that the record is
produced by Henry Glover, writer of
“Peppermint Twist’ and ‘‘Drown in
my Own Tears', and producer of
countless King Records recording
sessions during the fifties.

There is no attempt on this LP tg
recreate any of Muddy's old stuff, so
he and the band stretch out and put
down some new classics such as
Bobby Charles’ ‘‘Why Are People Like
That?"’ and Muddy’s own ““‘Born With
Nothing™'. The highlight, however, is
“Caledonia”” by Fleecie Moore, full
of good humor and Garth Hudson's
accordian, all fitting perfectly into
Muddy's own bluesy style. The pro-
duction is loose and friendly, with all
the warmth and admiration of the
sessions shining through.

If you dig the blues and have wait-
ed for a good Muddy Waters album
as long as | have, Here's your record.
See, Muddy's blues haven't really
died — they were only waiting for
1975.

—Jeff Carlson

STEALERS WHEEL
Right or Wrong
A&M

A&M must be playing a practical
joke on our ears. They seem to be
peddling one duo under three aliases.
With the release of Right or Wrong
Stealers Wheel (Gerry i iferty and
Joe Egan) are beginning to sound
like Hudson-Ford, who in turn sound
like Gallagher & Lyle. All three groups
are marked by aneinic, nasal vocal
harmonies. What sets the three apart
are Hudson-Ford's fiery arrange-
ments, Gallagher & Lyle's cutesy ap-
proach to songwriting, and Stealers
Wheel's potential ability to outclass
the other two. The first two Stealers
Wheel albums were filled to the brim
with party rock and dreamy imagery.
Right or Wrong is produced by Mr.
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Laidback himself, Mentor Williams,
s0 it's understood that any rock'n’roll
here is synthetic and that the playing
is too pale to be seen or heard.
There’s nothing worse than uninspired
inspiration, and Messrs. Egan and
Rafferty should know better than to
be dishing out tripe like this.

— J. J. Quinn

STEELY DAN
Katy Lied
ABC

Never has teen rock, jazz inflec-
tion, and blues been filtered and
mixed so well as in the music of
Steely Dan. Their ways of turning
some previously unturned phrases in
an unmistakable East Coast manner
makes them and Zazu the best listen-
ing so far this year. Like Zazu, Dan's
lyrics never take a back seat to their
music. Many bands can riff and com-

TN
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pliment but few can combine great
sound with equally great material.
Steely’s Donald Fagan and Walter
Becker write pictures of real life rather
than weird situation. Things we've
seen and have probably been will
strike a chord of response in the
hearts of every listener. The music is
also based in reality with musician-
ship that's hip, economical but ener-
getic, and recalls the very best of
Todd Rundgren and Hall-and-Oates
in execution and performance.
Though all tracks are gems, ‘‘Daddy
Don't Live In New York City” and
“Doctor Wu"' are standouts that'll
please even after repeated listening.
Highly recommended.

— Clarence Smith

WAYNE SHORTER
Native Dancer
Columbia

| was anxious to hear Wayne's
new stuff after Moto Grosso Feio
which was taped in 1970. After ex-
ploring the outer boundaries with
Miles Davis and Weather Report,
Shorter has returned to earth without
inserting the latest soul jazz cliches
(a fact that disappoints many) and
landed solidly on his feet. The new
Shorter is funky in this setting of
Brazilian and American musicians
whose main concern is creating some-
thing tropical for these cold grey
times. The album is divided in thirds
with ‘‘Ponta De Areia,”” '‘Beauty and
The Beast,”” and ‘‘Lonely After-
noons” representing the uptempo,
exciting tracks: ‘‘Tarde,” ‘‘Fishes,”
and “Lilia’ as vocal vehicles for Mil-

e
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ton Nascimento: and "*Diana,’” ““Ana
Maria,” and ‘“Joanna's Theme' are
mood pieces. Throughout, Shorter
soothes and alleviates the rhythmic
tensions built by Herbie Hancock,
Airto, and newcomers David Amaro,
guitar, Wagner Tiso, bass, and Ro-
berto Silva, drums. Nascimento ac-
quits himself beautifully in his Afro-
Brazilian chants and riffs that seem
lighter than air — and the entire pro-
duction is clear as glass.

— Clarence Smith

MCCOY TYNER
Atlantis
Milestone M-55002

McCoy Tyner, Coltrane’s finest pian-
ist, has made an indelible mark on the
music world. His latest release, a double
album set recorded live at Keystone Kor-
ner in San Fransisco, is a valiant effort.
Accompanied by Azar Lawrence on tenor
and soprano saxophones, Johnny Booth
on bass, Wilby Fletcher on drums and
Guillerme Franco on percussion, Tyner
fills all those musical gaps left by other
jazz groups. The arrangements are deli-
cate yet dynamic. Even his unaccompa-
neid piano tribute to the late Duke Elling-
ton, “In a Sentimental Mood" is beauti-
fully performed. The tunes range in re-
corded time from 5:35 minutes (“In a
Sentimental Mood”’) to 16:01 (“Love
Samba”) so this not an album for the cas-
ual listener. It IS an album for the serious
jazz aficionado who doesn’t mind spend-
ing the time required to appreciate the
fine music contained within.

—Lea Antolin

WINGS LIVINRYTE
Your Love Keeps Me Off the Street
RCA APL1--0728

This is a surprisingly good first
album. You could call it rock'n roll, but
in some ways, it's a sampler album of
different kinds of music. The styles run

The Magazine You Can’t Buy: TRIAD

from heavy bass line with wailing saxo-
phone (as on “Sunshine in the Rain"), to
heavy vocals backed by strong piano and
drums (“Fishin for Each Other”), to
string quartet (“Interlude”).

The strongest element is the arrange-

ments, all except two of which are done
by Wings. In all the various styles, they
are tight, together, and work very well
for the different textures and effects he is
working towards. His large crew of mus-
icians is very good. Of them, Chris Many,
Jerry Peters, and Loren Newkirk on
piano, Wilton Felder on bass, and Curtis
Amy on horns (especially tenor sax) are
the slickest, and move things along all on
heir own in many places. The back-
ground vocals (by various ladies) are
used effectively too.
Wings has obviously put a lot of
attention on the lyrics, and has something
to say. (His voice is good but not great.)
In some places it works quite well, in
others he falls a bit short—seeming to
try too hard.

This is a very good record. I'm
looking forward to his next one: |I'm
expecting it to be something special.

—Martin Cornelius

TOYS IN THE ATTIC
Aerosmith
Columbia

| have never been too impressed with
Aerosmith, but from the looks of this
effort, maybe things will change. The
group gives way to heavier, louder
crunch-rock ——which is still keeping the
tradition of the early 70's alive. The
whole thing reminds me of something
that could be just as easily found on a
Montrose, Rush, or ZZ Top album. There
are three good, powerful cuts,
and even some unexpected vocals through
a voice box make a guest appearance.
There is nothing too new about the music
except for maybe a few interesting guitar
progressions smothered by the same
sledgehammer chord riffs. The leads
are typical and don’t exhibit too much
proficiency. The lyrics, although mostly
handled nicely throughout the record, are
just what you'd expect from this type of
group —— words thrown together for the
sake of having them and nothing more.
But, as one looks at the world of heavy
metal and all the joke groups that are
trying to keep it alive, it's very nice to
see yet another group trying to make a
dying formula of success work;

Aerosmith even do it!
——George Biernadski
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B@‘; AR E He is a good musician. He knows many
e other people who are excellent music-
ians. He has a pleasant voice. He has a
wife and daughter. And he makes albums.
Good albums. With good music.
Goodman has written -excellent songs
that others have recorded. “The City of
~. New Orleans” sung by Arlo Guthrie is
a notable example. He has also written
excellent songs which he has recorded.
On this album he has penned eight of the
eleven songs it contains. My favorite is
“Six Hours Ahead Of The Sun,” but all
are indicative of Goodman’s abilities.
On this album he plays acoustic guitar on
all but one song — on which he plays
an electric guitar. Not spectacular, but
solid and sensitive —— a musical
extension of his ego.
JOAN BAEZ The people who play and sing with him
Diamonds & Rust here are all super. There are too many to
(A& M SP-4527) list completely, but perhaps the most not-
able are David Newman, Dave Bromberg,
You probably read in Rolling Stone Maria Muldaur, and John Prine. Good-
that A&M wanted one more album from man‘s wife and daughter are pictured on
Joan and they didn‘t want political non- the album cover along with some friends
sense on this one. “Give us something and associates, and Miss Jesse Goodman
entertaining,” one can imagine them is one of those persons to whom the
beseeching, begging on their well creased album is dedicated.
gabardine knees. How could she refuse? The album opens with a Mike Smith
Besides the gossip column amusements tune, ‘“The Dutchman,” a story song
(Joni Mitchell and Tom Scott join Baez Goodman sings with feeling. Next is
on “Dida” —Baez and her now famous my favorite, and one of the eight he
imitation of Dylan on her version of penned, “Six Hours ... * on which he
“Simple Twist of Fate” —the queen of sounds amazingly like Heartsfield. This is
folk being caught playing Moogs and arps followed by ““Song For David,” a ballad
on some of the cuts) this is a fairly sub- about a boy who raced the sun. "“The
stantial album. The mood is casual and Chicken Cordon Blues” makes the
relaxed while the songs generally have the whimsical statement, “Can you see that
passive quality of a conversation in a bar. old dog, ... he's got a smile on his face
Remember  Stevie Wonder’s “Never because they let him eat meat.” Side one
Dreamed You'd Leave in Summer,” ends with the song that makes the oh-so-
“Jesse'’ by Janis lan or John Prine’s “Hello  true statement, “Somebody Else’s
There?'* All are done with sympathy. Troubles.” Will the truth make vyou
For that matter, “| Dream of Jeannie’’ and  wince?
“Danny Boy" are done with “sympathy,” Side two opens with “The Lovin’' Of
but what does it all mean? The Game,” by Pat and Victoria Gar-
| suppose if you look at Joan Baez’ vey, which states exactly what the title
discography, from Folksingers Around says. Next is “The | Ain‘t Never Heard
Harvard Square to now, she’s suffered You Play No Blues,” that is nonsense
more pain and pleasure for her creativity song (or is it?). Then, “Don‘t Do Me
than any two recording artists still alive Any Favors Anymore, * that asks a friend
and working today. If this was an easy to stop doing him favors. “The Vegetable
album to record, than it ought to be noted Song’’ is a nonsense song inked by Carl
that this was an easy album to hear and Martin and is followed by “The Lincoln

DIAMONDS & RLIST

enjoy —if not to closely listen to. Park Pirates,” one of Goodman’s favor-
——Ed Kislaitis ites, and a Chicago area “classic.”’ The
STEVE GOODMAN last song is sung completely without

Somebody Else’s Troubles accompaniment. Naked. Just Steve Good-
man’‘s voice. On a dated (yet never

(Buddah BDS 5121) outdated) protest song. ‘‘The Ballad Of
Steve Goodman is a prolific song writer. Penny Evans.”

86 The Magazine You Can’t Buy: TRIAD

A really good album. With really good
music.

——Bob Tolan
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GURU GURU
Dance of the Flames
Atlantic (Import)

This has been out for some time already
but still deserves a few words. Mani
Neumaier, along with two new outstand-
ing musicians, Houschang Nejadepour
(guitar) and Hans Hartmann (bass),
produce a record that very well could
be their best. Of course ther’s a track
that proves they‘re still the champs of
the avant garde in rock (“Dagobert Ducks
100th Birthday'’), but the majority of
the record revolves around serious,
outstanding music. The title track is very
interesting; although short, it is just what
the title suggests. Then there’s “In the
Day of Timestop’’ which heavily features
the guitarist —— he rips the guitar to
shreds and outdoes everyone |'ve heard
as far as being the fastest. This song
particularly brings up the question of
who was better, Ax Genrich (the old
guitarist) or him; my impression is that
although Houschang is faster, Ax can
derive more from his instrument, and
hence hold the edge. The record ends
with “God’s Endless Love For Men,” a
Mahavishnu type title that somewhat
resembles their style with it's mystic
theme and fine delivery.

I‘'m sorry to hear that Mani has reincar-
nated a new Guru, for | was expecting
a lot more from these guys, but knowing
Mani, there must be a good reason why
he’s letting this talent go.

——George Biernadski
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MONDAY 2

8:00 FLIGHT 106give wings to your
imagination and fly throught the un-
limited worlds of musical pleasure.
9:00 CHOICE 33 1/3- tune in to
Robert Palmer, Hawkwind, and
David Bowie.

10:00 SOUNDS FROM ACROSS
THE BIG SWAMP-tonight ve feature
the latest rock sounds from Italy in-
cluding music by Acqua Fragile, Tilt,
Area, and Sensations Fix.

11:00 THE TIME MACHINE=a» ex-
citing audio adaptation of H. G.
Wells* classic story of time travel.
11:30 KEYBOARD KAPERS- the
sounds of the piano as heard in the
music of Chick Corea, Leon Russell,
Dave Brubei:k, and Erik Satie.

PROGRAMME

12:00 MUSIC NEWS- presenting
some of the most memorable mo-
ments from the recordings of Fire-
sign Theatre.

12:30 IT'S ALL DONE WITH MIR-
RORS- step through the looking glass
and into the music of Spooky Tooth,
Jimi, Hendrix, Capt. Beefheart, and
Terry Riley with John Cale.

1:00 NIGHTCAP¢lassical music with

el

===
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ATLANTIS, the mysterious sub-
merged continent, bas been the
source of inspiration for much mu-
sic and thought. Think about At-
lantis, Donovan’s Atlantis, The At-
lantis Pbilbarmonic, Sun Ra's and
McCoy Tyners Atlantis, Exuma’s
Atlantis 15 Rising, and countless
other references to Atlantis. Read
the story that follows and tune in
to some of the above mentioned
music during our broadcasts.

TLNT

Recently, Triad’s geodesic sur-
vey team sent divers to the
ocean floor in a successful
effort to retrieve long lost
messages from the now defunct
government ‘operated radio sta-
tion of Atlantis, TLNT.

The existance of these mes-
sages was first conjectured after
the discovery of irregularly knot-
ted ropes in observatories in the
Maya, Olmec, Stonehenge or
Lemuria. Until recently, these
ropes were considered to be
toys or, possibly, objects of
minor ‘mystical significance in
the way that rosaries are for
the Catholics. Then topologists

Aon Ray until 6:30. This mom-

Tchaikavsky, Chausson, Ravel, Mo-
zart, Bartok, and Liszt.

9:00 FLIGHT 106-Tonight's flight is

rophanic listening enfoynment.

10:00 CHOICE 33 1/3- tune in to
Mike Greene, Pleasure, and
Triumvirat.

Wells” famous story of time travel.
This is part 2 of 4.

88

ing featuring works by Wagner, K

presented in SQ sound for you quad- §

11:00 THE TIME MACHINE- an ex-
citing ,audio adaptation of H.G. &

AR s sl un
ATLANTIS as they appeared at the Aragon last month.

discovered that the knots involv-
ed uneven dimensions, yet re-
solved themselves into a tactile
message pattern just as Morse
code forms a rhythmical audi-
tory message pattern.

A parallel discovery was made
at the site of TLNT/Atlantis.
From the oceans most secret
depths ancient trunks were re-
covered which were bound in
an unfamiliar alloy of finely
loomed metal fibers. Upon mic-
roscopic examination, these cu-
rious patterns were found to be
ingeniously woven warps and
woofs which were locked into
patterns that could not be re-
arranged, demagnatized or eras-
ed - the weave itself contains
the messages!

Even today it is easier to tie
knots and weave messages than
to describe them exactly but, as
our tireless experts labor day
and night to crack the ancient
code, we will keep you up to
date on their progress during
Flight 106 broadcasts over Triad
Radio on WXFM 106.
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11:30 NEW SOUNDS AND NEW
RELEASES+ear the latest sounds on
record as they become available.
12:30 MUSIC NEWS-featuring the
father figure of the American folk
scene,, Pete Seeger.

1:00 NIGHTCAP- classical music
with Ron Ray until 6:30 AM. This
morning works by Bach, Zelenka,
R. Strauss, Ravel, Mozart, Dvorak,
Chapin, Beethoven, and Tchaikovsky

are featured.
WEDNESDAY 4

)

8:00 FLIGHT 106we are indeed in
the land of mental space, but as in
any other possible space travel we
have to begin somewhere.

9:00 CHOICE 33 1/3- tune in to
McCoy Tyner, Monty Python,
and Love Craft.

10:00 FATNESS IS-the theme we
find in the music of Jethro Tull,
Kantner & Slick, Donovan, and Har-
vey Matusow.

10:30 CHGO MUSIC SCENE-tune in
to the sounds of the people meking
the local music scene. Tonight we
hear from The Flock, Treeborn, and
Jim Brewer.

11:00 THE TIME MACHINE- an ex-
citing audio adaptation of H.G.
Wells® famous story of time Travel.
This is part 3 of 4.

11:30 MUSIC NEWS- featuring the
music of Rick Wakeman from his
aarlier days with the Strawbs and
Yes up to his recent works.

aa

o |
{ o L oo
12:00 WANG DANG DOODLE
BLUES SHOW- an hour of the blues
with Atomic Mame.
1:00 NIGHTCAP- classical music
with Ron Ray until 6:30 AM. This
morning featuring works by Kha
chaturian, Ravel, Satie, Welther,
Bach, Handel, Grieg, Delius, Haydn,

Mozart, and Chopin.
JUNE 1975
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_THURSDAY 5 |

8:00 FLIGHT 106-musical thought is
fluid by nature, subject to con-
stant renevals and graftings. This is
wnhy, when we see a map of histor;-
cal musical trends, we discover the
most extraordinary mixtures, mu-
tual influences between widely se-
perated tendencies.-Carlos  Chavez,
9:00 CHOICE 33 1/3-tune in to
Atlantis, Armageddon, and
Tangerine Dream.

10:00 NEW SOUNDS AND NEW
RELEASEShear the latest in re-
corded sound as it becomes avail-
able here on 106fm.

11:00 THE TIME MACHINE-the
final part of an exciting audio re-
creation of H.G.Wells” famous sto-
ry of travel into the future.

1:30 MUSIC NEWS-featwring a
brief audio review of the music
of Joan Baez.

12:00 TAKE A TRIP TO NEW
ORLEANSsummertime is  travel
time. Travel musically with Lilac
Angels, Gary (U.S) Bond, and
Dr. John.

12:30 ART OF THE GUITAR-
classical and fazz styles are fea-
tured as heard in the playing of
Joe Pass, Laurindo Almeida, Wes
Montgomery, and Vincenzo Maca-
luso.

1:00 NIGHTCAP-c/assical music with
Ron Ray until 6:30 AM. This mom-
ing featuring works by Khachatu-
rian, Ravel, Satie, Welther, Bach,
Handel, Grieg, Delius, Haydn, Mo-
Zzart, and Chopin.

FRIDAY 6

9:00 FLIGHT 106-¢ is well known
that the Pythagoreans regarded the
universe as embodied music, and pro-
fessed to hear the “harmony of the
spheres”,

10:00 CHOICE 33 1/3-tune in to
George Duke, Zazu, and Joan
baez.

11:00 TAKE A LETTER<ommuni-
cation via the written word is the
theme in the music and songs of
the Beatles, Dan Hicks and his

FLO & EDDIE

The Atomic Enchilada (pictured below) was a product of the fer-
tile imagination of Flo & Eddie when they were a part of the Tur-
tles. Flo & Eddie will be featured on Triad‘s Music News on June
13th. We'll be hearing the Atomic Enchilada as well as the Turtles
and Zappa (with whom Flo & Eddie have recorded) and other
projects that this zany duo have been involved with.

11:30 MUSIC NEWS-featuring a
brief audio history of Weather
Report past and present.

12:00 ELECTRONIC EXPERIENCE-
The Wizard of Oz meets the Wozard
of lz. The famous film classic is
heard alongside the modern elec-
tronified version.

12:30 CITY COUNTRY CITY—m-
sical impressions of pastoral and
metropolitan living from War, Thirs-
ty Moon. Mark-Almond, and Maha-
vishnu John McLaughlin,

1:00 NIGHTCAP-classical music with
Ron Ray until 6:30 AM. This momn-
ings featured works are by Proko-
fiev, Ravel, Saint-Saens, Mozart,
Haydn, Tchaikovsky, Granados, and

TRIAD'S MUSICAL PHARMACOPIA

FOR RELIEVING HEADACHES:
Liszt-Hungarian Rhapsody No.1
Mozart-Don Giovanni
Beethoven-Fidelio

MUSICAL SEDATIVES:
Saint-Saens-The Swan
Brahms-Lullaby
Beethoven-6th Symphony
Copland-Lincoln Portrait Debussy-Claire de Lune
Groffe-Mississippi Suite Black Sabbath-Planet Caravan

TO REDUCE ANGER:

Bach-Cantata No. 2
Groffe-Aviation Suite
Prokofiev-Symphony in D minor

Hot Licks, and R.B. Greaves.

Joh & Jos Strauss.
DINE

-~

8:00 FLIGHT 106-fly through the
unlimited worlds of music aboard our
time-ship XFM,

9:00 CHOICE 33 1/3- tune in to
Minnie Riperton, Synergy, and
Michal Urbaniak.

10:00 SOUNDS FROM ACROSS

-----—_--—-—-—-----_----I
Fantastic ecstasies, or day [} 4 ‘

dreams, are a common conse-@%* |
quence of music. “Music,” says
Mantegazza, “carries people to a .
lotus-land of dreams, new worlds 4 S - |
and new creations.” A notedf RSN / ‘
psychoanalyst = declares that
“Music when indulged in to ex-
cess is especially calculated tc
foster day dreams.” The best ex-
amples of day dreamers occur
among music-lovers, especially
Wagnerites, in whom musically
induced dream-states become
genuine ecstasies. Music is at
times a kind of psychic opium.
Among musicians individuals
abound who ‘“‘dream with open
eyes but in the language of mu-
sic.”” This state bears a super-
ficial resemblance to true melan-#&
choly and may be mistaken for
it, but it really resembles more
closely certain drug psychoses
such as dreams produced byg
opium of hashish.

FROM A PsvcHowey oF music (1s3s)

THE BIG SWAMP-our weekly con-
tinental rock review. tonight featur-
ing the sounds of Scandanavia.
Groups to be heard include Hurdy
Gurdy, Panta Rei, Solar Plexus, and
Bumin’ Red Ivanho.

11:00 ROLLING STONE NEWS-
hear the peaple in the stories of

o\ the latest issue of Rolling Stone.

11:30 LET THE GOOD TIMES
ROLLwnd rock with the sounds

of Led Zeppelin, Phoebe Snow,

David Bromberg & Jackson Browne.
12:00 MUSIC NEWS-featuring the
vocals of Inga Rumpf as heard with
the groups Atlantis and Frumpy.
12:30 SOUNDS OF THE HARP-

from folk, classical, and jazz the

.| /nstrument fs heard in the hands of
I Alice Coltrane, Alan Stivell, and

I Harpo Marx.

1:00 NIGHTCAPclassical music till

the early morning with Ron Ray.

featured works by Sibelius, Ravel,

Von Schacht, Bellini, Beethoven,

Schubert, and Rossin.
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TUESDAY 10

9:00 FLIGHT 106 take off into the
infinite worlds of musical sound,
10:00 CHOICE 33 1/3- tune in to
Chuck Mangione, String Dri-
ven Thing, and 10 CC.

11:00 LET THEM EAT MUSIC!-
tasty portions of Strawbs, Hot
Tuna, soup from the Can, and
Green Onions from Booker T.
11:30 NEW SOUNDS AND NEW
RELEASESour twice weekly re-
view of the latest sounds on record.
12:30 MUSIC NEWS-featuring Ger-
many’s syntho-rock trio Tangerine
Dream.

PROGRAMME

the early morning hours with Ron
Ray. featuring works by R Strauss,
Delibes, Mozart, Beethoven, Schu-
mann, and Moore.

¢ L
WEDNESDAY 11
8:00 FLIGHT 106-according to Plato
“Music, that perfect model of ele-
gance and precision, was not given
to men by immortal Gods with the
sole view of delighting and pleasing
their senses, but rather for appeasing
the troubles of their souls and the
sensations of discomfort, which im-
perfect  hodies must  necessarily
undergo.”

9:00 CHOICE 33 1/3+une in to
Jeff Beck, Leon Russell, and

Tomita.

10:00 PUPPET SHOWsuppets dance
to the tunes of King Crimson, Nie-
men, Curved Air, Shawn Phillips and
Bernie Taupin, and Donovan.

10:30 CHGO MUSIC SCENE- tune inL
to the sounds of your friends and|
neighbors. Tonight featuring Medusa,
Lovecraft, and Mirage.

11:00 ROLLING STONE NEWS-
hear the voices of the people in the
stories of the latest Rolling Stone.
11:30 MUSIC NEWS-an audio review
of ten years of music-making by John
Hammond Jr. including a rare side ar
o.

12:00 THE WANG DANG DOODLE
BLUES SHOW-wmth Atomic Mame.
1:00 NIGHTCAP-c/assical music with
Ron Ray till 6:30AM. this morning
including works by Sibelius, Delibes,
Mozart, Mendelssohn, Dvorak, Hay-

1:00 NIGHTCAP-/assical music till |

dn, and Tost.
90
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KRAAN is now a five-piece band. New is INGO BISCHOF from
KARTHAGO. He'll be playing a variety of keyboard instruments
and adding his vocal abilities to the band......A new album by
Hungarian group, OMEGA is due for release here in August. It's
called “The Hall Floaters in the Sky" and was recorded and mix-
ed at Chipping Norton Studios in England......CAN have a new al-
bum out called “Landed”. U.S. release date is still uncertain.
Creem Magazine reports that their upcoming American tour will
be opened by ENO with a question & answer period......NEKTAR
begin work on their next album in France in July. The working
title is “Recycled Imagination”. Due to be released in early Fall...
...KICKBIT INFORMATION is a new band in Germany that in-
cludes ex-Guru Guru bass player, Uli Trepte. They play in the
tradition of Zappa, Hendrix, Pink Floyd, Velvet Underground,
Shankar, Cage, Coltrane, and Miles Davis......ATLANTIS have a
new double album out that was recorded live..... SIXTY-NINE
also have a double live album out.....WOLFGANG SCHMID of
PASSPORT has a solo album out and other members of Pass-
port are also working on solo albums......Albums by NEU,
CLUSTER, HARMONIA, and MISSUS BEASTLY are due for
US. release shortly......MANUEL GOTTSCHING, guitarist
from ASH RA TEMPEL, has a solo album out called “Inven-
tions for Electric Guitar”. Through the use of echo, loops,
speed variations and other studio techniques he is able to ex-
pand the sound of the guitar......Some of TANGERINE DREAM's
earlier albums are now available in Quad......TRIUMVIRAT have
a new album out here called “Spartacus”. Their next American
tour will have them in a headlining role......EMBRYO also have
a new album out called “Surfin’”......Other U.S. releases include
MICHAL URBANIAK with “Fusion I11”"; ATLANTIS and RAN-
DY PIE......ROLF & KLAUS FICHTER from YATHA SIDHRA
have joined with QUINTESSENCE which now also includes
KEITH HALE from COMUS and two original members of Quin-
tessence, RAJA RAM and SHAMBU. At the end of June they’ll
be recording a new album that will be out under the name Quin-
tessence ll......RICHARD HARVEY from GRYPHON has a solo
album out called “Divisions on a Ground”. It's a classical his-
tory of the recorder and includes a recorder concerto by Vival-
di and a sonata by Handel......New releases on the BRAIN label
incude RELEASE MUSIC ORCH. with “‘Garadu” and a new one
by NOVALIS with lyrics in German......MESSAGE is a band that
is half Scottish and half German and have released their third
album, their first on the NOVA label.....GALACTIC LIGHT
ORCHESTRA have released an album called “Galaxis” that
takes themes from Bach, Schumann, and Chopin and mixes
them into a jazzy big-band sound.....WALLENSTEIN's new
album is called “Stories, Songs, and Symphonies”’; it's a good
blend of classical with rock and spacey sound......
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8:00 FLIGHT 1064ike a virgin mi-

.\ | crobe that penetrates with the in-
| sistence of air into all the spaces

that reason has not been able to
fill with words or convictions.

9:00 CHOICE 33 1/3-tune in to
Elton John, Rick Wakeman,
and Kraftwerk.

4 10:00 NEW SOUNDS AND NEW

RELEASES-hear the sounds of the
latest record releases here on 106.
11:00 STRICTLY FOR SINGLES-

8 some unusual sounds can only be
8 found at 45rpm’s. Triad presents

a simulating selection.

11:30 MUSIC NEWS- from Do
Weh Diddy to the realms of Out-
er Space with Manfred Mann.

12:00 TRIAD FOR CHICKENS-
nothing to fear from the sounds
of Ozark Mt Daredevils, Dave
van Ronk, Conception Corp.,
and Charles Mingus.
o]

A
bottleneck and blues from Stefen!
Grosman, Ellen Mcliwaine, Dave
“Snaker” Ray, and Duane Allman.'
1:00 NIGHTCAP-¢lassical music with
Ron Ray until 6:30AM. featuring
works by Tchaikavsky, Mozart, Men-
delssohn, Berlioz, Liszt, Telerman,
and Sullivan.

9:00 FLIGHT 106a/low time for
the music to fill your being and
carry you off to new heights of
sonic joy. Deep inside you is where
the music begins.

10:00 CHOICE 33 1/3-tune in to
Headhunters, Richard&Linda
Thompson, and Lonnie Smith.
11:00 SUPERSTICIOUS??if you
are or if you're not you'll still en-
Joy the sounds of Stevie Wonder,
Jeff Beck, Dr. John, Albert King,
and Vincent Price.

11:30 MUSIC NEWSa concentra-
ted(h)ear full of Flo & Eddie.

12:00 ELECTRONIC EXPERIENCE-
featuring the electronic music of Ja-
pan. compositions by Takemitsu and
realizations by Tomita.

12:30 ROCK-A-BYE LULLABY-
soothing sounds to send you off to
Dreamland are provided by Jerry
Garcia, Bette Midler, and Pete Seeger.
1:00 NIGHTCAP-c/assical music with
Ron Ray until 6:30AM. this morn-
ings featured works are by Sibelius,
Rachmaninov. Dvorak, Mozart, Bee-

thoven, J Strauss Jr, and Liszt.
JUNE 1975
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Two new Jethro Tull albums are
due to be released this year. The
first to be released sometime this
month will be called M.U. and
will contain previously released
material in addition to a new
piece called ‘“Rainbow Blues".
The second will contain 11 new
tunes and will be titled “Min-
strel in the Gallery’” and is due
to be released sometime in Fall.
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UO\DENSTHN MUSIC FAX | NEW TULL ENEDNEER
8:00 FLIGHT 106fly on musical | Music, according to Wagner, is [l = wf 8:00 FLIGHT 106- /et the music take
wings throught the worlds of sound, | the reflection and expression of § 1 1 you anywhere that it wishes. Feel the
9:00 CHOICE 33 1/3- tune in to |the life of a people. It is for this b joy and energy of the vibrations.
George Duke, Love Craft, and |reason that it influences the / N 9:00 CHOICE 33 1/3 tune in to
Pleasure. taste and morals a nation no Atlantis, Zazu, and David
10:00 SOUNDS FROM ACROSS |!ess powerfully than drama. il Bowie.
THE BIG SWAMP-contemporary |19 @ Victor Hugo once sug- 10:00 MOUNTAINS OF MUSIC
rock sounds from Greece are featured | 955150, MUsic is art in its most scale the sound peaks of the Allman
in the music of Aphrodite’s Child, | fIV1d form. It is the vapor of art Brothers, Kraftwerk, Donovan, and
Socrates, Axis, and Akritas. " [Music is to poetry what revery s Tk . Michal ljrbaniak ; >
1100 CAUREL & AARDY s |1 01, nd vt e e MBS 100 G160 usic scen.
anniversary of Stan Laurel’s birth- |\aves. Music is thus the medi }. what your friends and neighbors are
day (1890) we present some hu- | of the Unconscious and ak?r'\u:; up to. Tonight featuring Eddie Boy
maurous moments from their films. | myth—indeed the myth of our Band, Redwood Landing, and Bob
11:30 MUSIC NEWS-this time a |emotions, the most ancient part Reidy Blues Band.
musical pair is featured, Simon & Jof human nature. 11:00 MUSIC NEWS- 2 special hour
Garfunkle. with the early music of The Rolling
; - . Stones , covering the period from
1964 to 1969.

'12:00 THE WANG DANG DOODLE
BLUES SHOW- with Atomic Mames.
1:00 NIGHTCAP- ciassical music
with Ron Ray until 6:30. This morn-
ing featuring works by Janacek,
Rachmaninov, Schubert, Mozart,
Bach, Dvorak, J Strauss Jr, and Liszt,

M THURSDAY 19

4 1 8:00 FLIGHT 106-musical  adven-
i Bl tures in the universe of sounds.

R 9:00 CHOICE 33 1/3- aune in 10
Armageddon, Weather Report,
i} and Joan Baez.
: 10:00 NEW SOUNDS AND NEW
i«CA RUMPF was recently call- RELEASES- hear the latest in re-

é ! ) 0 ; ke i rdled sounds here on 106Fm.

in which they’ve remiaiied un-Jed the “strongest individual ta- r:a' ;
surpassed. Tune in to the tight, | lent of the Ge?man rock scene,”’ 11:00 SONGS FOR SN.LOF.B' ‘.E'I
pleasant, harmonic sounds of | by the German music press. We "‘.’W”’e“e'f-‘” nyow”fm”m’m
the Beach Boys when we fea-| will feature her inimitable vocal | Wt/ the music of Steve Miller, Judy
ture them on a Music News |style as heard with Frumpy and Collins, Lucrfgr’s Friend, and The
broadcast on June 27th. Atlantis on Triad on June 9th. | Hues Corporation.

: - 11:30 MUSIC NEWS- featuring the
music of Van Morrison from Them
till now.

12:00 ART OF THE GUITAR- the
sounds of the classical guitar as play-
ed by Andres Segovia, Linda Cohen,
and Jose Feliciano.

]2:3!] LOST IN THE OZONE-help-
ing to find your way are Commdr.
Cody, Pink Floyd, and Jefferson
Starship.

1:00 NIGHTCAPclassical music with
Ron Ray until 6:30. This morning
featuring works by Tchaikovsky,
Kay, Still, Mozart, Haydn, Rachmani-

barnyard can be a funky place,
especially when you run into the
likes of Atomic Rooster, Henry
‘Cow, and Entwhistle’s Ox.

12:30 FLUTE FAVORITES- an ear-
ful of musical air from the lips of |
lan Anderson, Chris Hinze, and
Jeremy Steig.

1:00 NIGHTCAP- classical music
with Ron Ray until 6:30. This morn-
ings featured composers include
Stravinsky, Prokofiev, Mozart, Dan-
Zi, Puccini, Charpentier, and Elgar.

TUESDAY 17

9:00 FLIGHT 106- ¢ake off to mu-
sical worlds within your imagination
aboard our time-ship XFM,

10:00 CHOICE 33 1/3- tune in to
Robert Palmer, Hawkwind, and
Triumvirat. -
11:00 ORCHESTRAL ROCK- fear |
how it’s been done by Jon Lord,
Procol Harum, and Chuck Mangione.
11:30 NEW SOUNDS & NEW RE—
LEASES- an up to the minute review
of the latest sounds on record,

12:30 MUSIC NEWS- fagturing the
ever-changing, everevolving sounds
of Embryo.

1:00 NIGHTCAP- classical music
with Ron Ray until 6:30 AM. This
morning featuring music by Bartok,
Delivs, Dvorak, Mozart, Haydn,

: NS
The BEACH BOYS have been o
called the original and definitive
surf-rock group. Their 1962 sin-

4
gle release, “‘Surfin’’ backed with - 0 A
“Luau”, on the X label is now [NSE Y ’. e,
L\ 4 3

bringing in as much as $50 at 1
record auctions. They started
a whole school of rock and rn!

¢ The barnyard
can be a very
funky place to
be when some
of the inhabi-
tants turn out
to be a very
musical species
ok L WSl of animals.
On June 16th we'll broadcast the sounds of Atomic Rooster (pic-
tured above), Henry Cow, and Entwistle’s Ox. All this will make
for a musical barnyard of the air. Perhaps you can think of some
other musical animals? Perhaps you'll hear the Three Stooges
sing “Old McDonald Had A Farm” when you tune in. In any
event, it should be a surprise filled evening. Tune in for a good

Schubert, Pleyel, Borodin, and Saint-
Saens. nov, Stravinsky, Offenbach, and Liszt
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time on 106Fm. Better yet, stay tuned.
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9:00 FLIGHT 106- get. ready to fly
into Summer with a short excursion
aboard our time-ship XFM,
10:00 CHOICE 33 1/3- tune in to
Weather Report, Return to
Forever, and Embryo.
11:00 MUSIC NEWS- featuring the
mellow sounds of Chuck Mangione.
11:30 SOUNDS OF SUMMER- get
an early start with The Lovin’ Spoon-
ful, Hendrix, Janis Joplin, Mungo
Jerw, and right into our... :
12:00 ELECTRONIC EXPERIENCE-
which features an electronic interpre-
tation of the sounds of Summer by
Walter Carlos from his Sonic Seasor-
ings album.
12:30 SOLSTICE CELEBRATION-
join the celebration of this Druidic
feast with the mussic of Graham
Bond, Richie Havens, and The Third
Ear Band.
1:00 NIGHTCAP-c/assical music with
Ron Ray until 6:30. This moming
featuring works by Britten, Ben-
jamin, Delius, Bruch, Wolf-Ferrari,
Mozart, Haydn, Saint-Saens, Dohn-
anyi, and Strauss.

DNDA

8:00 FLIGHT 106-travel through the
vast regions of the musical universe.
9:00 CHOICE 33 1/3- tune in to
Tangerine Dream, Monty Py-
thon, and Mike Greene.

10:00 SOUNDS FROM ACROSS
THE BIG SWANP-rock and roll from
Hungary is featured as we hear the
music of Locomotiv GT, Omega,
Skorpio, and llles,

11:00 ROLLING STONE NEWS-
hear the voices of the people in
the stories of the latest issue of
Rolling Stone.

11:30 THE MOON IN JUNE-as
been an inspiration for writers
through the ages. Hear it in the
music of Soft Machine, Rolling
Stones, Van Morrison, and Thir-
sty Moon.

12:00 MUSIC NEWS-featuring the
sounds of the group that brought
the blues to the masses, Canned
Heat.
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Ever since their first record the Stones have managed to get into
some kind of controversy. Their first U.S. release, a single called
“Stoned”’, was withdrawn because of the drug implications of
the title. The tune was an instrumental backed with the Lennon
McCartney song “l Wanna Be Your Man". The period from

1964 till 1969 covers some of the best songs the Stones recorded
and we’ll be featuring Stones music from this period on Triad on
the night of June 18, at 11PM, so be sure to tune in. You're apt
to hear some great songs like “Satisfaction’, “Paint It Black”,

“Get Off My Cloud”,

“19th Nervous Breakdown

, and a few

Sci—F1 ParRTY

Appolo. Skylab. The Universe is
a part of our lives. The Earth is
our Spaceship. It flies through
the Milky Way. Adventures a-
wait us. Boundless Fantasies.
This is the new Science Fiction.
It comes in Magical Colours. In
the flash of the lights and the
sound of the Electronics. Cosmic
Music. The Oscillations of Joy.
Warm  Melodies. Synthesizer
Blues. The Electronic Life-Song.
Cosmic Music. The sound of the
Cosmic Couriers. In the King-
dom of Magic. A visit with the
Cosmic Jokers. Mr. Tarot dis-
covers the Four Elements.
Changer Changes the Time.
Cosmic Composer runs Wallen-
stein and the Cosmic Couriers.
The Galaxy of Joy. The Rock-
ets lift off in the Universe. Dis-
cover the Galactic Supermarket.
The Time-Ship of the Star Maid-
ens flies through the Electronic
Age. Cosmic Choirs. Rosi is su-
spended in a Magic Dance.We
fly to our place in the Planets.
Our flight through the Cosmic
Music leads through the LP.
The Cosmic Jokers, Cosmic
Century, Tarot. On side 2 we
discover the Galactic Super-
market, 7-Up, and Timeship.

TRANSLATION OF LINER NOTES FROM

SCI-F| PARTY-KOSMISCE MUSIK KMS58,011

CaANNED HEAT
For a long time CANNED HEAT

have been recording consistently
enjoyable music. Begun as an
awkward but enthusiastic jug
band by Bob Hite and Alan Wil-
son, Canned Heat have displayed
their growing knowledge of the
blues and their love and respect
for the source has always been
their main inspiration. Through
the Monterey Pop Festival to
Woodstock and beyond, Canned
Heat have matured into a per-
forming group of rare profess-
ionalism, creating a series of
memorable singles and albums
in the process. Hear some of the
best of Canned Heat when we
feature them on TRIAD on June
23rd at Midnight.
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12:30 MUSIC TO INSPIRE CO-
LORFUL DREAMING- a good start-
ing point is provided by The Moody
Blues, Deep Purple, Pink Faries, and
Tangerine Dream.

1:00 NIGHTCAPlassical music with
Ron Ray until 6:30 AM. This mom-
ing featuring the works of Sibelius,
Nielsen, Puccini, Mascagni, Mozart,
Haydn, Diabelli, Wagner, 3m' Wex-
man.

9:00 FLIGHT 106-take-off and fly

with us on jet streams of conternr
porary sound.

10:00 CHOICE 33 1/3- tune in to
Jeff Beck, Michal Urbaniak,
and Rich.&Linda Thompson.
11:00 HEAVY MENTAL MUSIC-
thought provoking songs from Joni
Mitchell, The Beatles, Shawn Phil-
lips, and Ray Manzarek.

11:30 NEW SOUNDS AND NEW
RELEASES+n up to the minute re-
view of the latest record releases.
12:30 MUSIC NEWS- featuring En-
gland’s heavy metal space rockers,
Hawkwind

1:00 NIGHTCAP-c/assical music with
Ron Ray until 6:30 AM. This mam-
ing works by Elgar, Vaughan Will-
iams, Tchaikovsky, Glazounov, Mo-
zart, Beethoven, Schubert, Clemen-
ti, Handel, and Telemann.

8:00 FLIGHT 106when the music

begins, let it take you to a place
where you can begin to understand
the universe as one vast vibrating
cosmos.

9:00 CHOICE 33 1/3- tune in to
Headhunters, Leon Russell,
and Minnie Riperton.

10:00 GEOMETRY IN MUSIC-the
sounds of circles, squares, and tri-
angles in the music of King Crimson,
Kathy Smith, Dave Brubeck, and
Linda Perhacs.

10:30 CHGO MUSIC SCENE-the
local talents of Bob Gibson, Street-
dancer, and Graced Lightning.

11:00 ROLLING STONE NEWS-
hear the sounds - the people in
the stories of th latest issue of
Rolling Stone Mage zine,
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11:30 MUSIC NEWS- featuring the
Pointer Sisters in recordings of their
own and as back up vocalists.

12:00 THE WANG DANG DOODLE
BLUES SHOW-wmth Atomic Mama.
1:00 NIGHTCAP-classical music with
Ron Ray untif 6:30 AM. This morn-
ing featuring works by Dvorak, Mia-
skovsky,  Rachmaniniv, Mozart,
Haydn, Schubert, Casella, Castel-
nuovo-Tedesco, and Korngold.

THURSDAY 26

8:00 FLIGHT 106- /et the music sug-
gest the destination and then arrive
there aboard our time-ship XFM.
9:00 CHOICE 33 1/3- tune in to
Embryo, Lonnie Liston Smith,
and 1

10:00 NEW SOUNDS AND N
RELEASES- our twice weekly re-
view of the latest in recorded sound.
11:00 MUSIC INSPIRED BY
BOOKS-the writings of Tolkein, Hux-
ley, and Orwell provided musical in-
spiration for David Bowie, Bo Hans-
son, and Brave New World.

11:30 MUSIC NEWS- a special tri-
bute to one of this century s most in-
novative compasers, Harry Partch.
12:00 THE ART OF THE GUITAR-
acoustic styles are featured in the
playing of Doc Watson, Mahavishnu
John McLaughlin, Stefen Grossman,
Peter Lang, and Leo Kottke.

12:30 THE POETRY OF ROCK-s,
heard in the writing of Loudon Wain
wright 111, Joni Mitchell, Jade War-
rior, and the Doors.

1:00 NIGHTCAP-classical music wath
Ron Ray until 6:30 AM. This morn-
ing featuring the works of Barber,
Thompson, Bach, Lully, Mozart,
Mahler, Sainz De La Meza, Albe-
niz, De Falla, Pugni, and Strauss.

R

9:00 FLIGHT 106-+nusical pictures
of places, familiar and unfamiliar,
unfold in your minds eye as we
travel aboard our time-ship XFM
10:00 CHOICE 33 1/3- tune in to
Kraftwerk, Tomita, and String
Driven Thlng

11:00 MUSIC NEWS- faaturing the
cool, summer sounds of the Beach

Boys.

HARRY PARTCH is describ-
ed as the most innovative
composer of this century. He
was born in California, June
24, 1901. £xposed to Chinese
music at a very early age.
Other strong influences are
Greek mythology, Yaqui-In-
dian ritual, Christian hymns,
% and Hebrew chants. Started
composing at age 14 and by
ithe time he was in his early
twenties had developed a u-
nique philosophy and  theo-
ry of music. At age 28 he
destroyed the previous out-
put of his musical composi-
tion and began composing
ECCO'dan to his theories. His work is documented in his book,
“The Genesis of A Music"(Da Capo Press 1974). Here he deals
with corporeal versus abstract music, introduces intonation and
his unique theory regarding this. The book is filled with charts
and diagrams as well as photographs of his instruments, which
were built especially for the performance of his music. Five com-
mercial recordings of his music have been issued and allow the
listener a chance to experience this unusual and exotic music.
Triad will pay special tribute to Harry Partch on June 26th at
11:30 with selections from his availabe recordings including
descriptions and demonstrations of his instruments.

L R

Kontakt:

0. Schreckaneder
8 Munchen 40
Knorrstr. 30
089 /357423

The list of people who have influenced EMBRYO is enourmous
and sounds like a good evening of free-form listening on Triad.
They list as their **Musical Gurus”:Carla Bley, Bela Bartok, Jack
Bruce, Eric Clapton, Capt. Beefheart, Ed Blackwell, John Col-
trane, Don Cherry, Eric Dolphy, Walt Dickerson, Mauricio Ka-
gel, Curtis Mayfield, Charles Mingus, Herbie Hancock, Jimi Hen-
drix, Abdul Malik, Rag Suito, Temptations, Roland Kirk, Stevie
Wonder, and Tony Williams. The Embryo sound is a musicmix of
these various influences and elements. Spontaneity and freshness
is another important aspect of the sound. It should never be
cliche ridden.They’ve played throughout Germany and most of
the rest of Europe. Seven albums have been released since 1970
and the most recent “Surfin® ” is their second to be released in
the U.S. Throughout this time they.ve remained an international
band, including members from England and the States. The per-
sonell changes continuously and is another earmark of the group.
Christian Burchard, the founding member, however, has remained
since the beginning.
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11:30 SONIC CIRCUS- summertime
is circus time and we hear the sounds
of it in the music of Nektar, Argent,
Pretty Things, and The Flock.

12:00 ELECTRONIC EXPERIENCE-
music from compuiters is featured.
12:30 GHOST STORIESyou can't
see a ghost, but you can hear one in
the music of Bob Dylan, Strawbs,
Oregon, and PFM.

1:00 NIGHTCAP-c/assical music wath
Ron Ray until 6:30 AM. This morm
ing featuring works by Ginastera,
Villa-Lobos, Jaques-Oalcroze, Mo
zart, Haydn, Sibelius, R Strauss, Ra-
vel, Saint-Saens, and Coates.

]NNV!I')O!I(I

MONDAY 30

8:00 FLIGHT 106-our flight is a
state of mind. that’s why it trans-
forms itself according to the situation
9:00 CHOICE 33 1/3-tune in to
Return to Forever, Chuck Man-
gione, and Rick Wakeman.

10:00 SOUNDS FROM ACROSS
THE BIG SWAMP- tonight we fea-
ture the sounds of rock from East-
ern  Furope including music by
Niemen, Progress Organization, Blue
Effect, and Collegium Musicum.
11:00 TIME FOR TIME-time and
time again as it is heard in the mu-
sic of the Chambers Brothers, Cat
Stevens, Jack De Johnette, and
Pete Seeger.

11:30 MUSIC NEWS- brief audio
review of the music of Big Brother
and the Holding Company.

12:00 TELEPHONE TUNEScommu-
nication over wires is the subject of
the music of Jade Warrior, Muddy
Waters, and Rolling Stones.

12:30 THE MARS SHOW-our neigh-
boring, Red Planet is musical in-
spiration for The Grateful Dead,
Kaleidescope, and Ken Nordine.
1:00 NIGHTCAP-c/assical music with
Ron Ray until 6:30 AM. This morn-
ings featured composers are [ves,
Beethoven, Mozart, Chabrier, Can-
teloube, R Strauss, Pokorny, and

Tchaikovsky.
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DISCOUNT RECORDS
148TH & TORRENCE, CALUMET CITY IL., (312) 8913020

CIRCUS OF .
%7 SOUNDS §| [| POR MHARLEY  THE WHILERS

And The
M Brown Dirt
o

“The most powerful record to be released
by Bob Mariey and the Wailers.
‘Natty Dread’ Produced by €hris Blackwell
and the Wailers, released on Island Records?”’

Leon Russell
WillO'The Wisp

i —
GOLOEN
ane oxd . ERRFING
ake Upe... ~
Des?lui::x : - SUITCH
v TR
June 14 NEW DOOLEY BAND
Old Town School of Folk Music ¥2:‘SFH‘U“
909 W. Armitage  525-7472 o ; £
F FESTIVAL
June 21 GLADYS KNIGHT & THE PIPS/ Jua"]'l ?E}?J&I‘%NERTB%ITIEME AND
&22 B.B.KING BARRY ALLEN Jun
Amphitheater The Spot (see above) &
June 22 GREAT CHICAGDO FIRE BARCELUNA RED BLUES BAND Jun
Chicago Historical Society Audit. Single F (sa0 abave) to
Clark St. at North Ave. ﬂ;‘ﬁ%{!‘}}i}}‘}'gﬁ AND TS
BOBBI HUMPHREY : ’,
Anphitheater Juicy John Pink’s  (see above)
PINK FLOYD FRED HOLSTEIN/TOM DUNDEE June
Milwaukee Coty. Stad. e it 3
June 29 REDWOOD LANDING June
MoMing TT AND STEVENS ol
mm Barry 4729894 STE.DGN“M Round =3
500 W. Ogden Av.
TUFANO & GIAMMARESE
huow 1 EAITH N, -
. Ginning's Ltd.
1227 E. Golf Ad. June 6 LUTHER ALLISON
Schaumbig 8828484 o8 Amazingrace (see above)
THE IDES—SHAMES UNION
GLENN GAYLEN 5 f
il':‘;% f"m T-h 5 e B. Ginning's (see above) 8
incoln Rt.
MEGAN MCODONOUGH &
DeKalb 815-758-4746 My ips | ek
Juns 1 PAUL WINTER CONSORT )
82 Amazingrecy June 8 IEEA I|I..uma nm(u&wE : et
g‘ﬁ Chicago .
vanston AT-CITY
PR Rarary DI June 11 RODNEDONALD BOB MARLEY & THE WAILERS
ne
TheSgleFile {see above) ‘NATTY DREAD'
e - THE SENSATIONAL ALEX : :
June2 STEVE WADE & HAL ARNSTEIN HARVEY B
Wisdom Bridge B. Gannlng: (see above)
1SN I3, June 11 KENDALL KANDT
June2 CHOPPER & 12 The Spot (see above) Jun
to4 B. Ginning's (see above) to
June 4 DENISE AND JOEY
Somebody Else’s Troubles June 11 BROKEN WING
2470 N. Lincoln  953-0660 to14  Vibes (see above)
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